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STATE AND CIVIL SOCIETY: THEORY AND REALITY

Andreeva L.
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IFOCYJAPCTBO U I'PA’KKAAHCKOE OBHIECTBO: TEOPUA U PEAJIBHOCTD

Anpgpeesa Jl.

KaHO. 10puo. HayK,

AHO BO «Omxpuimbiii 2yMaHUMapHo-3K0OHOMUYECKULL YHUBEPCUMEm »
Tpyxuna HU.

KaHo. Quioc. Hayx,

Canxm-Ilemepbypckuti eocyodapcemeennviil yuusepcumem I'TIC MUC Poccuu

Abstract

The article examines the attitudes of the state and society in the conditions of changes in socio-economic
relations. Justice should serve as the basis and starting point for building a legal and democratic state. In these
conditions, society and the state impose different requirements that establish different "fair" norms and criteria. In
these conditions, they often turn to the problem of justice, to the search for new relations between the state and
civil society.

AHHOTaNNA

B cratbe paccMaTpuBaIOTCs yCTaHOBKM T'OCYAAapCTBA M OOIIECTBA B YCIOBHSIX U3MEHEHHH COIUMABHO-3KO-
HOMHYECKHX OTHOIIeHuH. CripaBeInBOCTD CITYy>KUT OCHOBOM, TOUKOH OTCUéTa [y HOCTPOCHHUS IIPABOBOIO U Jie-
MOKpPATUYCCKOI'0o rocyaapcrna. B sTux YCJIOBUAX 06HIGCTBO 1 rocyapCTBo NMpEeAbABIIAIOT Pa3JIMIHBbIC Tpe6013a-
HUs, YCTaHABJIMBAONIUEC OTJIMYHBIC «CIIPABCAJIMBBICY HOPMbBI U KPUTCPUH. B stnx YCJIOBUAX Halle 06pama}0Tcs{ K

npoOJieMe CrpaBeNTUBOCTH, K TOUCKaM HOBBIX OTHOIICHHH TOCYIapCTBa M IPaykIaHCKOTo 00IIecTBa.

Keywords: law, philosophical and value attitudes, civil society, the state.
KiroueBble ciioBa: npaBo, (I)I/IHOCO(i)CKO-HeHHOCTHBIS YCTaHOBKH, I'PaKAaHCKOC 06IIIGCTBO, TrocyaapcCTBO.

[epBOHAYANBEHO TEPMHHBI «IPAXKIAHCKOE 00IIe-
CTBO» U «TOCYIApPCTBO» HE TOJBHKO MPOTHUBOMOCTABIIS-
JIUCBh IPYT APYTY, HO UCIOJIb3YBAJIUCh B KAYECTBE B3a-
nMo3ameHsieMbix ToHATud. B «Ilomutuke» Apucro-
TENS «IPAKIAHCKOE OOIIECTBO» PACCMATPUBACTCS KaK
00BETUHCHHE TPAXK/IAH, T. €. KaK 00IIECTBO, OPraHU30-
BaHHOC B BHUJIC TOCYJapCTBA, KaK IOJIUTHYCCKOE 00-
enue rpaxaany (6).

TepMUH «rpaxIaHCKOE OOIIECTBOY 3aKPETUIACTCS
B XVII B. B pe3ynbrare nosiBUBLIECHCS KOHIETIIIUH TOC-
yaapcTBa Kak OOIIECTBEHHOTO JOTOBOPA, CPEIU OCHO-
BOTIOJIO)KHUKOB KOTOpOW criexyeT Boiaenuts T. ['00-
oca, JIx. Jlokka, XK.-JK. Pycco. ba3zoBoii npeamocsut-
KoM oOocHOBaHMA 3TOH KoHmenmuu i1 1. ['o00ca
MOCTYXKHJIO TIOJIOKEHHE O TOM, YTO BCE JIFOAH 00Ja-
JaroT OT NPUPOABLI «KECTECCTBECHHBIMU IIpaBaMuy, MOJIYy-
YCHHBIMU UMH OT poxneHus. [locimenHue u cocraB-
ns110T, 110 ['060Cy, CYIHOCT YEeTOBEUECKONM CBOOOIBL.
IIpu 3TOM B mEpHOA HAXOXKICHHS YEJIOBCYCCTBA B
«ECTECTBCHHOM COCTOSHUI» CTPEMJICHHUE OJHOTO 4Ye-
JIOBEKA PEeaM30BaTh CBOIO CBOOOIy HATAIKUBACTCS Ha
MPUTSA3aHUS JIPYTOTrO, YTO MPHBOAMT K «BOWHE BCEX
OpOTUB Bcex». Hapsiy ¢ CyIIeCTBOBAaHHEM «eCTe-
CTBEHHBIX ITpaB», ['000C KOHCTATHPYET CYIIECCTBOBA-

HHE U «eCTECTBEHHBIX» 3aKOHOB, OCHOBHBIM M3 KOTO-
PBIX SIBISIETCS 3aKOH COXPAHEHHUS YEIOBEUYECKOU
YKHM3HH, IOPOXKIAFOIIEH CTpemiieHue Jiroeil Kk mupy (6).

Paznnuue mexay npaBom u 3akoHoM ['006c cum-
TaeT B TOM, YTO IIPaBO OIpeZesseT CBOOOy lenaTh
WJIN HE JIeTIaTh YTO-TH00, a 3aKOH 00sI3bIBACT YeNIOBEKa
K TOM uiau uMHOW anbTepHaTHBe. OCO3HAHUE «ecTe-
CTBEHHOT0» 3aKOHa TNOTpeOOBaNO MpEeKpaleHus
BOMHBI «BCEX MPOTUB BCEX» B LEISX CAMOCOXPAaHEHUS
YeJI0BEUECKOr0 pojia U MPHUBEIIO JIIOJAEH K JOrOBOPY O
CO3JIaHMH TOCyNapcTBa. B pesynbTare BMECTO «ecTe-
CTBEHHOTO IIpaBa» BO3HUKIO «TrpakJaHCKoe oOrie-
CTBO», B KOTOPOM BCE€ €T0 YYaCTHHKH TepeIalil IpH-
HA/JIKABIIAE VM TI0 TIPaBy POKICHUS €CTECTBEHHBIC
mpaBa BEpXOBHOH BiacTH. McrnomHeHuwe TpeOGoBaHMIA
«ECTECTBEHHBIX 3aKOHOB) BO3JIarajioch Ha BEPXOBHYIO
BJIACTh B TPaXJaHCKOM 00111ecTBE. MHOYKECTBO JIFOJIEH,
00beIMHEHHBIX TAKUM 00pa30M B OJIHOM JIMIIE Ha3bIBa-
JUCh TOCYIApCTBOM, il O0O3HAYEHUsI KOTOPOTO
I'006c mpemaraer Takue HazBaHUA, Kak JleBwadan,
«HMCKYCCTBEHHBII OPraHM3M», «UCKYCCTBEHHBIH 4ello-
Bek» (6).

C XVIII B. emuHas koHIEMUsA 00mIecTBa-TOCY-
JapCTBA HAYMHAET IMOJIBEPraThcs COMHEeHHI0. B pabo-
tax T. Cnenca, T. XomKcKrHa, B IPOTPaMMHOM JIOKY-
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MeHTe Benmkoii dpaniy3ckoii peBomorun — Jlexia-
panmy mpaB 4eloBeKa u rpakaanuHa 1789 r. ckimambl-
BAeTCsl TEHACHLHUS «IPAKAAHCKOE OOLIECTBO NPOTUB
rocyaapcTBa». Hambomnee pagukaibHO 3Ty MO3HMLUIO
(hopmysUpyeT OAMH M3 BEAYIIUX HJIEOJIOTrOB aMepH-
KaHCKOH OypxyasHoil pesomtormu T. [leiiH B mam-
¢nere «IlpaBa yenoBekay, T1e OH XapaKTEpPU3yeT roc-
yIapcTBO Kak HeoOxoanmoe 3110. Bracts rocynapcraa
JIOJDKHA OBITH OTpaHUYEHA B TIOJIB3Y TPAXKIAHCKOTO 00-
[IECTBA, MOCKOJBbKY KaXKJOMY YeJIOBEKY BHYTPEHHE
MIPHCYIIa TIPUBEPKEHHOCTh oOmecTBy. UeMm cosep-
IICHHEee TPaKTaHCKOe 00IIecTBO, TeM ¢ OoJbIei ca-
MOCTOSITETIBHOCTBIO OHO PETrYJUPYeT COOCTBEHHYIO
JKM3Hb U TeM MeHbIIIe HyXaeTcsl B rocyaapcrse. ['oc-
yaapCTBa MOHO CUUTAThb 3aKOHHBIMH JIMIIb B TOM
cilyyae, €clii OHM OOpa3oBaHbl B pe3ysbTare SICHO
CIPOLIEHHOTO corjlacusi BceX, U chOpMHUpOBaHbI KOH-
CTUTYIOHHO. Takue NpaBUTEIBCTBA WMEIOT TOJIBKO
00S513aHHOCTH TIepe]] CBOMMH rpakaaHamu. OHH He
BIIPABE M3MEHSThH WIIM PACIIUPSTH CBOW KOHCTUTYLIHH.
WHaue HacTymaeT JecIOTH3M WM arpecCHBHOE IPaB-
nenue. T. [1eiiH nonarai, 4To COKpalieHue BIacT roc-
yZapcTBa 10 MUHHMYMa JIENAcT BO3MOXKHBIM (popMHu-
poBaHME MEXIYHAPOAHOW KOH(eIepanuyd HaIuo-
HaJIbHO HE3aBHCHMBIX U MHPHO B3aUMOAEHCTBYIOLINX
rpakaanckux obiects (6).

OtMmeTuM, 4To BIUIOTH A0 XIX B. MOHATUSA «TOCY-
JIApCTBO» M «TPaXKTAHCKOE OOIIECTBOY» TOJIKOBAIUCH U
UCIIONIb30BAINCH B Hepa3pbIBHOM enuHcTBe. B XIX B.
CKJIaIbIBAETCS TEHICHIIHSI «TOCYIapCTBO IPOTHB IPaXk-
JaHckoro oOmectBa». B pabGorax WM. benrama, XK.
Cucmannm, I1. [ldunepa n gpyrux ciumkoM OoJbIas
cBO0O/Ia TPaXXTaHCKOTO OOIIECTBa pPaccMaTPUBACTCS
Kak (pakTop akTHBH3anUU KOH(IMKTOB U maércs o0oc-
HOBaHHE HEOOXOIWMOCTH Oosee XECTKOTO rocynmap-
CTBEHHOTO KOHTPOJIA U perynuposanus. Hanboinee 3a-
BeplIEHHYIO (opMy dTa TeHAeHIMs NpuHUMaeT y [
I'erens.

I'. 'erensb ObLT IepBBIM GHUITOCOPOM, KOTOPBIH MO-
TBITAJICS PA3bEUHUTD UX C TOUYKH 3PEHHS pealu3ainuu
TaK Ha3bIBAEMOMU BBICIIICH, a0COIIOTHOM HeH ToCcyaap-
CTBa, MPOSIBIISIIOIIEICS B ITpoliecce peau3anuy adbco-
JFOTHOTO AyXa. B KOHIEMIMAX «eCTECTBEHHOTO MTPaBay
TPaXIaHCKOE OOIIECTBO MOHMMAETCSl KaK COCTOSHHE
00IIecTBa, NMPOTHBOCTOSAIIEE €0 €CTECTBCHHOMY CO-
CTOSIHHIO, KaK COOOIIECTBO IPak[aH, PaBHBIX B CBOEM
JOCTOMHCTBE, MPOTHBOCTOSIIEE COCIOBHO-PA3JEIEH-
HOMy. ['erenb, KpUTHKYS 9TH TIOAXOABI, OAHUM U3 TIEp-
BbBIX MPCANTPUHUMACT TMONBITKH pa3srpaHUYCHUA I'paXx-
JTAaHCKOTO 00IIecTBa U rocyaapcTea. B padore «Duiio-
cous mpaBay, rpaxaaHCKOE OOIIECTBO MPEACTAET KaK
«B3aMMOCBSI3aHHOE TIEPEIUICTEHNE WHAWBUJIOB, IIpe-
CJIC/IYIOIMX CBOM YaCTHBIE MHTEPECHI», PACIIONOKEH-
HOE MEXAy CeMbEW M TOCYIapCTBEHHBIMH HHCTHTY-
Tamu. ['paxanckoe o0IIecTBO MPECTaBIIET 0CO0YIO
CTaJIMIO B IMAIEKTHYECKOM JABHXEHUH OT CEMbBH K TOC-
ymapctBy. ComuanbHasi KU3Hb TPAKTAHCKOTO 00IIe-
CTBA OTJIMYAETCS KaK OT 3THYECKOTO MHUPA CEMbH, TaK
W OT MyOJNIMYHOH >KM3HU rocynapctBa. Ecmu B cembe
JIFOJIU CBSI3aHBI HEKUM JOTOBOPOM, TO B IPAXKIAHCKOM
o0IecTBe MHOTO KOHKYPHPYIOIIUX 31eMeHTOB. OHO
HE MOXXET OCTaBaThCs «TPAXTAHCKUM» IO TeX IIOp,

IOKa OHO HE YIPAaBISETCA TOJIUTHYECKAM Tocynap-
cTBOM. JIMIITh KOHCTUTYIIHOHHOE TOCYAAPCTBO MOXKET
CIIPABUTHCH C €T'0 HECTIPABEAJIMBOCTAMUA U 06’beI[I/lHl/ITI)
KOHKPETHBIC MHTCPEChI B YHUBEPCAJIBHOC IMOJIUTHYC-
CKOE COOOIIECTBO, OHO €CTh, Mo ['ereito, W BHEIIHSSA
HE00XOAUMOCTh, U IMMaHCHTHA ek, JIUIb npu3Ha-
Bas W yACpKHBas TPaXIAaHCKOE OOMIECTBO B ITOIYH-
HEHHOM TIOJI0KEHUH, TOCYIaPCTBO MOXKET 00CCIICYHTh
ero coboxy (6).

HeobOxoauMocTs pa3rpaHHYeHUsT TOCYJapcTBa U
TPaXXIAHCKOTO OOIECTBa OTCTaWBaeT M POCCHHCKHUN
uccnenosarens b.H. Unuepun. st Hero 3To Ba pas-
HBIX COI03a, OIMH U3 KOTOPBIX — TOCYAapCTBO, IIpea-
CTaBJIIET OOIIECTBO KaK IIeJI0e, a BTOPO — TIpakaaH-
CKOE OOIIECTBO, KaK COBOKYITHOCTh YaCTHBIX OTHOIIIC-
HUIA MEX]y ero WieHaMH. Y CBOOOIHBIX IPaX/JIaH eCTh
MpaBa, BILIOTH JIO NIPaBa y4acTUs B BEPXOBHOH BIIACTH.
UenoBek B rocynapctse, o Unuepuny, — ympabJisie-
MBI, TIOCKOJIBKY OH JOJDKCH MOJYHHATHCS 3aKOHY, H,
OIHOBPEMEHHO, COYIpaBUTENb. | OCcymapcTBO, Kak
TOJIUTUYECKUH COI03)» 00IaaeT MpaBoOM Ha JICTUTHM-
HOE Hacwiie, 0e3 KOTOporo HeT u rocyaapcTa. Ckerr-
THYecku UndepruH OTHOCUTCS ¥ K TEOPUH «OOIIeCTBEH-
HOTO JI0rOBOpa». B Hell OH MpUHUMAET JUIIb TO, YTO
TOCyIapCTBO JEPXKHUTCS HE TOJIBKO Ha CHJIE BIACTH, HO
U Ha [IPU3HAHUH TpaKJaHaMU CBOMX 00s3aHHOCTEH Te-
pen obmectBoM. OH KaTErOpUUYECKU OTPHIIAET TMOJI0-
kenue npocsetureneit XVIII B. o rpaxkganckux mpa-
Bax YeJOBEKa, HE MOJBIACTHRIX 00mIecTBy. OH OoTBEp-
raet unero K.-XK. Pycco o 3ameHe IMYHON CBOOOBI
00IIECTBEHHBIM 10rOBOPOM (6).

B XX B. uccienoBanusi, B OCHOBHOM, COCpPEIOTa-
YHBAIOTCS BOKPYT 00OCHOBAHUS MPUOPHUTETA OJHON U3
CTOPOH JIHANEKTUYECKOTO €IUHCTBA «TOCYIapCTBO —
rpaxxaanckoe obmiectBo». B 80-¢ romel Ha 3amaje,
npexae Bcero B CIIA, moxy4nsio He TONBKO B TEOPHH,
HO W Ha TPAKTHKE HampaBleHHEe HEOKOHCEpBAaTHU3MA.
Ero CTOPOHHHKH OTCTAMBAIOT OTATHYCCKUEC TCHACHIINN
YCUJICHHS PETYIUPYIOUIEH POIH TOCYIapCcTBa, MPUOPH-
TeTa OOIIEro Hajg WHIUBUAYaTbHBIM, OrpaHHYCHHS
CBOOOJIBI, JIEMOKPATHH PAgd MOJUTHYCCKOTO CIIUH-
CTBa.

CTOpOHHUKH aHTHITATHYCCKIX KOHIICTIIINH THOe-
PATBHO-IEMOKPATHIECKOTO TOJIKA OCYKAAOT MOMBITKH
OTPaHWYCHHUS POJIU TPaKIaHCKOTOo odmectBa. Camo
rpaXkIaHCKOE 0OIIECTBO pacCMaTPUBACTCS MU KaK 3a-
IIATHAS CTPYKTYpa 4eJ0BeKa OT FOCyIapCTBa, BBICIICH
IEHHOCTHIO KOTOPOTO SIBIISIETCS MaKCHUMallbHast CBO-
00/1a, KaK 4YeJI0OBEeKa, TaKk M OOIIECCTBCHHBIX 00bEIUHE-
uuii. Hemenkuii uccrnenosatens I. Poge B pabote
«TexHonorvsa ¥ MOJUTHKAY» MOJYEPKUBAET, UTO C MO-
HATHEM «TPaXKIAHCKOTO OOIIECTBa» CBSA3BIBACTCS
«0Ooph0a 3a rpaxIaHCKUE MpaBa W CBOOOIBI, 32 JIEMO-
KpaTUYECKOE y4acTHE B yNPABICHUH HE TOJIBKO rOCy-
JTAPCTBOM, HO ¥ SKOHOMHUKOM, TOPOIaMH, OOIIIMHAMH H
HHCTHTYTaMHU, PETYIUPYIOMIAMH COIUAIBHYIO )KU3HBY.
Bru3kre mo3Wmuu pasmensioT aBTOpPHl MOHOTpaduu
«Ilepexon ot comuanusma. ['ocynapcTBo U rpakaaH-
ckoe obmectBoy. E. Kamenckwuii, 1. Iloyamr, B. Ma-
muH, A. Tell u apyrue paccMaTpuBarOT TPAXKTAHCKOE
00IIecTBO KaK TapaHT CYNIECTBOBAHMS JEMOKpaTHde-
CKOTO TOCYJapCTBa M JAIbHEHIIETO MOCTYNaTeNIFHOIO
pa3BUTHA YeJI0BEUECKOM IUBUIIN3AlIUHU.
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B Poccun mpoGnema TpaxmaHCKOro oOIIecTBa
JUTATEIIEHOE BpeMs 00CyKIaeTcsl B paMKax UCCIIeI0Ba-
HUS ITyTel U3MEHEHHUs XapaKTepa rocy1apcTBa, Kak oc-
HOBHOT'O MHCTUTYTa OCYIICCTBJICHUS COIIUAJIbHBIX ITPC-
obpazoBanwuii. [lonoxxeHne U3MEHsIETCs C TIEPECTPOey-
HBIMH IIPOLIECCaMH. [Tmropanusm, Gomnblre
HaloOMUHAIOUIMK «Hepa30epuxy», He o0owmEn u pac-
cMmarpuBaeMble TpoOsieMbl. OIHH BO3BEIMYHMBAIOT
Tpa)xxIaHCKOe OOIMIeCTBO O YPOBHS HAATOCYIAPCTBEH-
HOTO OpPTraHN3Ma, «CaMOPETYJIHPYIOLIETOC 00pa3oBa-
HUS, YCTAaHABIMBAIOMIETO KOHTPONb HAA TOCyAap-
CTBOM. J[pyrrie OTOXAECTBIIIOT €T0 C OAHUM H3 TIOHH-
MaHHH OOIIECTBa B IEJIOM KaK COBOKYIHOCTBIO BCEX
croco0OB B3aMMOACHUCTBHS 1 HOPM 00BECTUHECHHUS JIIO-
neit. TpeTbr CBOIAT IpakIaHCKOE OOIIECTBO K IMITH-
pHYECKOMY pa3HOOOpa3HI0 OpraHM3alMOHHBIX TPYIIL,
JEWCTBYIOIINX MEXIY T'OCYAapCTBOM, C OJHOHM CTO-
POHBI, ¥ CEeMbEN, U MHAUBUIOM, ¢ Ipyroil. UeTBEpThie
MOHMMAIOT €ro Kak (opMy ropH30HTAILHOI MHTETpa-
MU YEIOBEYECKOTO COOOIMIECTBa, KOTOpask MO3BOISIET
o0ecrieuynBaTh pPacKphITHE CIIOCOOHOCTEH W peanm3a-
U0 U3MEHSIOIUXCS TOTPeOHOCTEH JIFo/Iel ¢ ToMo-
IIPI0 COLMANBHBIX WHCTHTYTOB (PUKCAIlMM W B3amM-
HOTO TPWU3HAHUS €CTECTBEHHBIM 00pa30oM BO3HHKAIO-
MIMX Y HAX TIPaB U 00S3aHHOCTEH.

MoxHo KOHCTAaTUPOBATh pa3IMYHBIC MOAXOAbI K
MOHMMaHHMIO MECTa M POJIM TOCYAapcTBa B Ipolecce
CTaHOBJICHUsI TpaKAaHCKOro oOmectBa. CTOPOHHUKH
JEWCTBYIOIIEH BIACTH OTMEYAIOT BAXXHOCTh Y4acTHs
rocyaapcrtsa B HEM. VX IpOTHBHUKH TPeOYIOT OTCTpa-
HEHUsI TOCyIapcTBa U3 3TOro nporecca. U e, u apyrue
(haKkTHYIECKN CBOJAT UX K Pa3BUTHIO JEMOKPATHUECKUX
MPOLIECCOB M Tpoueayp. MHoroobpasue mHOAXO0H0B
MOJKHO TIPOJIOJDKHTE. EcTeCTBEHHO, HENB3s1 HE BUICTD,
KaK B MCTOPHYECKUX, TaK U COBPEMEHHBIX ITOAX0JaX
panMoHaTFHBIX MOMEHTOB B IOHUMAaHHAHN PaccMaTpUBa-
€MBIX POOJIEM.

Crierdrika TpaskJaHCKOTro 00IIIecTBa KaK COBO-
KYIIHOCTHU pC€aIbHBIX CBSI3EH U IMpo1ECCOB B TOM, YTO
OHO JIOJDKHO MOHUMAThCS B 00513aTEIbHOM COOTHOIIIE-
HUM C TOCYJapCTBOM. ODTOT acleKT HOA4EPKUBAET
KJIaCCHK KOHIIENIIMY IpakJaHckoro odmectsa ['erensp,
COTJIaCHO KOTOPOMY, «HECMOTPSI Ha TO, YTO B IPpaXkJaH-
CKOM 00IIecTBE 0COOEHHOCTh M BCEOOITHOCTh pacra-
JIMCh, OHH BCE-TaKH B3aMMOCBSI3aHbI 1 B3aHMOOOYCIIOB-
nenb». CoBpeMeHHbIH nccnenosarens JI.C. MamyT oT-
MeYaeT, YTO TPaKAAHCKOE OOIIECTBO W TOCYAAapPCTBO
MPEICTABISAIOT cO00i pa3HBIE THIBI arperHpOBAHUS
OJIHOHM M TOH K€ YEJIOBCUCCKOM KOJIJIEKTUBHOCTH, JO-
crurmei craguu 1mBuimsanuu (6). JlefdcTBUTENBHO,
YeJ0BeK, Oy/Iy4YH WICHOM IPaKAaHCKOTo 00IIecTBa, He
nepectaét ObITh rPaXJaHUHOM rocynapcTBa. B obenx
Cily4asix JeHCTBYIOT OJHHM M T€ € MHIAMBUABL. ['pax-
JTAHCKOE OOIIEeCTBO TMpenarnonaraeT pasrpaHuueHHe
MEXIy TpaBaMH YEIOBEKa W IMPaBaMH TpakIaHWHA.
Oba — npasa nuuHocTH. B epBom cirydae peds naér
0 TpaBax OTHEITHHOTO YEJIOBEYECKOTO CYIIECTBA Ha
JKU3HB, CBOOOJTY, CTPEMIJIEHHE K CYACTBIO U T. 1., 4, BO-
BTOPOM, - 0 TIOMUTHYECKHX mpaBax. K coxxanenuto, u B
HacTosIee BpeMst He ynaéres n30exarh HCKaXEHHBIX
MCXOJHBIX TIPEJICTABICHUHA O TPAKTAHCKOM 00IIecTBe
M ero OTHOWIEHHAX C rocymapcTBoM. OO 3ToM cBUAE-
TEJILCTBYIOT MaTepHajbl cuMIio3uyMa «[ paxaaHckoe

obmecTBo B Poccuu: cTparerus u taktuka Gopmupo-
BaHWS» M UX aHAIN3 B ITOCIEIYIOMNX HCCIIEIOBAHUIX
).

Bompoc, nocrasnennsiii A.A. I'yceliHOBbIM Oostee
JIECATH JIET Ha3aJ Ha 3aCeJaHuM «KPYIJIOro CTOJIa»
KypHanoB «Bonpocs! ¢punocopumn» n «"ocynapcTso u
npaBoy»: «O 4éM MBI TOBOPHM, KOTJa TOBOPHUM O IPaXk-
JTAHCKOM 0011ecTBe?» HE TOJBKO HE ycTapell, HO Teo-
PETHYECKH U MMPAKTUIECKH 00pEN 0COOYI0 3HAUNMOCTh
B YCIIOBHUSIX CKJIaJpIBafonierocsi B Poccum «aHTHrpax-
JaHckoro obmectsay (4, c. 12—13).

Peannu rpaskganckoro odmiecTa Kak JI000ro co-
[IUAJIBHOTO OpTraHW3Ma MPOHM3aHBI IPOTHBOPEUUSIMH.
OnpeneneHne ero rpaHul] 3aBUCUT Kak OT HOAXOI0B K
€ro TPaKTOBKE, TaK U OT KOHKPETHBIX OOIIECTBEHHBIX
" MOJIUTUYCCKUX CUCTEM, B KOTOPLIX OHO YTBEpXKIa-
eTcs. B ycloBHsIX yCKOpSIIOIIErocs: pa3BUTHS LIUBHIIH-
3aIlM MTOTPEOHOCTH B ONPENENIEHHOM THIIE JOTOBOP-
HBIX OTHOUIEHHUH I'Pa’kAaHCKOT0 O0IIeCTBa U rocyaap-
CTBa HE TOJNBKO HE YMEHBIIAETCS, a BO3pPACTaeT.
KommextiBHas camoopraHuzanysi mpu 0e3ycIOBHOM
COOJIIOEHNH TIpaB 4YelIOBeKa M APYTHX HIIEMEHTOB
Ipa’kAAHCKOT0 O0IIecTBA 0JDKHA COUETaThCs C JEMO-
KpaTH4eCKH-Pe(OPMUCTCKUMH  YCUIMAMH ToOCynap-
ctBa. CBA3YIOMMM 3BEHOM MEXIy TPaKIaHCKAM 00-
IECTBOM M IoCyJapCTBOM HOJDKHBI CTAaTh IMOJIUTHYC-
CKHE TapTHHU. DTO MO3BOJIUT CHAENATh T'PAKIAAHCKOE
o0iiecTBo 0oJiee OTBETCTBEHHBIM B OIpElesICHUU
CTpaTeruy CBOeH JesITeNbHOCTH U «IIPUBHECTH B TOCY-
JITapCTBO WM Ha NPEINPHATHS HJIEMEHTHI JIeMOKpaTHYe-
CKOTro criocoba nmpuHsTHs pemenuin (1, ¢. 91).

B Hacrosimiee Bpemsl JOTOBOpHBIE OTHOIICHHMS
JIOJDKHBI CTATh OTHON M3 BAXKHBIX CKPETl [IUBHIIM3ALH-
OHHOTO B3aHMOJICHCTBHSI HE TOJIKO BHYTPH CTPaH, HO
U B MEXTyHapOJHBIX OTHOLICHUSIX. Bo3HMKaeT mpuH-
[UTNHAJIFHO HOBBIM YPOBEHB JWANOTA, CTIOCOOHBIH, IO
MHCHHIO HEKOTOPBIX HCCHG}IOBaTeHeﬁ, MpUBECTU B
MEepCIeKTUBE K (OPMHUPOBAHUIO «TPaHCHAIIMOHAIb-
HOT'O TPaKAaHCKOTO OOIIECTBa» W MHPOBOrO 0O0IIe-
CTBEHHOTO MHEHHsI, C KOTOPHIM TOCYJapcTBaMm IIpH-
nércst cuntarhbes. ['odanbHOe rpaskaaHCKoe 00IIECTBO
JIOJDKHO OOBEANHSTH MPEXJE BCEr0 MEXIyHapOIHbIE
HETIPaBUTENLCTBEHHBIE OpraHu3anuu. CBOIO IesTeNb-
HOCTb HaIpaBJIATh Ha cepy I00aTbHOT0 00IIECTBEH-
HOro Omara: pemeHHe MpoOJIEeM 3KOJIOTHH, 3aIlUTy
IIpaB 4eoBeKa, (OPMUPOBAHNE MEKAYHAPOIHBIX JE-
MOKpPaTHIECKHUX KOAIUIHiA 1 T. 1. (3, c. 24-33; 6, ¢. 21-
30).

B coBpeMeHHBIX KOHIENIUIX TPaXkJaHCKOro 00-
niecTBa ci1abo Y4MTHIBACTCS ACMEKT UX B3aMMOOTHO-
IICHUS ¢ CUCTEMOM MOTPEOHOCTEH U MX yIOBIICTBOPE-
HUeM, nocraBieHHbl emé ['erenem B «®wmtocodumn
npasa». B Poccun nonro npeobnagaer Touka 3peHus,
COTJIaCHO KOTOPOH €TI0 yIOBJIETBOPEHUS MOTPEOHO-
CTel HaceJICHHs JOJDKHO MPHUHAJUICKATh TOCYAApCTRY.
[MpakTrka He TONBKO Poccnu mokas3sIBaeT, 4To 3Ta 3a-
Jlada ToCcyIapCTBY He 1o crity. Tem Oojee B CTOMb 1Mo-
JTUKOH(ECCHOHABHON, IMOMUITHUIECKOH, OrpOMHOM
10 TEPPUTOPHHU CTpaHe. I'pakaaHckoe 0oOIIecTBO, 1O
[ereito, — 1apCTBO «HYKIBI U paccyaka» (6). B sroi
cepe AU 3asABIAI0T CBOU IIPUBATHBIE, KOHKPETHBIE,
JaCTHBIE HHTEPECHI U TOTPEOHOCTH U, TEM CaMBIM, BbI-
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XOIAT U3 cyry0o 9acTHOH cepsl B 00JIaCTh COBMECT-
HOT'0 COLMAIBHOIO AeHCTBYS U B3aumoaeicTeus. Uys-
CTBO COIMAJbHON HE3aIMUIIEHHOCTH, 00YCIIOBICHHOE
MIPOHU3BIBAIOIIEH BCE KOPPYNIUEHN, )KECTOKOCTBIO Op-
raHOB T'OCYAapCTBEHHOTO IIPAaBONOPSAKA, HEBO3MOXK-
HOCTBIO JIOOMTBCS CIIPAaBEAJIMBOCTH B CyneOHOH cH-
CTeME M T. JI. HeM30€XHO BEAYT K COLMAIbHON Harps-
KEHHOCTH M KOH(MKTaM. OJJHOM U3 OCTPHIX MpodIeM
COBPEMCHHBIX OOIIECTB cTana mpodjemMa KOHTpacTa
OorarcTBa W OETHOCTH, KaK KOPEHHOT'O TOpOKa Bcel
OUBWIA3ANNN, HETEPIHMOCTh KOTOPOTO CTaja OCo-
OeHHO ABHOI B HacTosmee Bpems u B Poccum. (7)

BesycioBHO, pemierre MHOTHUX MPOOJIEM 3aBHCUT
OT YHpaBJICHUA IroCyaapCTBOM, T. €. OT YNHOBHUYLETO
cios. B Poccuiickoii @enepauyu 3akpenuiach roro-
JIEBCKO-LIEJIPUHCKOE BOCIIPUSITHE YHHOBHHUKOB, Kak
OJIMLIETBOPEHHE TIYNOCTH U MPOJAKHOCTH, KOTOPBIM
NPUCYIIM B3ITOYHUYECTBO W Ka3HOKPAACTBO. ['pax-
JTAaHCKO€ OOIIECTBO JIOJDKHO CTaTh MEXaHW3MOM KOH-
TPOJST HACEJCHUs HaJ NeATeIHHOCTHIO TOCYIapCTBa,
HaIleJICHHBIM Ha pealbHOe CMsATYEHHEe KOHTpacTa 0o-
TaTcTBa M HUINETHI, pEelIeHNe KOHKPETHBIX MpolieM
KOHKPETHBIX TpaXAaH W uX oOveamHeHnid. Emy
JIOJDKHA OBIT TIpeICTaBICHA ONpeAeIEHHAs CAMOCTOSI-
TENBHOCTD Yepe3 IPeACTaBUTEIbHBIC YIPESIKICHHS BbI-
CTYNaTh CACPKUBAIOUINM HAa4YaJIOM B OTHOIIECHWU yCH-
nenus Ormopokpatuu. Takum opraHoM B Poccuu cran
chopmupoBannsiii B 2004 1. npu npesuaente «CoBer
IO TPpakJaHCKOMY OOIIIECTBY M IIpaBaM YeJIOBEKay, CO-
CTaB KOTOPOTO C HCIOJIb30BAHUEM HHTEPHET-TOJIOCO-
BaHMs OBII pacIIMpeH MpPe3uIEHTOM C COpOKa JI0 Ie-
CTHIECATH JIBYX uesioBek B HostOpe 2012 r. XoTs sToT
OpTaH ¥ HOCHJI KOHCYJIbTaTHBHBIN XapakTep, ero Heoo-
XOJMMO OBIJIO HCIIOTIB30BATh KaK IUIOMIAKY /IS petie-
HUS Ha3pEeBIIHX MPOOIIeM, HO CaMH 3TH MPOOIIEMBI T0-
HUMAIOTCS PA3MTUIHBIMU MOJUTHYECKUMHU CHJIAMH 00-
IIECTBa HEOTHO3HAYHO.

B pamkax cymectByromero ¢ 2001 r. «Ilerep-
Oyprckoro auanora» TakXe paccMaTPHBAIOTCS MPO-
OneMbl rpaskiaHcKoro odriectsa. B ero pabore yuact-
BYIOT U 3apyOexHbie monutukd. B Hos0pe 2012 r.
kauipiep ['epmannu M. Mepkenb, oTMedast HeOOXOIH-
MOCTb MCTIOJIB30BaHMS OOJIBIIOTO TIOTEHIINAIA, TasIIe-
rocsi B CBOOOJHOM pa3BUTHH OOIIECTBA, OJHOBpE-
MEHHO BBICKa3bIBAJIa 03a00YEHHOCTH MO TOBOAY MO-
MEHTOB MJaBIICHHS Ha TPaXZaHCKOe OOIIECTBO B
Poccun.

IToka Tpyano ne cornmacutbest ¢ H.B. MoTpomu-
JIOBOW O TOM, YTO «OTCYTCTBHE I'PaXKJaHCKOI0 00IIe-
CTBa MO-TIPEKHEMY OCTAETCS «OJTHUM U3 CAMBIX CTpAIll-
HBIX nedurmto Poccuny» (4, c. 18). D10 MOXHO OTHE-
CTM W K TEOpHH, M TPaKTHKE, a B COBPEMEHHOI
JUTEpaType, MPEXIe BCETO C TEOPETHYECKUMH LIEH-
HOCTHBIMHM acIleKTaMHu TpobneMsl. Hanbosee riry0o-
KOH TBOPYECKOH MOMBITKON 3aIOJHATH MPOOEN, KaK ¢
TEOPETHUYECKOH, TaK U C MPAKTUIECKON TOUCK 3PEHHMS
aBTOpaM cTaTbu npencrasisercs noaxon H.B. Motpo-
IIMJIOBOM, PACKPBHITHI B BEHINICYKa3aHHOW pabore.
«I'paxnanckoe 00MIEeCTBO — 3TO HCTOPHUIECKH BO3HH-
Karolee Ha 3ape TEXHOT€HHOW SI0XH W Jaiiee depes
MPOTHBOPEUHS PA3BUBAIOMIASCS COBOKYITHOCTH ITHBH-
JU3AIMOHHBIX CTPYKTYP U ()OpM, BOILUIOIIAIOIINXCS B
TEX q)yHKU,I/I)IX u ZleﬁCTBHSIX HUHAWBUIO0B, COLIMAJIbHBIX

TPYTIII, aCCONMAINA, 00bEIMHEHUH, ciennpuKa KOTo-
PBIX COCTOUT B TOM, YTOOBI, «pPacIojaraschy» MEXIy
WHCTUTYTOM CEMbH W MHCTUTYTaMH TI'OCYAapCTBa, CO
CBOEH CTOPOHBI CIIOCOOCTBOBATH BBHIMIOJHEHHUIO CIIENY-
IOUIMX BBINAIAIOIIUX UMEHHO Ha UX JIOJII0 COLHAIbHO-
HCTOPHUYECKHX 3a1a4...» (4, c. 18). Motpommiosa mo-
JIpoOHO pacKpbiBaeT (PyHKIMH TPakIaHCKOTO 00Ie-
CTBa.

ABTOpaM IIPEACTaBIACTCS, YTO TIOKa HYKHO CEpPh-
€3H0 paboTaTh HajJ TOHATHEM TIPaKAAHCKOTO O0IIe-
CTBa, YTOOBI €70 MOKHO OBLIIO MPEATIOCATh IPaKTHIe-
CKHUM IlIaraM o MOCTPOSHHIO TPaXKIAHCKOT0 00IIeCTBa
B Poccum.

CripaBeIIMBOCTh JIOJDKHA CITYKHTh OCHOBOM, TOY-
KOH OTCYETa JUId NOCTPOCHHs IIPaBOBOIO, COLUAJIb-
HOTO, JIEMOKpaTH4YecKoro rocyaapctBa. O Ba)KHOCTH
NPUHIOMIA CIPaBEJIMBOCTH Ha COBPEMEHHOM JTare
pa3Butus Poccuiickoit denepaniy HEOAHOKPATHO yKa-
3pIBaJioch B mociaHusx PenepansHomy Cobpanuto
Poccuiickoit ®enepaunu u B. Ilytuna u . Meage-
nesa. B Ilocmanum ®enepansHomy CoOpanmio Poc-
cuiickort @eneparun 1 nexadbps 2016 r. [IpesuneHt
Poccuiickoit ®@enepanuu B.B. IlytuH noguepknyi:
«IIpuHIMITBI CIPaBEVIMBOCTH, YBaKCHHUS M JOBEPUS
YHUBepcalbHbl. MBI TBEPAO OTCTAaMBAEM UX — M, KaK
BHJIUM, He 0e3 pe3yJbTaTa — Ha MEXIYHapOTHOU
apeHe. Ho B Takoii xe crerneHn 00s3aHbI rapaHTHPO-
BaTh UX peaJM3alli0 BHYTPH CTPaHbI, B OTHOIIECHHH
KaXXJIOTO YeJIOBeKa U Bcero odmiectsa. JIlrodas Hecmpa-
BEJIMBOCTh W HENpaBJa BOCHPHUHUMAIOTCSI OYEHb
0cTpo. JTO BOOOIE OCOOEHHOCTH HAIEH KYyJBTYPHI.
OO1IecCTBO pPEMUTENBHO OTTOPraeT CIech, XaMCTBO,
BBICOKOMEPHE U 3TOM3M, OT KOT0 OBI 3TO BCE HH MCXO-
JIAII0, 11 BCE OOJBINE IEHNUT TaKHe KauyecTBa, KaK OTBET-
CTBEHHOCTb, BBICOKAs HPAaBCTBEHHOCTH, 3a00Ta 00 00-
IIECTBEHHBIX HHTEPECAX, TOTOBHOCTH CIIYIIATh IPYTHX
U yBaxkaTh ux MHeHue» (8). B mpeambyne Koncrury-
uuu PO poccuiickoe 3aKOHOAATENbCTBO ACKIAPUPYET
MPUHIMN CcrpaBeUBOCTH. [locnenHuii JomKeH onpe-
JIeNsiTh (POPMHUPOBAHKE OTPACIEBOTO 3aKOHO/AATEIb-
CTBa W MPAKTHKY ero npuMeHenus. [loixydaer koHCTH-
TYIMOHHOE 3aKperIeHne IPUHIKI CIPaBeUIMBOCTH U
B JIPYTUX HAIMOHAJBHBIX MPABOBBIX CHCTEMAX COBpE-
MeHHbIX rocyaapets (9, c. 7-8; 3, ¢.35, 43, 150, 187).

AKTyanuzaiys pa3IMdHbIX acleKTOB CIpaBeIIH-
BOCTH OOYCIIOBJICHA Pa3IMYHBIMH YCIOBHAMH XH3HU
obmecrBa. Pa3HpIM 3Tamam OOIMIECTBEHHOTO Pa3BUTHS
IpUCyIa CBOSI Mepa crhpaBeuymBocTH. D. DHrense
BEPHO OTMEYAET, YTO CIPABEIUIMBOCTh TPEKOB U PUM-
JISIH Haxo/uJa CHpaBeUIMBbIM pabCTBO; CIpPaBeIH-
BOCTh Oypxya 1789 r. TpeboBaia ycrpaneHus ¢eosa-
nu3Ma, 00BsIBIeHHOrO HecnpaseuuBbiM» (10, ¢. 273).

[TpeaMeToM CaMOCTOSITENBEHOTO HCCIEAOBAHUS
CIpaBe/UIMBOCTh CTana M B PUMCKOM mpase. Hampu-
Mep, FOnuii [1aBen nogu€pkuBaeT: «... BCIKUH pas, KO-
I7la TIpelUCaHNsl U HEICHOCTH NpaBa NpPEISTCTBYIOT
€CTECTBEHHOH CIpaBeUIMBOCTH, MOJIOKEHHUE CIIENyeT
HCIIPABUTH MTPABEIHBIME perreHusMa ...» (11, c. 112).
CBOE mpencTaBIeHHE O CHPaBEUIMBOCTH PUMCKHE
IOPUCTBI (POPMYNIUPYIOT HEPEOKO B BHJIE IPABOBBIX
MPUHLOUIOB U aKCHOM, TaKHX KaK IPaBO €CTh HCKYC-
CTBO 100pa ¥ CIPaBeJINBOCTH; B IPABE HY>KHO B MaK-
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CHMaJIbHOH CTETIeHH 00palaTh BHUMAHUE HA CIIPABEA-
JMBOCTh U T.II. DT MOJOXKEHHS, HE YTPATHBIINE CBO-
€ro 3Ha4YeHMs U B HACTOSIEEe BPeMs, BBIPAXKAIOT CYTh
aHTU4YHOrO npaBoBeneHusa. B.A. CasenbeB, aHanu3u-
pPysl KaTeropuio CHpaBeUIMBOCTH Kak Hanboliee YHH-
BEpCAJIbHYI0 M 0a3HMCHYIO Ui PHUMCKOTO YacTHOTO
npaBa, oOpaliaeT BHUMaHHe HcclieloBaTelel Ha BbIpa-
JKeHHe ApeBHepUMcKoro ropucrta [lasna «Crnpaseanu-
BOCTH BOOOIIIE BCeraa JIODKHA MPUHUMATHCS BO BHH-
Manwue B mpase» (12, c. 66).

CpenHeBeKoBbE IPOXOANT IO/ 3HAKOM HHTEpIIpe-
TallMu BeyHbIX UCTUH CasimienHoro [Incanus. B otinn-
yre 0T AHTHYHOCTH B OCHOBE TIOHHMaHMSI CIIPABEIIIH-
BOCTH HAXOJHTCS HE Measl MOJIUCHOTO YCTPOMCTBa, a
XpUCTHAHCKas KapTHHa Mupa. @oma AKBUHCKHI OTMe-
yaeT: «bory He moj06aeT crpaBeyIUBOCTh 0OMEHa, HO
TOJIBKO CIPaBEeUTUBOCTH pacnpeaencuus» (13, c. 413).
Bwmecre ¢ TeM, peaCTaBUTENN CXONACTUUECKON TpaIu-
UM HE MOIJH HE TOHUMATh, YTO HHIUBUAYyaJIbHBIE
B3aUMOOTHOILICHHS, HE 3aTParuBaIOIINe OCHOBHI BEPHI,
JIOJDKHBI pacCMaTpHUBaThCs B PaMKaX I'PaskAaHCKOTO, a
HE KaHOHMYECKOTO NMpaBa. AKBHHCKHH ITOTYEPKHUBACT,
YTO «4EIOBEUECKNI 3aKOH YCTaHABIMBACTCA IJISI MHO-
JKECTBA JIOJCH, OOJBIIMHCTBO M3 KOTOPBIX HE SBIA-
I0TCSI COBEPILIEHHBIMHU B 100poaeTenu. M moromy uerno-
BEUYECKUI 3aKOH HE 3alpeliaeT MHOTHE TOPOKH, OT KO-
TOPBIX BO3JEPIKUBAIOTCS TOOPOJETENBHBIE JIIOH: OH
3anpenaeT TOIbKO caMble TSDKKHE U3 HUX, TAKHE OT KO-
TOPBIX MOXET BO3/IEPKHUBAThCs OONBIIMHCTBOY (14, C.
348). 3eMHbIC 3aKOHBI PACCMATPUBAIIHCH, KaK YCIOBHS
HOpMaJbHOM *U3HU. [IoHATHE CIIpaBeUIMBOCTU B MX
MOHMMaHUN OBII0 «HOPMAaTHBHBIM» B OYKBAILHOM
cmbiciie. OHO OTHOCHIIOCH K 00J1aCTH TIpaBa, a He CYX-
JIEHUH 0 HOpMax MoBeAeHus. B npakTnyeckom npume-
HEHUU OHO BO3HHMKAET MPEHUMYIIECTBEHHO B CBS3H C
HapymeHneM rpasa. CripaBeuInBOCTh BOOOIIE HE sIB-
JSeTCs A1 HUX «MOPAJIBHBIMY TIOHATHEM B COBPEMEH-
HOM cMbIciie. CoracHoO AKBUHCKOMY «CIPaBEIIUBBIM
B JIeTIaX YEJIOBEUYECKUX HA3bIBACTCS TO, YTO MPABHIIBLHO
C TOYKH 3peHUst KpuTepres pasymuoct» (15, c. 338).
BnaroTBopuTenbHOCTE M MUIIOCEpANE, Oyayuu yHaa-
MEHTAJIbHOI OCHOBOW XPUCTHAHCKOW OOIIMHBI, B pe-
HIEHUSAX CyIO0B, KaK IPaBUIIO, HE HYXKAaTcsA. B penn-
THO3HBIX cHcTeMax bor ecTh UCTHHA M BBICIIAs CIpa-
BemmuBocTh. Mrymen CasBa (Hukomait Ocramenko)
ormeuaet: «JIrobsmme bora, mo 3akoHy KOHTpacTa,
HEHAaBUIAT MyTh IpeXa, JOKM M YEJIOBEYECKHE BBI-
MBICIIBI M OZTHOBPEMEHHO BCEM CEPJIIEM OOpaICHbI KO
BCEMY COIpeaeNibHOMY B cocnyxenud bory» (16, c.
119).

CoBpemennslii uccnenosarens Amaptust CeH, B
NPE/IMCIIOBUU K CBOEW riaBHOM pabote «Unest crpa-
BEJINBOCTUY, XapakTepusys snoxy IIpocserienus, o1-
MEYaeT, YTO «CYIIECTBYET BaXkKHas JUXOTOMHS IBYX
HaMpaBJICHUI TEOpEeTU3alUK CIPaBEAIHBOCTH, KOTO-
pbie ObLTH BEIOpAHBI ABYMSI TPyTIIIaMH, BeTyIIHX (uito-
co(hoB, CBSI3aHHBIX C PAJUKAIBHOW MBICIBIO TIEPHOIA
[Ipocsemenus. OnuH MOIX0] COCPETOTOUMICS Ha BbI-
SBJICHUM COBEPLICHHO CIIPABEAIMBBIX CONMAIBHBIX
YCTOEB M MPEIIoIaral, 4To OIUCAHNE «CIIPABEITHUBBIX
HMHCTUTYTOBY» OCTAETCSI TJIaBHOM, a IOPOM U €JUHCTBEH-
HOM OTKPBITO CTaBAILIECHCS 3a/1a4yel TEOPUU CIIPaBE 1IN~
BOCTH. B 3TOI Tpanmuuuu OCHOBHBIE MU, TaK WIH

WHa4ye BpAILAIOIIHECcsi BOKPYT TMIOTETHYECKOTO «00-
mectBeHHOro norosopa», B XVII B. dopmynmposa-
ek Tomacom ['006coM, a mociie HEr0 TAKUMH MBIC-
nmutensm, kak [xon Jlokk, XKau-XKak Pycco u Umma-
nywui Kanr. JloroBopHoi#i oaxoz ocraBajicst Haubosee
BJIMSTENILHBIM U B COBPEMEHHOW MOINTHYECKOH (uito-
codun, 0COOCHHO MMOCIIe HOBATOPCKOH craThu J>koHA
Pomza 1958 r. («CripaBeyTUBOCTE KaK YECTHOCTDY, Ubs
KOHLIEMIUS TOMyYHia OKOHYATENbHOE pPAa3BUTHE B
kuure «Teopus cnpasemmuBoctu» (17, c. 21).

BaxHblii 3Tan B 000CHOBaHHU TPHHIUIIOB CIIpa-
BE/IJIMBOCTH HCCIICIOBATEINN CBSI3BIBAIOT C KOHIIOM 60-
X - HauasoM 70-x romos XX Beka. Boiina Bo BeeTHame,
00oCTpeHHe MPOOJIeMbl TPaXIAHCKUX MPaB, 3aCUIIbE
Maduu, cerperanusi HerpoB ¥ Jpyrue HecpaBeInBO-
ctu notpsicaror CHIA. Benymue yuénsie /. bemn, [Ix.
I'en6peiit, O. Toddnep u apyrue cTaBsAT BOIpoC O He-
JIOCTaTOYHOCTH COBPEMEHHOI'O0 MM KallUTalnn3Ma B
IUIaHE PEIIeHUs] MOCJIEIHUM COOCTBEHHBIX COIMAJb-
HBIX, MOJUTHYECKUX U DKOHOMHUYECKHX IMPOOIIEM.
3peer nOTpeOHOCTH B 000OCHOBAHUU TEOPHH HE TOIBKO
3¢ GEeKTUBHOTO, HO M CIPaBEIIUBOTO OOIIeCTBa. Xa-
pakrepusys Pomsa, Oamynn denrc oTMedaeT, 9To «OH
HE MOT HE 3aMETHUTh OCTPEHIITYIO MOTPEOHOCTH B TAKOM
MOHUMAaHHK CIPABEUIMBOCTH, HAa KOTOPOM MOYHO
66110 ObI TOCTPOUTH KOHCEHCYCe» (18, ¢. 397). OTBeTOM
Ha 3Ty NOTPeOHOCTh, IO MHEHHUIO OOJIBIINHCTBA UCCTIe-
nosareneld Poinsa, siBisieTcsl BBIXOJ, €T0 BBILIE YKa3aH-
HBIX Pa0OT, B KOTOPBIX OH IBITAeTCsl ChOpMyIMpPOBATH
1 000CHOBATh MPHUHIMIIEI CIIPABEAIMBOIO YCTPOHCTBA
odbmecta. . Pon3, — ormeuaer b.H.Kamuukos, —
«HACTOSIIIMHA TAaTpHapX COBPEMEHHOM IMOIUTHYECKON
¢unocodum, KoTopas ¢ ero JETKOW pyKH CTaja B 3HA-
YUTEIBHON cTermeHn Quiaocoduell crpaBeTHBOCTH
...Teopust 0OIIECTBEHHOTO JOrOBOpa, M3BECTHAs W3
TpynoB ['066ca u Jlokka, momydaer y Pomsa momosme-
HHE B BHJIE MareMaTtuueckoi teopuu urp» (19, c. 73).

B mpenucioBun K pyccKOMy H3JaHUIO PabOTHI
«Teopus cnpaseuBocT» Pon3 ykaseiBaeT: «5 xoTen
pa3paboTaTh KOHLENIHUIO CIIPaBEIITMBOCTH, 00ECIeUH-
BAIOIIYIO Pa3yMHYIO CHCTEMAaTHYECKYIO abTEPHATHBY
YTUIINTapU3My, KOTOPBIH B TOH Min MHOM (opme noin-
roe BpeMst IOMUHUPOBAJI B aHTJI0-CAKCOHCKOH TOJINTH-
YEeCKOW TpaJuluH. ... B dacTHOCTH, 1 HE BEpro, YTO
YTHIATapU3M MOXET JaTh yJIOBJIECTBOPUTEIBHOE 00B-
SICHCHHE OCHOBHBIX TpPaB U CBOOO IPayK/IaH KaK CBO-
OOHBIX W PABHBIX JIUIHOCTEH, 4TO SABJISETCS TPeOOBa-
HUEM HaulepBeHIIell BaXKHOCTH 111 00OCHOBAHUS Jie-
MOKDPAaTHYECKUX HWHCTUTYTOB. YoenutenabpHoe
00BbsSICHEHHE OCHOBHBIX MPaB M CBOOOJ, ¥ X MPUOPH-
TeTa OBUIO TJIABHOW LEJIbIO CIPABEIMBOCTH KaK 4eCT-
HocTH. BTrOpas nenb — o0bearHEHNE 3TOrO O0OBsCHE-
HUSI C TOHUMaHHEM JIEMOKPAaTHYECKOrO PaBEHCTBA, Be-
JIymero K  TPUHIOUIY  YEeCTHOTO  paBEHCTBA
BO3MOXHOCTEH W mpuHIMNy pazamuus» (20, c. 8-9).
Pon3 momaraer, 4ro HeCHpaBeJIMBOCTD TEpHHMA
TOJIBKO TOTJa, KOT1a HE0OX0AMMO H30€KaTh OOJIbIIEH
necnpasemmsocTH (20, c. 20).

st monnmanust cripaBeanuBocTu PoisoMm cymie-
CTBEHHBIM SIBJISIETCS €T0 MOJIOKEHHE O TOM, YTO CIIpa-
BEJIMBOCTh CIIElyeT paccMarpuBaTh depe3 TpeOoBa-
HUsI YECTHOCTH. YECTHOCTh MOXKHO CUMTATh TpeOoBa-
HUeM OecripuctpacTHocTd. Orpenenenue TpedoBaHMi
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6ecripuctpactHOCTH y Posi3a ocHOBaHO Ha ero uziee 00
«HCXOHOM IMOJ0XKEHUMW», KOTOpas WIPacT IJIABHYIO
POJIb B €T0 TEOPHH «CIPABEUIMBOCTH KaK YECTHOCTH.
Pon3 oTMeuaer «crpaBeaIMBOCTh KaK YE€CTHOCTh €CTh
IIPUMEP TOTO, YTO S Ha3bIBAIO JIOTOBOPHOM TEOPHUEID»
(20, c. 29). Ucxonnas cutyauusi — 3T0 BOOOpaxaemasi
CHUTYalsi IEpBO3JIaHHOT'O PaBEHCTBA, B KOTOPOW CTO-
POHBI JIOTOBOPHOTO TIpOliecca, Ha3bIBaeMbIX Posizom
MapTHSIMH, HE 3HAIOT O TOM, KeM OHH OyIyT B OyymieMm
1 «HE 3HAIOT YaCTHBIX 0COOEHHOCTEH CBOETO COOCTBEH-
HOro 0o0mmecTBa». OHU TOHKHBI 3HATH JIUIIB CaMble 00-
mye (GakTel, KOTOPbIE MOTYT IOBIUATH Ha UX BBIOOD.
OHHM [OMKHBI CIENaTh BHIOOP 3a «3aHABECOM HEBEIC-
HUSI», TO €CTh HE3HAHUS TOT0, YTO P03 Ha3bIBaeT «Bce-
OG'LCMJ'IIOH_[I/IMI/I IpEANIOUYTCHUAMMNY). HNmeHHo B TOM
IIOJIOKEHUU HEBCACHHUS CAWHOIJIACHO BBI6I/Ipa}OTC$I
MPUHIUIIBI CTIPABEAIMBOCTH. BHIOOp OCHOBHBIX NPUH-
IIUIIOB CIPABEIUIMBOCTH — TO MEPBBIH 3Tal pa3BEPTHI-
BaHMsI OOIECTBEHHOW crpasemmBocTH y Pomsa. Ha
9TOM 3Tare HOSBIISIOTCS «J(Ba IPHHIUIA CIIPABEIIIH-
BOCTH», KOTOPBIE BIHSIOT, IO COOCTBEHHOMY NpH3HA-
Huio Poxsa, Ha Bce OCTanbHBIE IIAard B €r0 CHCTEME.
Crnemyer 3aMeTUTbh, YTO MOJIOKEHHNE 0 (HOPMUPOBAHUN
€IMHCTBEHHOT0 Ha0Opa MPHUHIIUIIOB CIIPABEITUBOCTH B
HCXOJHOM TOJI0KEHUH, oTcTanBaemMoe Pomsom B «Teo-
pPHH CIIPaBEIUIMBOCTHY», YTOUHSIETCSI UM B OoJiee T1031-
HuX pabdortax. Bompoc o crpaBemnBocty Pomsom pac-
CMaTpUBaeTCsl B KOHTEKCTE pacipeeieH s TaKk Ha3bl-
BaeMbIX IIEPBUYHBIX COIHMAJBHBIX OJlary», K KOTOPBIM
Posn3 oTHOCHUT Takue Bely Kak «IpaBa, CBOOOIBI U BO3-
MOXHOCTH, JTOXOJABI M OJIar0COCTOSIHHE, OOIIECTBEH-
HbIe OCHOBBI camoyBaxxeHus» (20, c. 67). [lepBuunbie
Onmara He SBISIOTCS paBHOLECHHBIMH. Llemsm Oomee
CIPAaBEUIMBOTO MX PACHPENEICHHS M IOJDKHBI CITy-
JKUTB MPUHINIIBI CIIpaBeNINBOCTH. COTJIaCHO IEPBOMY
TMPUHIUITY (pPaBHBIX CBOOOM) KaXX/IbIii YEIIOBEK MMEET
paBHOE MMPaBO Ha MAKCHMAJIbHO LIMPOKYIO CUCTEMY OC-
HOBHBIX CBO60}I, COBMECTHMBIX C aHAJIOTMYHOM CHCTe-
Moii cBoOo st Beex (20, ¢. 267). OH 0603HauaeT, 4To
cB00O/1a HEe MOXeT OBITh KyIJIeHa [IEHOH O1arococTos-
Husg. CB0OOA MOXKET OBITH OIpaHWYEHa TOJBKO paju
camoii cBo0o/b1. BTopoii mpuHIunM, 1Mo CyTH, BKIIOYaeT
JIBa OT/AEIBHBIX IPUHIMIA. Bo-TIepBbIX, COIMATIBHBIC 1
9KOHOMHUYECKHE HEPaBEHCTBA <«JIOJDKHBI OBITh TPHBS-
3aHBI K JIOJDKHOCTSIM M TOCTaM, OTKPBITBIM JJISI BCEX
IPU YCJIOBHHM YECTHOTO PABEHCTBA BO3MOXHOCTEH»
(TpUHIMIT BO3MOXHOCTEH). BO-BTOPBIX, «OHM TOIKHBI
MIPUHOCUTH HAMOOJBIIYIO TIONB3Y HAaUMeHee obecre-
YEeHHBIM WICHAM 001ecTBay (MpuHIM pazianyuus) (20,
c. 267). IIpuHIUIIBI CTIPaBENTHBOCTH PACIIONATalOTCs B
CTPOT'YIO HEPApPXHIO: paBHBIE CBOOO/IbI UMEIOT MPUOPH-
TET Mepesi paBHBIMH BO3MOXKHOCTSIM, a T€ B CBOIO OYe-
pelb UMEIOT IPHOPUTET NEPE/l PABHBIMH PECYPCaMH.
Bropyro vacte «Teopuu cnpasegiuBoctu» Poins
TIOCBSIIIAET HCCIIEIOBAHMIO BO3MOXXHOCTEH BOILTONIE-
HUS JIBYX TPHHIWIIOB CIIPABEIIMBOCTH B JEATEIHHO-
CTH OOIIECTBEHHBIX MHCTHTYTOB, COOTBETCTBYOLIHX
BBIOpaHHBIM TIpUHOWIAM crhpaBeymBocTH. [locmen-
HHE OTOMPArOTCS C yIETOM yCIOBHH KaXKI0TO KOHKPET-
HOTO o0IIecTBa. 10, Kak mojaraet Poiis, BTopoi atam
— «KOHCTUTYLHMOHHBIW». s Ponsa He cTouT Bompoc
OIIPEJICTICHUs] KPUTEPUEB CIPABEUIMBOCTH B pa3iind-
HBIX 0OjacTsax oOmecTBeHHOH xu3Hu. JI.b. Makeea

CIpaBeUIMBO OOpalaeT BHUMaHUEe Ha cioBa Pomsa o
TOM, YTO «ET0 TeOPHs KacaeTcs JIMIIb 0a30BOH CTPYK-
Typbl OOLIECTBA M yCTaHABJIMBAET MpaBa U 00s3aHHO-
CTH IUTSl OCHOBHBIX OOIIECTBEHHBIX WHCTHTYTOBY (21,
c. 202) To, Kak 3TH HHCTUTYTHI 3aAF0TCS U BCTPaHBa-
I0TCSI B COLMAJIbHYIO CUCTEMY, B 3HAYMTEIILHON Mepe
BJIMSICT Ha XapaKTEePHhI JIFO/IEH, UX JKEJIaHMs U TUIaHbI, Ha
X B3MISABI Ha OyJyliee, a Takke Ha TO, KaKHMMH
JFOIbMHU OHH CTPEMSATCS CTaTh. B crity riry0oKkoro Bo3-
JEUCTBUSI STHX HHCTUTYTOB Ha TO, KAKHMH JIFOJJbMHU MBI
oKkazpiBaeMcs, Poi3 yTBepkaaet, 9yTo 6a30Basi CTpYyK-
Typa OOIIecTBa SBISAETCS «IIEPBBIM IIPEIMETOM CIIpa-
BemmBocTh» (21, c. 202). 3aTem criexyert TpeTuit 3aKo-
HOJIaTENIbHBIM JTal, Ha KOTOPOM pPacCMAaTpUBAIOTCS
CIpaBeUIMBbIE 3aKOHBI, ONPECISIOTCS OCHOBHBIE CO-
LMaJIbHbIE 1 YKOHOMUUYECKHE YCTPOHCTBA roCyJapcTBa
Onarococrosiaus. TpynHo He cormacuthest ¢ Pomsom B
TOM, «4TO 3aKOHBI M HHCTUTYTHI, KaK Obl OHHM He ObLIH
5 QEKTUBHBI U YCIEITHO YCTPOCHBI, OJDKHBI OBITH pe-
(GOpMHUPOBaHBl WMIN JHKBUAUPOBAHEI, €CII OHU He-
CIIpaBeUINBEI, a IPaBa, FApaHTUPOBAHHBIE CIIPABEIUIH-
BOCTBIO, HE JOJDKHBI OBITH MPEIMETOM MOIUTHIECKOTO
TOpra WM XK€ KaJbKYJIIUU ITOJUTHYECKUX HHTEpe-
coB» (20, c. 19). DxoHOMHUUECKAs CIIPABEUTHBOCTh, KO-
TOpas HeOOXOIMMa Ha STOM JTarle, IpearoaraeT nes-
TEJIBHOCTb YETBIPEX BETBEH IPaBUTEILCTBEHHOW BJla-
CTH: WHBECTUI[MOHHOM, MOAICPKUBAIOIIEH
COPEBHOBATENbHYIO CUCTEMY LI€H U MPETSTCTBYIOUIYIO
00pa30BaHUIO «HEPA3yMHON PHIHOYHOM BIACTH»; CTa-
OMIM3aLMOHHOM, MOJJIEP)KMUBAIOIIECH ITOJHYIO 3aHS-
TOCTh U CIIOCOOCTBYIOILEH 3 PEKTUBHOCTH PHIHOYHON
SKOHOMHKH; TpaHC(EpPTHOH, CIOCOOCTBYIOMIEH MO-
JIep)KaHUI0 COLMATBHOTO MHUHHMMYMA; pacIpesiei-
TENBHOM, COXPaHSIONIEH MPUOIN3UTENFHYIO CIIPaBe-
JUBOCTH TIOCPEACTBOM HAJOTOOOJIOKEHUS W HE00XO-
JTMBIX YCOBEpIICHCTBOBAHHI B npaBax
COOCTBEHHOCTH. YUYAaCTHUKH TMIIOTETHYECKOrO COTJIa-
HIEHHUA HE TOJIBKO BI)I6I/IpaIOT MPUHIUIIBI, OHU TaK»XE
JIAFOT O0EIaHus CIeJ0BaTh OPUIHMYECKUM 00s3aTelb-
CTBaM, U3 HHUX BbITeKaomuM. OHU IOHUMAIOT, YTO HE
MOXET OBITh aOCOJNIOTHO CIPABEUIMBOIO OOIIECTBA.
JIr060it 3aKOH MOXET OBITh COBEPIICHEH JIUING [0
OTIpeJIeNEHHBIX TIPE/IENIOB. 3aHaBEC HEBEJCHUS COBEP-
IIEHHO OTCYTCTBYeT Ha 4eTBEPTOM dTame. Ha stom
JTare pemaroTcsi IpooaeMbl GOpPMaNIBHOM CIIpaBen-
BOCTH — OECIPHCTPACTHOTO NMPUMEHEHHS CIIPaBeUIU-
BBIX IIPABUJI M 3aKOHOB CYABSMU H YAHOBHHKAMH.
CrpasemmBocts it Ponsa rinasaeimmii u Oec-
KOIIPOMHCHBIN HPAaBCTBEHHBIH KPUTEPHUI, KOTOPBIH Oe-
pétcs 3a ocHOBY B pabote «Mmes 6iara v mpUOPUTET
npaBay. «Mtak, - 0606maeT Poins, - Koraa Mbl TOBOPHM,
YTO OOIIECTBO XOPOIIO OPraHN30BaHO B COOTBETCTBHUU
C KOHILIETIIMEH CIIPaBEUIMBOCTH, Mbl IMEEM B BUIY TPH
Bemu: (1) B 3TOM 0oO1IecTBe Bee rpaXkIaHe NPHHAMAIOT
OJTHM M T€ K€ MPUHINIBI CIIPABEUIMBOCTH U OTKPBITO
NPU3HAIOT 3TO Mepel JTULIOM Apyr apyra; (2) 6a3oBas
CTPYKTYpa TaKoro oOIIECTBa, TO €CTh €ro IJIaBHbIE I10-
JUTHYECKHE M COLMAIbHbIC MHCTUTYTHI, OOBEIUHEH-
HbIE B IMHYIO CUCTEMY COTPYJHUYECTBA, BE3/Ie H BCEM
U3BECTHA, M €CTh BCE OCHOBAHUS CYUTATH, YTO OHA YIIO-
BJIETBOPSIET 3THM TPHHIMIAM; (3) y TpaXkIaH pa3BUTO
HOPMaJbHOE YYBCTBO CIIPAaBEIUIMBOCTH, TO €CThb OHH
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CIOCOOHBI TIOHMMAaTh M MPUMEHSTHh NMPHHIIUIBI CIIpa-
BEUIMBOCTH U B OOJNBIIMHCTBE CIy4aeB HEHUCTBYIOT,
MCXO/IsI M3 HUX U € y4€TOM TpeboBanuii cutyanum» (15,
c. 99). C rouxu 3penust Ponza «Takas TpaKTOBKa COIH-
AJBHOTO €TUHCTBA — 3TO HauOOJIee PUBJICKATEIbHAS
KOHIICTIIIUS SMHCTBA U3 BCEX TOCTYITHBIX HAM; OHA Ca-
Masi JTydIIast i3 TOr0, YTO MOKHO pealln30BaTh Ha MPaK-
Tike» (22, c. 99).

Pou3 mpe Ao moIxo, mpu KOTOPOM CHTYAITHS
JIOTOBOPHOTO COTJIAIIICHUS O CIIPaBEINTNBOCTH OIpeIe-
JseTcs KaK THIIOTeTHYeCKas, a He Kak peailbHas. Tem
CaMBIM U CaMO COTJIallIeHHE KaK OBl MEepPEeHOCHUTCS U3
pearpHOro MPOIIIOr0 B THIIOTETHYECKOE HACTOAIICE
nin Oynymee. CaMu yCIOBHsI JOTOBOpa MOTYT OBIThH
MPEJCTABICHBI KaK THIOTETHYCCKHE, a HE peajbHBbIC.
OHH TOJIKHBI TapaHTHPOBATh CIPABEIIUBBINA PE3yJib-
TaT. «JloroBopHasi TOUKa 3peHUs KaK TaKOBas, - OTME-
yaeT Pons, - onpenenser CMBICI, B KOTOPOM JIFOJIU pac-
CMaTPUBAIOTCS KaK IEJIH, & HE TOJIBKO KaK CPEIICTBAY.
(22, c.160) Cornamienue OyneT CHpaBeJTUBBIM, €CITH
OHO OYZIeT MPUHATO B XOJI¢ CIIPaBEIITHBOH MIPOIICTYPHI.
«2T0 03HaudaeT, - nmojaraet JI.b. MakeeBa, - 9To HACIO
oOmrecTBeHHOTO J0roBOpa Poi3 mMcmonm3yer B Kade-
CTBE OOOCHOBAaHUS «YHCTO MPOLEAYPHOI CIpaBemin-
Bocti» (21, c. 205).

Konrnenuus crpaBeaIMBOCTH KaK YSCTHOCTH II10-
Jy4uiia pa3sutie B pabote Posa «IIpaBo Hapoa0B», B
KOTOPOH CIPaBEIIUBOCTE B MEXKIYHAPOIHBIX OTHOIIIE-
HUSX HCCIEIYeTCs BO B3aMMOCBSI3HU C €ro o0Iel Teo-
pueit cipaBeuBoctu. [loa mpaBoM HapoaoB Pons no-
HUMAET «IOJIMTHYECKYI0 KOHIICTIUIO TIpaBa M CIIpa-
BENIMBOCTH, KOTOpas ameJUIpyeT K MPUHIMIAM U
HOpMaM MEXIYHAPOJHOTO TpaBa B MEXKITyHAPOIHBIX
oTHOmEHUX» (23, ¢. 79). Pons monaraer, 4To «paso,
perymupyromee (GyHIAMEHTaIbHBIE KOHCTHTYIIHOH-
HBIE BOIIPOCHI M OCHOBHEIE IPOOJIEMBI CIpaBEITUBO-
CTH, BO3HHKAIOIIEE B COOOIICCTBE HAPOIOB, JOJIKHO
OBITH OCHOBAHO Ha MyOJUYHON MOJUTHYCCKON KOHIICTI-
[[UM CIIPABCIIMBOCTH, a HE Ha BCCOOBEMIIIOIICH pein-
THO3HOM, puocodckoit 1 MopaabHO#l mokTpUHE» (23,
c. 99-100). Pon3 onuceIBaeT coaepaxaHue Tako! MOIH-
THYECKOM KOHIIEIIUU U ILITAETCS O0BICHUTH, KaK OHA
MOJKET OBITh BOCHPHHSTA OpPTaHW30BaHHBEIMH OOIIE-
crBamu (23, ¢. 100). Tepmun Ponza xoporo opranuzo-
BaHHOE COOOMIECTBO HAPOJOB MPEICTABIACT COOOU
o0BeTMHEHNE OOIIECTB B COOTBETCTBHU C JTOKTPHHOU
oOrmiecTBeHHOTO HoroBopa. Cornamenue, KOTopoe 0-
CTHTAETCs COTJIACHO OCHOBHBIM IIPHUHITUIIAM CIIpaBe-
JIUBOCTH Ha BHYTPUTOCYJAPCTBCHHOM YPOBHE, OTME-
yaeT Poi3, MOXeT OBITh JOCTUTHYTO M MEXKIY pa3jiny-
HbIMH ~ oOmiecTBamMu B cdepe  MEKIyHAPOIHBIX
OTHOIICHMA. Poi3 pa3nuyaer MOHATHS PABO HAPOIOB
U MEXIYHApOJIHOE MpaBo. [IpaBo HapoJOB pa3BHBa-
€TCsI U3 UACH IMOTUTHYCCKON cripaBeiTuBocTH. OHO 51B-
JSETCS UCTOYHUKOM MEXKTyHAPOIHOTO MPaBa, OIpee-
JISET CONICPKAHNE TIOTUTUICCKUAX KOHIICTIIINH, PeryITH-
pyIoIIHX AesTensHocTh obmects (23, ¢. 100).

Awmaprus CeH, TOCBATUBIIAY mamMsiTH Por3a rimas-
HO€ MPOU3BEACHUE CBOEH KU3HHU «Jes crnpaBeaauBo-
cth», otMedaeT: «OmHaKo naes 3aKII0YEHHS €UHOI0
TJI00AJIBHOTO  OOIIECTBEHHOTO JO0TOBOpa JJIsS BCETO
HAaCeJICHUs MHUpa TIPEJCTABISIETCS BCE K€ COBEPIIEHHO
HEPEAIMCTHYHON — U CETOIHS, M Jaxe B 0003pUMOM

Oynymem. [y Takoro mpoeKTa, €CTeCTBEHHO, ITOTIPO-
cTy He xBaraeT mHCTHTYTOBY (17, ¢. 187). Utorom wmc-
CJIEZIOBaHUS Pa3BUTHS MPOOJIEM CIPABEIIMBOCTH CTO-
POHHHMKaMH TpPaHCLUEHJEHTAILHOTO HWHCTHUTYLIMOHA-
JIM3Ma SIBUJIOCH TO, YTO Kak rnoguepkuBaet CeH, «Obun
pa3paboTaHbl TEOPHH CHPABEUIMBOCTH, COCPEIOTO-
YEeHHbIE Ha TPAHCLECHAEHTAJIHHOM ONpENIEIICHUN HIe-
aNBHBIX UHCTUTYTOBY» (17, c. 42) M B HEKOTOPBIX CIIy-
YasiX MpeICTaBICH «BeChMa MPOHUIATEIBHBIA aHATN3
HPAaBCTBEHHBIX WU MOJUTHYCCKUX UMIEPATHBOB 00-
HIeCTBEHHO npuemiieMoro noseaeHus» (17, ¢. 42), «pe-
aTbHOE HAJMYHE KOTOPBIX ITOKa3aio ObI, 9TO CIpaBea-
TMBOCTH JocTurHyTay (17, c. 46). ITo myTH TpaHCIeH-
JICHTAILHOTO WHCTUTYLIMOHAJIM3Ma TMOUUIM TaKHe
COBPEMEHHBIE TEOpEeTUKU Kak Ponanbn JBopkuH, [I>-
Bun ['otee, Pobept Hosuk.

st mpencraBuTeeld BTOPOTo HalpaBJIeHUs, Ta-
kux kak Mapkus ne Konnepce, Anam Cmunr, Uepemes
Bbenram, Mepu Yoncron Kpadt, Kapn Mapxke, [IxoH
Crroapt Myt u Ipyrux, CBOMCTBEHHBI OAXOAbI, CO-
rmacHo CeHy, «0OMMM IS KOTOPBIX OBLT MHTEpeC K
CPaBHEHUIO Pa3HBIX CIIOCOOOB MPOXKUTH KU3HB, HCITBI-
THIBAIOIINX Ha ce0e BIMSHHE HE TOJIHKO WHCTUTYTOB,
HO ¥ (haKTHIECKOTO MOBEICHHUS JIIOJCH, COIMaIbHBIX
B3aMMOJICHCTBHH M APYTHX 3HAYUMBIX (hakTopoBy (17,
c. 121-135). Ha nosunuto Cena, o ero COOCTBEHHOMY
MIPU3HAHUIO, «3HAUYUTEIBHOE BIHMSIHUE OKa3aia Tpaju-
IIUs1 TEOPUH OOIECTBEHHOTO BBIOOPA, (OTKphITas KoH-
nepce B XVIII B. u mpouHo obocHoBanHass Kennerom
Dppoy B HacTosmiee BpeMs). «Moil moaxom, — OTMe-
yaeT CeH, — KaKk M JUCLUUILIMHA OOIIECTBEHHOTO BBI-
Oopa, opueHTHpYEeTCS Ha OLEHOYHBIC CPaBHEHMS pas-
JIMYHBIX BUIOB COIMANbHOMN peanusanuu» (17, c. 136-
168). B mpeauncnosnu k ykazauuo# pabore CeH mosic-
HSIET, YTO LENBI0 €€ ABISETCS H3JI0KEHIE TEOPHH CIIpa-
BEJUINBOCTH B BECbMA IIUPOKOM CMBICIE. «EE menb, —
nojuepkuBaet CeH, — NPOSICHUTh, KaK Mbl MOXEM I10-
JIOWTH K BOTPOCaM YKPEIUICHHs CIPaBEIJIMBOCTH WIIN
K€ YCTpaHEHHUs] HECTIPABEIIMBOCTH, a HE MPEJIOKHUTh
pelleHne BOIPOCOB O IPUPO/IE COBEPILICHHOM CIIpaBe]l-
musoct» (17, c. 13). D10, OTMEYAIOT aBTOPBI, HE Me-
LIaeT eMy ONUPAThCsl Ha WJAEH TPAHCIEH/ICHTAILHOTO
MOJX0/1a.

K BaxHbIM nocTiKeHMSIM B moaxone Pomsa k
CIPaBeUIMBOCTH Kak 4ecTHOCTH CEHOM OTHOCHTCS
«bnectsme odbocHoBanHas Pon3oM mjest, COTJIacHO KO-
TOPOH YECTHOCTh UMEET KITF0OUEBOE 3HAYCHHUE JIJIS CIIpa-
BEJUTMBOCTH, BBICTYIIAET BaXKHEHITUM TE3HMCOM, BBIBO-
JUIIUM Hac JajieKo 3a Mpezesibl TOro NOHMMaHHMs, KO-
TOPBIM OIPAaHUYMBAIIUCH MPEIILIECTBYIOLINE TPY/IbI MO
TeMe crpaBemuBocTH ...» (17, ¢. 106). Cen Hemanoe
3HaYeHHEe HaxoIuT B Te3uce Ponsa o mpupone o0bek-
TUBHOCTHU B IPAKTHYECKOM pazyMe, B 000TallleHHH 110-
HSTHS PAlMOHAIBHOCTH M TIPOBEACHHM Pa3jInuus
MEXIy «paldOHANBHBIM» H «pasyMHbIM» (17, c. 69-
93). [pusnekaer CeHa «BHUMaHHE K CHJIBHBIM apry-
MEHTaM B IOJIb3y TPAKTOBKH CBOOOIBI B KAYECTBE OT-
JIETBHOTO TPEOOBAHMS, BO MHOTHX CITydasiX TIEPEBEIIH-
BaIOIIETO BCE OCTAJBHBIE BOMPOCH IIPH OLIEHKE CIIpa-
BEUIMBOCTH  OOIIECTBEHHOTO  YCTPOMCTBa», W
«HEO00XOAMMOCTh YECTHOCTH TMPOLEAYp ... UTO CBS-
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3aHbl C HEJOMYLIEHUEM JIIOEH K OINpENENEHHBIM I10-
CTaM B CHIIy MX PAachl, IIBETa KOXKH WK TeHaepa» (17,
c. 107-109).

Cen, oOpaijaeT BHUMaHUE Ha POOJIEMBI, IOCTaB-
neHHble Po3oM, KOTOpbIe «MOXKHO PElINTh, HE BCTY-
nasi B IPOTHBOpPEYME C OCHOBHBIM I0JX010M Pomsa»
(17, c. 110). K rtakum mnpoGiemam CeH OTHOCHT,
IpeXJe BCEro, NpodiieMy «aOCONIOTHOTO IPHOPUTETA
CBOOOABI», KOTOPBII «SBISIETCSI YPE3MEPHBIM MAKCH-
mammzmom». «Ilogemy, - cmpammBaer CeH, - MBI
JIOJDKHBI BO BCEX CITy4asiX CUUTATh HEJ0eIaHNe, TOJIO0A-
HYIO CMEPTh M OTCYTCTBHE MEIUIMHCKOM TOMOIIH Me-
HEe BAXXHBIMHU IIpo0OIeMaMu, 4eM MOCSraTelnbCTBO Ha
JUYHYIO0 CBOOOIYy KaKoro yroaHo poxaa? ... B melicTeu-
TCJIBHOCTU MOKHO COIIaCUTHCA C TEM, UTO Y CBO60}:[I)I
JIOJDKEH OBITh ONpeNeNEHHBIA MPHOPHUTET, HO abco-
JIFOTHO HEOTPAaHWYEHHBIH IPHOPUTET NOYTH HaBEPHSIKa
sBisiercs: upesmepubim» (17, c. 110). «Bo-Bropsbix,
paccyxnaetr CeH, COTJIACHO NPHHIMITY pa3nuuus Pos
OLICHMBAET BO3MOKHOCTH JIIOAEH Yepe3 CpeacTBa, KO-
TOpBIE Y HUX UMEIOTCS, HE IPUHNUMAs B PACcUET 3HAYH-
TEJIFHBIE PAa3IN4Yis B UX BO3MOXKHOCTSAX IIPEBPATHTH
HEepBUYHBIE Oara B JOCTOWHYIO )KU3Hb. ... €CTh CHIIb-
HBIE JOBOJBI B MOJIB3Y NEPEX0/ia OT UCKIFOUUTEIEHOTO
BHUMaHHA K IIEPBUYHBIM OlaraM K peaqbHOH OIEHKE
cBobo u BosmoxkHOcTel» (17, ¢. 111). Cen paccmat-
PUBACT TaKMUE COLMUAJIBHBIC I'PYIIILI KaK JIIOJU C Oorpa-
HUYEHHBIMH (DU3UUECKHMMHU BO3MOXKHOCTSIMH, Oepe-
MeHHbIe JKeHIIWHEL. [lanee CeH MOsCHSET, YTO pac-
CMaTpuBas OTPaHWYEHUsI BHUMAHHS HCKITIOUUTENHEHO K
MHJIEKCY MEPBUYHBIX Oar mpu (GOpMHUPOBaHUM TPUH-
IIUIIOB CIPaBEUIMBOCTH B 00mieM mnoxaxoxae Pomsa, oH
HE XOYeT yKa3aTh, YTO C €ro TPaHCICHACHTAIbHO-HH-
CTUTYIMOHAIBHBIM MTOJX0JJ0M OBLIO OBI BCE B TIOPSAKE,
ecyi ObI BHUMaHHE K TIEPBUYHBIM OJ1araM ObLIO ObI 3a-
MEHEHO TIPSMBIM pa300poM BO3MOKHOCTEH. «3/ech, -
ormeuaer CeH, - s yTBepknaio, uto Teopus Pomza
oOpeMeHeHa He TOJIBKO OOIIMMU 3aTPyTHEHUAMH, CBS-
3aHHBIMH C MOAXOJAOM TPAHCHCHACHTAJIBHOIO MHCTHU-
TYLIMOHAJIM3Ma, HO TaK)Ke U C TEM, YTO OHa COCPEI0TO-
YeHa Ha MEpBUYHBIX OJarax, WCIOJIb3yeMBIX KaK WH-
CTPYMEHT pEIICHUs, BIUCAHHOTO B €€ MNpPUHINI
crpaBeuBocTi» (17, c. 341).

Takum o6pazoM, ananmuupys xkonuenun CeHa B
paMKax JaHHOM CTaThH, aBTOPHI IOJIATAIOT, YTO LIeJIe-
coo0pa3HO OOpaTHTh BHUMAaHHE HCCIEIOBaTeNeii Ha
c(OopMyIHpPOBaHHBIE UM TOTPEOHOCTH NaNbHEHIIEro
UCCIIEOBaHMs MPoOIeM CrpaBelsIMBOCTH. B mpean-
cioBuH K pabote «Mnes cnpaBemmBocTuy CeH 0TMe-
YaeT, YTO Ha3pelia «IOTPEOHOCTh B TEOPHH, KOTOpast HE
OrpaHn4€Ha HU BI)I60pOM HWHCTHUTYTOB, HU BBIABJICHUEM
WJIeNIbHOTO  00IIeCTBEHHOTo ycrpoiicTBa. IloTped-
HOCTh B IOHMMaHHU CIIPaBEAIMBOCTH, OPHEHTHPOBAH-
HOM Ha peaju3aluio, CBsi3aHa C apryMEHTOM, yTBEp-
JKJTAIOIIUM, YTO CIIPABEIJIMBOCTh HE MOXKET OBITh 0€3-
pasnuyHa K JXM3HH, KOTOPOW JIIOAM AEHCTBUTEIHHO
MOT'YT JKUTb. 3HAUCHNE YEJIOBEUECKUX KHU3HEH, OmbITa
W peann3aiy HEeBO3MOKHO 3aMEHNTH HH(opManmei o
CYIIECTBYIOIINX MHCTUTYTAaX W JIEHCTBYIOINX HpPaBH-
nax. IHCTUTYTHI ¥ TIpaBUIIa BECbMa BaXHBI, TOCKOJIBKY
BIIMSIFOT Ha IPOUCXOJSIIEE, OHU HEOTheMJIEMasi 4YacTh
peanbHOrO MUPA, OJHAKO AEHCTBUTEIBHOCTD KaK TaKO-
Basi BBIXOJUT JIAJIEKO 32 IMpPEesbl OpraHu3alnOHHON

KapTHHBI ¥ BKJIOYAET JKU3Hb, KOTOPOH JIIOASIM yaaércs
— wi He ynaéres — xuthy» (17, ¢. 55-56). CeH, yuuTsI-
Basl, KaK 3anaJgHbI€, TaK U BOCTOYHLIC TpaAUIIUH, YTO
LIEHHO JJI POCCHUHCKHUX HCCIIEOBAaHUM, IpeularacT
CBOH IMOJXO0JI, ONMPAsCh HA TEOPUIO OOLIECTBEHHOTO
BBIOOpPAa M JOCTH)KEHHSI CTOPOHHHMKOB IOTOBOPHOTO
noaxona. B 3akmountensHol rinase pabotsl CeH 0000-
maeT: «5 yxe J0Ka3plBal, 4TO MOAXOJ, Ha3BaHHBIN
MHOW TpaHCIEHACHTAIEHBIM MHCTUTYITHOHAIN3MOM U
pa3zenseMblii OONBITMHCTBOM OCHOBHBIX TPaKTOBOK
CIIPaBEUTMBOCTH B COBPEMCHHOM IMONUTHYCCKON (H-
mocoun, BKIIOYAS W TEOPUIO CIIPABEIIMBOCTH Kak
YEeCTHOCTH, pa3paboTaHHyo Pom3oMm, MOXHO OTMe-
TUTh, TIEPEOPUCHTHPOBAB BOIIPOCHI CIPABEIINBOCTH,
BO-IIEPBbIX, HA OLEHKY Pa3HbIX BUJIOB COLMAIILHOM Op-
TraHu3aluu, TO €CTh Ha TO, YTO Z[eﬁCTBHTeHBHO mpouc-
XO/aUT (2 HEe MPOCTO Ha OLIEHKY WHCTUTYTOB M yCTPOM-
CTBa); W, BO-BTOPBIX, HA CPaBHUTEJIBHBIE MPOOIEMBI
YKpPEIUICHHsI CIIPaBEJIUBOCTU (@ HE MPOCTO TOMBITKH
OTIPENICTNTh COBEPUICHHO CHpPaBEIIUBOE YCTPOIi-
ctBo)» (17, c. 512-513).

HeB0o3MOXHO HE KOCHYTBHCS TIIOOANBHBIX IIPO-
Oirem, aHamm3upyeMmblx CeHOM B acmekTe IpolieM
CIIPaBEIUIMBOCTH, MO0 IO €r0 BEPHOMY 3aMEYaHUIO
«CETOIHSI HAIll «OKPECTHOCTI Ha CAaMOM JIeJie OXBa-
TBIBAIOT Bech Mup» (17, ¢. 505).

CeH jxenaeT ycrmexa CO3/aTelisiM TpaHCLEH/IEH-
TaJIbHO CHpaBeI[J'IPIBOﬁ CHUCTEMbI HHCTUTYTOB, KOTOpast
JIOJDKHA OXBATHTh Bech Mup «OnHako, — nojaraeT CeH,
— 110 MHEHHIO T€X, KTO TOTOB COCPEIOTOYHTHCS, MO
KpaiiHe Mepe I0Ka, Ha YMEHBILICHNH YuCiia SIBHBIX He-
CIpaBeUIMBOCTEH, OT KOTOPBIX CTPajaeT BECh Hall
MUp, IJISI TEOPUH CIPaBEUIMBOCTH Oojiee 3HAYMMBIM
MOJKET OKa3aThCS «BCETO JIUIIh YaCTHIHOE YIIOPSIOIH-
Banue» (17, c. 69-167, 341).

B nacrosimee Bpems O6mecTBenHas manarta Poc-
cuiickoil ®enepanuu MPEACTaBIsAECT B YHUCIE CBOUX
MPUOPHUTETHBIX 3a1a4 Oopb0y ¢ OGemHocThlO. OOILIE-
cTBeHHas najnara Poccuiickoii @enepanuu npeaiaraet
CO3/1aTh CHCTEMY II0 IMPEAOTBPALICHUIO WJIM CMSTde-
HUIO TTOCIIEJICTBUI OCHOBHBIX COLIMATIBHBIX PUCKOB, KO-
TOpBIE CHWXXKAIOT YpPOBEHb JOXO/AOB rpaxiaH. Jlms
3TOTO HA PErHOHAIILHOM YPOBHE Ipe/uaraeTcs mpoBe-
CTH MHBEHTAPU3AIMIO U ITOCIIECAYIONIYI0 ONTHMH3ALNI0
CHCTEM Mep coUManbHOM nojaepxku. Enie ogHol Bo3-
MOJKHBIX MEp COKpAIIeHHUs OCTHOCTH SIBIISETCS TIepe-
OpHMEHTAlUsl CYIIECTBYIOUIEN KaTEeropuajbHOM CH-
CTEMBI COIMATBHON MOINEPKKA B CTOPOHY aIpecHO-
CTH, a TaK)Ke BBEJICHUE YHHUBEPCAIBHOTO OCOOUS st
ManouMyux (24).

3aKkoH JOJKEH COOTBETCTBOBAThH MpaBy. B mpo-
TUBHOM ClIy4ae OH IepecTaér ObITh NMPAaBOBHIM SIBIIE-
HHUEM U TepseT CBOE NMpaBoBoe 3HaYeHUe. ToJbKO paB-
HOE OTpaHIYCHHE JIETaeT U3 CBOOOHI mmpaBo (25, c. 32-
44). B.C. ComnoBbEB clesan BbIBOM, YTO OKOHYATEIBHO
BCE 1710 HE B PABEHCTBE, a B KAYECTBE CAMOTO OTPaHH-
YeHHs: TpeOyeTcs, 4ToObl OHO OBLIO JeHCTBUTEIHHO
CIIpaBeUTNBO, TpeOyeTcs I HACTOSIIET0, IPaBOBOTO
3aKOHa, YTOOBI OH COOTBETCTBOBAN HE (hopMe CIpaBe-
JUBOCTH TOJBKO, a €€ pealbHOMY CYIIECTBY, KOTOPOE
BOBCE HE CBS3aHO C OTBJICYEHHBIM IOHATHEM paBEH-
ctBa BooOme. KpuBaa, paBHO PUMEHSETCS KO BCEM,



Annali d’Italia Ne6/2020

11

HE CTaHOBMTCS OT 3TOro mnpaaoil. [lpaBaa unu cnpa-
BEIJIMBOCTh HE €CTh PABEHCTBO BOOOIIE, a TOJIBKO pa-
BEHCTBO B TOJDKHOMY (26, C. 24).

«CyIIHOCTh TIPaBOBOTO MPUHIIMIA CIIPABEJIUBO-
cty, - ormevaetr B.J[. ®UIMMOHOB, - COCTaBJIsSET €0
CIOCOOHOCTH pa3peliaTh COLUANbHbIE TIPOTUBOPEUHS C
nomouibio mpasay (68). [lo muenuto Jl.JInoitna unes
CIPaBEUIMBOCTH SIBIISIETCS BaKHEUIIIEH COCTaBHOM Ya-
CTBIO MJIEH IIpaBa, OoJiee TOro, Mjes IpaBa BCera ac-
COLIMUPYETCS C HIeeH crpaBeNTNBOCTH.(45) AHanm3u-
Pys KaTeropHio CIIpaBeIIMBOCTH Kak Hawboiee yHU-
BEpCallbHYI0 M 0a3WCHYIO [UIi PHUMCKOTO YacTHOTO
npaBa, B.A. CaBenseB oOpamaeTr BHUMaHHE HCCIEI0-
BaTejlell Ha BBIPAKCHUE JPEBHEPUMCKOTO IOpHCTa
[MaBna: «CnpaBeyIMBOCTh BOOOIIE Bceraa J0JDKHA
NPUHUMATBCS BO BHHMaHHe, HO OCOOCGHHO B
mpaBey.(62) DTruueckoe 000CHOBAHUE TIpaBa B TOM WU
MHOM BHJIE XapaKTepHO ISl BCEX UCTOPHUECKHX IITOX
U ctpaH. B mepBoOBITHOM 00IIECTBE XapaKkTep MOHO-
HOpM MMenn oObrdan. OHM WHTETPHPOBANIN B HEPa3-
JIETTbHOE €INHCTBO BCE BO3MOXHBIE CPENICTBA PETYJISI-
nun. Ha mepBbIx ¢azax GopMupOBaHUS IOPHINUECKHE
HOPMBI TIOBCEMECTHO BBICTYIIANIN B €JMHEHNUH C PEIIH-
THO3HBIMH M 3THYECKUMH HOPMATUBHBIMHU ITOJIOKEHH-
smu. (31) TpaBo XapakTepHU30BAIOCh KaK HUCKYCCTBO
nobpa u cripaBenTUBOCTH. «IMEHHO B THKE, - TIOTUEDP-
kuBasl C.C. AnekceeB, - C TOTO BpEMEHU U JI0 HaITUX
JIHEel HaXOIHT JIOCTATOYHOE OCHOBAHUE U IMOJJIEPKKY
XapakTepHas JJIsl IpaBa BO BCEX €ro Pa3HOBHUIAHOCTSIX
KaTEeroOpHs CIPAaBEAIIMBOCTH — COPAa3MEPHOCTH, MEPHI,
a TaKKe caMa BO3MOXHOCTb NMPUHYXICHUS JIOJAEH K
COOJIFOJICHUIO KaKHUX-TO €IMHBIX MPaBWI, HOPM». (28)
[TnaTon mpoGieMy crpaBeUIMBOCTH pacCMaTpPHBACT B
KOHTEKCTE CaMbIX Ba)KHBIX IPOOIEM YEIOBEUECKOH
sku3HN. CIIpaBeIMBOCTD, Kak 4eTBEPTas 100poaeTens
W/ICANIHOTO TocynapcTBa, oTMedaer IlmaToH, HacTy-
MaeT TOr/a, KOr/ia KaX/Ibli 3aHUMAeTCsi CBOUM JIeJIOM
Y HE BMEIIINBACTCS B UyKHUE Jieia, oOecreunBas TeM ca-
MBIM [EJNOCTHOCTh W MpPOLBETaHHUE TOCYIApCTBA.
«KaxnpIil OTJeNbHBIN YeloBeK,- yka3biBaeT [lnaroH,-
JIOJDKEH 3aHUMAaThCS YeM-HHOYAb OJHUM M3 TOTO, YTO
HY’KHO B rOCyJJapCTBe, U IIPU TOM, KaK pa3 TeM, K 4eMy
OH I10 CBOMM TIPHPOJIHBIM 331aTKaM OOJIbIIIE BCETO CII0-
coben». (54) [lnaToH monaraer, 4to oOIIee MPEACTaB-
JICHWE O CIIPaBEJIMBOCTH, 3aKJIIOYAIOMIEECS B TOM,
4YTO0 «OTIAaBaTh TO, YTO KTO-TO Y KOTO-TO B35UD», YTOO
Ha 70Opo oTBeuaTh H0OpoM, a Ha 3710 3moM. s [Tma-
TOHA CIPAaBENIUBOCTb — 3TO OOBEKTHBHAS XapaKTepH-
CTHKa, 110 MPUPOJIE TPHCYIIas YeloBeKy. BeITh crpa-
BEJVIUBBIM — 3TO «OBITh XOPOIIMM» HE B CyOBEKTHB-
HOM, HO B OOBEKTHBHOM CMBICJE, TO €CTh JIOCTHYb
CBOETO «ONTHMYMay, «XOPOILETO OBITHS», «COBEPILECH-
ctBa». CrpaBeAIMBOCTh y TPEKOB SIBJISUIACH OHUM M3
COBEpIICHCTB 4eJoBeKa. [IpHHOCHTE KOMY-TO MOJB3Y
O3HAYaJo JeNaTh ero Jy4lle, a BpeAUTh KOMY-TO, Jie-
JaTh eMy Xy’Ke, KaK pa3 B OTHOIICHHUH MPUCYIIETO eMy
«cosepieHcTBay. (32) B Tpakrare «3akoub» [lnaton
YTBEP)KAACT, YTO TOJIBKO CIIPABEAJIMBBIH YEIOBEK
CYACTIIMB, HECIIPABEIINBBIN YeIOBEeK HecuacTans. Cam
K€ 3aMEYaET, YTO 3TO YTBEPKICHHUE JIOKb, HO JIOXKD I10-
JIe3Hast, MOTOMY, YTO OHa MOOYKJaeT rpakaad coOIIro-
JaTh 3aKOHBL. JT0, 1o I1naTony, OBITH CIpaBeNTUBBIM.
(55) 3HauuTenbHBINA BKJIAA B Pa3pabOTKy KOHICTIIHI

CIpaBeAJIMBOCTH U TIpaBa BHEC ApHUCTOTENb, IPEANIPHU-
HSB TIONBITKY BCECTOPOHHEH pa3pabOTKU HAYKH O MO-
JIUTUKE. Haquoe IIOHUMAaHUE IMOJIUTHUKU ApI/ICTOTeHb
Tojiarajl Kak pasBHUTbIC NPEACTABJICHUSA O HPABCTBCH-
HOCTH, TIOCKOJIbKY OOBEKTHI TaKUX HAyK Kak THKa U
MOJIUTHKA CIPaBEUIMBOE M MPEKPAcCHOE B OCHOBHOM
COBITQ/IAIOT. APHCTOTEIb OTMEYAET: «...9THKA BXOIMT
B TOJIUTHKY KaK ¢€ yacTh U Hayaso». (29) ApucroTensb
paccMaTtpuBal MONMUTHKY KakK BRICHIYIO (popMy Ku3HeE-
NIeSITENFHOCTH YeTIOBEeKa, TIOCKOJIBKY uepe3 HeE BO B3a-
HMMOOTHOIICHUSIX MEXTY JTIOIbMH YTBEPIKIACTCS CIIpa-
BEUIMBOCTb W JTOCTUTAETCs Ojaro xaxaoro. YemoBek
IO CBOEH MPUPOJIE €CTh CYIMIECTBO MOTUTHIECKOE (I10-
CJIOBHBI MEPEBOJ: «ECTh JKMBOTHOE T'OCYAapCTBEH-
Hoey. (30, ¢.378) PacnipeenurenbHast ClipaBeIIMBOCTh
WCXOJUT U3 MPUHIIMIIA «TEOMETPHYECKOTO PABEHCTBA»
W O3HayaeT JeJeHHe OOWMX Oylar 1Mo JOCTOWHCTBY,
MIPOTIOPIIMOHANBEHO BKJIAy M B3HOCY TOTO WJIM WHOTO
YjieHa 00IecTBa, BO3MOXKHO KaK paBHOE, TaK U HEpaB-
HOE HaJICJICHHE TaKUMH OJTaramMu Kak BJacTh, IIOYECTH,
neHpru. KpurepreM ypaBHHBAIOIIEH CIIPaBETHBOCTH
SIBIIICTCS «apU(PMETHIECKOE paBEHCTBOY, Chepoii mpu-
MEHEHHS 3TOTO IMPUHIIHIIA SBISETCS 00JIACTh TPaKJaH-
CKO-TIPAaBOBBIX CIENIOK, BO3MEIeHHe yuiepba, Haka3a-
HUA U T.4. CrIpaBeINBOCTD €CTh a0CTPaKTHOE BBIpaA-
KECHHC TOro, 4YTO JOJIXKHO ACJIAaThCA B COOTBECTCTBHUU C
MPaBOM: HE BCEM OJIHO U TO K€, a K&)XKIOMY CBOE, TaK
KakK JJid HEPABHBIX pPaBHOEC CTallo 6LI HCPaBHBIM.
[IpaBo, yka3piBaeT ApUCTOTENb, €CTh HOPMa IOJIUTH-
YEeCKOW CIPaBEIUIMBOCTH, NHAYE «ECTh HOPMAIBHO 3a-
KkperuiéHHas cnpaeeaauBocTby (30, ¢.605) Unero cripa-
BEJIMBOCTH APHCTOTENb PacCMaTPUBAECT B KauecTBE
OCHOBHOTO KPHUTEpPHS BBIJICIICHUS! NPABMIIBHBIX U HeE-
MPaBWIBHBIX (OPM TOCYNapCTBEHHOTO MPABICHHUS.
«HamnydmmM rocyapcTBEHHBIM CTPOEM, JTOJDKHO
MIPU3HATh TaKOM, OpraHu3alysi KOTOPOro 1aéT BO3MOXK-
HOCTb BCAKOMY YCIOBEKY 6HaFOHeHCTBOBaTI) U XUThb
cuactiBoy. (30, ¢.591)

BHumanue npodieMam CripaBesIMBOCTY U MpaBa
yaensier Mapk Tynnumii Hunepon. Jlronu, kak oTMeyaet
[{uuepon, camoil MpUpONOW HAAENEHBl «CEMEHaMID»
pa3syMa M CHpPaBEJIMBOCTU U MOTOMY CTaj0 BO3MOXK-
HBIM BO3HHKHOBEHHE YIIOPST0UYCHHOTO YeJIOBEYECKOTO
00IIeXUTHS, TOCYIapCTBa M IpaBa. J{yist mpaBoBoii Teo-
puu Llumepona xapakTepHbl aneusIUN K IIpUpoe, K
€€ pa3yMy U 3aKOHaM. B ocHOBeE mpaBa JIEXKHUT IPUCY-
mass TpUpoAe crpaBeanuBoCTh. CIpaBeTHBOCTD
npencrapisercs LlumepoHoM Kak Be4HOE, HEM3MEHHOE
1 HEOTHEMJIEMOE CBOWCTBO MPUPOJIBI B LIEJIOM, U YEIIO-
Beueckor mpuposl. CIpaBeiMBOCTh IIPOMCTEKAET
3 HOPUPOABD> U «BCC YECTHBIC MYXHU IECHAT CaMO€
COpaBeIMBOCTh M MpaBo camo 1o cebe». (70,
¢.102,104) TlpaBo ycraHaBiuBaeTcsi MPUPOJIOH, a HE
YEJIOBEUECKHMH PELICHUSIMU U TIOCTAaHOBJICHUAMU. Ye-
JIOBEYECKHE YCTAaHOBIICHHS, 3aKOHBI T.JI. JOJDKHBI COOT-
BETCTBOBATh CIIPABEUIMBOCTH W TPaBy, TaK Kak IO-
CIIeTHHE HE 3aBUCAT OT yCMOTpeHus Jifoaei. CooTBeT-
CTBHE WJIH HECOOTBETCTBHE UEIOBEUECKHUX 3aKOHOB
MPUPOJIE SBISACTCS KPUTEPHUEM HX CIIPABEIUBOCTU
WM HECIPaBeITMBOCTH. Bo B3risiax Ha ecTeCTBEHHOE
npaBo l[luuiepon wucneiThiBaeT BiausiHue Ilnarona u
ApwucroTens, B YaCTHOCTH B NMTOHUMAaHHUH CYIIECTBA U
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CMBICIIA CIIPaBEJIMBOCTH. ABTOPBI COTJIACHBI C BBIBO-
noMm B.A. CaBenbeBa 0 TOM, YTO «IpU CTOJKHOBEHUH
OTJEJBbHBIX HOPM LMBWIIBHOTO MpaBa C IMPUHIMIOM
CIPaBeJIUBOCTH KJIacCHYecKas IOPUCIPYACHIMS OT-
JlaBaJla IPUOPHUTET CIPaBEUIMBOCTH, OHA SBIAJIAChH
(yHIaMEHTAIFHBIM HayaJloM BO BceX cdepax pUM-
CKOT'0 4acTHOTro mpasay. (62, ¢.66) IIpu 3ToM «BbIIAKO-
IIMeCss PUMCKHE IPAaBOBEIbl MOHMMAIIM CIIPABEIIIH-
BOCTH B MPaBe KaK COPa3MEPHOCTH B MPEAOCTABICHUN
paB CyOBEKTaM MPaBOOTHOIIECHUI. (62, ¢.65)
PaccMoTpeHHbIe KOHIIETIIMN CHPaBEUIMBOCTH U
IpaBa YCJIOBHO MOXXHO OTHECTH B MCTOPUH Pa3BUTHUS
3amaZHONl Hay4HOW MBICIN K JOKJIACCHUYECKOM Mapa-
JIATMe, CIIOKUBIIEHCA B aHTHYHYIO 3noxy. H.B. Pazy-
BAacB OTMEYAeT, UYTO «UCTOpHUS 3alaJHOM HayyHOU
MBICIIM XapaKTEPU3YETCsl TOCIEN0BATENBHON CMEHOU
TPEX MapagurM: JOKIACCHYECKOU, CIOKUBIIEHCS eI
B aQHTHUYHYIO SIIOXY; KJIACCHYECKOH, c(OpMHUpPOBaB-
mreticss B 17-18 BB.; U MOCTKIACCHYECKOM, MEPexo]] K
koTopoii Hauacs B XX B.». (59, ¢.136) Tepmun «kiac-
CHUYECKHI» IMEET caMble Pa3IMIHbIC TOJIKOBAHMS. 15t
knaccuueckoit (48, ¢.189-190) mapaaurmel, cdopmu-
poBagiieiics B 17-18 BB. B aHAIM3UPYEMbIX aBTOpaMU
00J1acTAX XapakTepeH IUIIOpaIn3M MOIXO0J0B M KOH-
nenuid. Cpean MOoCIeAHNX, UCCISI0BATENIMH BhIJe-
JSIFOTCS, TIPEXKJE BCEro, KOHLEMIUH €CTECTBEHHOI'O
npaBa B pa3iMYHBIX PasHOBHAHOCTX (63) U KoOHIEN-
MK IOPUINYECKOr0o Mo3UTHBH3MA. [locKoNbKy crpa-
BE/IJIMBOCTH SIBJISIETCS] TPEOOBaHUEM MOPAIIH, BOIIPOC O
COOTHOIIEHHH TpaBa U CIPABEAJIHBOCTH aHAIU3UPY-
€TCsl B KOHTEKCTE €ro COOTHOIEHUs ¢ Mopanbo. Ox-
HHUM M3 XapaKTEPHBIX 3JIEMEHTOB €CTECTBEHHO-IIPABO-
BOI NOKTpHHBI, kak oTMedaeT I'. Kenb3en, sBasercs
«TEPMHUHOJIOTHYIECKOE OTOK/IECTBIICHHUE MIPaBa M CIpa-
BEJIMBOCTH», MPEACTABICHUE CIPABEIIHNBOCTH 0]
HUMEHEM «EeCTECTBEHHOTO mpasay. (41, ¢.235) Jlis cro-
POHHHMKOB MO3WTHBU3Ma XapakTepHO pasJielieHHne
npasa u mopaiu (69, c.104-136), Biie/IeHHE TPUHY TH-
TEJILHOCTU KaK CYIIHOCTHOW YepThl MpaBa, Kak BOJIU
CyBepeHa WM COBOKYITHOCTH OOIIe00s3aTeIbHBIX
HopM. Hampumep, P. epunr onpenenser npaso, Kak
COBOKYITHOCTb <OKM3HEHHBIX yCJIOBH 00lecTBa B 00-
IMIMPHOM CMBbICTIe, 00CCIEeYNMBAEMbIX BHEIIHAM IIPH-
HyxaeHuem». (38, ¢.371) «IIpaBo u Mopaisb, - yKa3bl-
BaeT A.A. KpaeBckuii, - ¢ TOUKH 3peHHs IOpUANYE-
CKOTO MO3WTHBU3Ma — 3TO JIBE PAa3HBIE HOPMAaTHBHBIC
CHCTEMBI, OJJTHAKO BOIIPOC O BO3MOKHOCTH BKJIFOUCHUS
MOpaJH B MPaBO, KaK €r0 COCTAaBHON YaCTH Pa3[eiIri
MO3UTHBHUCTOB Ha 3KCKIO3UBHBIX M WHKIHO3UBHBIX).
(44, c.88) Takoe moOJIOKECHUE, HAPSAY C APYTUMH TIPH-
YHHAMH, OOBSICHSIETCS TEM, YTO OlieHKa (hOpMabHON U
COJIepIKaTeNbHON CTOPOH IOHATHH CIIPaBEIIMBOCTH U
npaBa y aBTOPOB Pa3JIMYHBIX KOHIETIIUH CYIIECTBEHHO
pasnuyatorcs. OOBeKTHBHas BepH(UKAIMs OICHOY-
HBIX CYXIEHHMH 3aTpyaHeHa. J. Jropreiim noguépku-
BAaeT, YTO TPAaHHIA MEXAY CIPABEIJIMBBIM M HECIIpa-
BEUIMBBIM, OTpeJensieMas MHUPOM LEHHOCTEH delo-
BEKa, HEYCTOHMYMBA W MOXET IIepeMeIaThes
HHIWBUIIOM TTOYTH Tpou3BoibHO. (34, ¢.6) Hecmotps
Ha MOIBITKH BBIJAIOLINXCS MBICIUTEIIEH YeIoBeUeCcTBa
peLnTh MPodIeMy CIIPaBEATUBOCTH, BOIIPOC OCTAETCS
He paspemnMbiM. ['. Kenb3eH cTpemuTCst noKas3ars,

«UTO HUKAKOH OOBEKTHBHBINA KPUTEPHUH CIPaBEIHBO-
CTH HEBO3MOJXKEH, TaK YTBEP)KIACHUE O TOM, YTO HEUTO
CIpaBeUIMBO MJIM HECIPABEUIMBO SIBJISIETCS OLIEHOY-
HbIM CYXJCHHUEM, OTCBHUIAONIUM K KOHEYHON LHCIN).
(34, c.233-234)

B mocnennue na-Tpu AeCATWICTHS HAaMOOIbLIEH
MOMYJSIPHOCTBIO  Tosik3yercst  moaxon  Jlx.Poyica.
«[Ipu oTCyTCTBHHM ONpe/IeIEHHON MEPHI COTJIAILICHNUS O
TOM, YTO €CTh CIIPABEIMBOC W HECIIPABEITUBOE, - OT-
Meuaet Poyiic, - Topasmo cioxHee JOASIM pe3yibTa-
TUBHO KOOPIAWHUPOBATH CBOU IUIAHBI IS JOCTIKCHHS
YCTOMUYMBOTO U B3aMMOBBITOAHOIO COTpYyAHUYECcTBa. 1
MTOCKOJIBKY KOHIIETIIINS CIIPAaBEUINBOCTU OIPEACIsIeT
npaBa U OOSI3aHHOCTHU, a TAKXKE PACIpeleUTEIbHbIE
OTHOIIIEHHS B 00IIECTBE, TO €€ NeHCTBEHHBIMH CIIOCO-
06aMu MOKHO PEIUTh TPOOIEMbI ITPOTYKTUBHOCTH, KO-
OpIMHALWK K ycToitunBocTH obmecta (61, c.9). Io
MHeHus Poyrca, cripaBemnBOCTb SIBISIETCS! TIIaBHOM
Jo0poJeTelpIo 001ecTBa, MOJOOHO TOMY, KaK UCTHHA
COCTaBJISIET INIaBHYIO 1o0poaeTens Hayku. CrpaBeain-
BOCTP KaK IICHHOCTb pealn3yeTcs Ha OCHOBE aKTa IPH-
3HaHUS, a He JIOOBH, «4YTO M JIENaeT CIIPAaBEININBOCTh
TOITIMHHOM OCHOBO# TipaBay. (35, ¢.46-55) Ipencras-
jgser uHrepec nonxon B.J[. ®unuMoHOBa, COINIACHO
KOTOPOTO KPUTEPHEM CIIPABENINBOCTH KaK HPAaBCTBEH-
HOTO SIBJICHHS CJIEJyeT NMPHU3HATH MPEX/E BCETO TaKoe
OTpa)KeHHUE B OOIIECTBEHHOM CO3HAaHHU CBOMCTBO B3a-
HMOCBSI3M M B3aUMOJICHCTBUS CyOHEKTOB OOIIECTBEH-
HBIX OTHOILIEHNH, KOTOPOE BBIPAXKAET X COOTBETCTBHE
JIMYHBIM 1 00IIECTBEHHBIM HHTEPECAM 1 00ecTieunBaeT
MOCTYIATeNIbHOE Pa3BUTHE OOIIECTBA 110 MYyTH IPO-
rpecca. (68, ¢.6-7)

He menee ciioxeH BONpoC ¢ TOHMMaHKEM TIpaBa.
AKTyallbHO B HACTOSIIIECE BpEeMsI 3HAMECHUTOE BBICKA3bI-
Banue WM. Kanra o TOM, 4TO IOPUCTHI A0 CUX MOP HUILYT
MeUHATIAIO TUISL CBOETO TMOHsATHs mpasa. (40, ¢.612;
74, ¢.510-526) «IlousiTre mpaBa, KOTOPBIM MOJIB3YETCS
3/paBbIid paccyaok, - ormedaet M. Kanr, BnosiHe coB-
MasiaeT ¢ TeM, YTO MOXET Pa3BUTh U3 HEr0 caMoro ca-
Mast yToH4YeHHas criekyJistnusi». (39, ¢.62) Ha Bonpoc o
MOHSITHW TIpaBa MBITAIMCH M IBITAIOTCS JaTh OTBET
MpaKkTH4YeCKH Bce (riocodsl MpaBa, OPOil COMHEBaA-
SICh B BO3MOXKHOCTH MOJY4YHUTh ero. MccnenoparensiMu
BBIJICNISIIOTCSL TAKME TPaHU TpaBa Kak: JOrMa IpaBa,
NIPaBOBbIE WJEH, NpaBOBOE cojep)kaHune. Kaxkmas u3
HUX I0-CBOEMY MoAnaéress GmrocohckoMy OCMBICTE-
HUIO WIA HCIIONB30BAHMUIO KaK AJIEMEHT HIICOJIOTHH.
B.A. KucrsakoBckuii oOpamiaeT BHUMaHAE Ha TO, 9TO
MMEHHO JIoTMa IpaBa BO MHOTOM JI€JIaeT IOpuaude-
CKyI0 HayKy Haykoi. (42, ¢.401) OTMeTHM, 4TO TaKOH
MOJIXOJ] HE YNPOIAET MPOOJIeMYy COOTHOIICHHUS TTOHS-
THIl CIpaBeJIMBOCTH U MpaBa. [IpaBoBble OTHOIIECHUS
MEXAy JoabMH, ykaspiBaeT M. KauT, mogumHeHbI
NIPUHIONIY: «5] HUKOT1a HE CMOTY C/IeNaTh 4TO-TO JpY-
roMy, HE TIPeJICTAaBUB €My IpaBa c/eJlaTh MHE TIPH TeX
JKe YCIOBHUSX TO ke camoe...». (40, ¢.181) Ha nanHom
JTare OTPaHWYUMCS OIpEIeNICHHEeM IIpaBa, HaHHBIM
A.I'. CompxunasM. «[IpaBo - 3TO conmaIbHBIE HOPMEI,
MIPUHUMAIOIIINE XapaKTep TPaHHUII IOBEICHUS YeTI0BEKa
B paMKax JaHHoM rocymapctsenHocTiy (63, ¢.600), mo-
MOJTHUB, YTO IMPAaBO 3TO PEryIATOp IEHHOCTHBIM.
BBozs B KH3HH HOPMAaTUBHBIE Hadaia, OH TEM CaMbIM
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JaET OLIEHKY SIBICHUSAM OOILECTBEHHOM )KU3HH, BBICTY-
MAaeT «IIPEXJE BCEro, KaKk CUCTEMa BOCIPOU3BOJCTBA
OOIIMX YCIIOBHI CYIICCTBOBaHHS OOIIECTBA, €ro
YCTOHYHBOCTH H yIOpsAOUeHHOCTHY. (46, ¢.106)
EcrecTBeHHOE NpaBO paccMaTpUBAETCS IPEUMY-
IIECTBEHHO KaK MPaBo JINIIb B IINPOKOM 3HAYECHUH, TO
€CTb B 3HAYCHHH COIMAJIBHO OIPAaBAAHHON BO3MOXKHO-
ctu onpeaenéHHoro noseaenus. C.C. AnekceeB Nnoa-
4EPKUBAET, YTO «TPEOOBAHMSA U HUAEANBI, 00YCIOBIICH-
HBIE TIPUPOJHON M COIMATBbHO-ECTECTBEHHOW CpPEIoi,
MIPETOMUBIINCH Yepe3 IMIPAaBOCO3HAHHE, €r0 KYJIbTyp-
HBIE KOJBI, IPHOOPETAIOT MPAaBOBONW OOJHMK M B COOT-
BETCTBHUH C 3THM BBICTYIAIOT B BU/IE TIPABOBBIX TPEOO-
BaHMH ¥  1pooOpa3oB....HOPM  TO3UTHBHOTO
mpaBax.(28, c.26) Bmecte ¢ TeM eCTeCTBEHHO MpaBo-
BbI€ HOPMbBI KaK TaKOBbIC, IIPU BCEN HX Ba>XHOCTH, HC
KOHKPETU3UPOBAHBI B IOCTATOYHOM CTEINEHH, HE 00a-
JIAf0T CTPOTOH ONPEAEIEHHOCTHIO MO COJIEPIKaHMIO, He-
penKO MOHMMAIOTCS COOOPa3HO NPE/ICTABICHUSIM TeX
i nHBIX . [1o cBoeil cyTi OHM He peTHa3HaYeHBI
JUIL HENOCPEICTBEHHOH perjiaMeHTAIlH TIOBEICHHUS
moneil. ['myOnHHAs CyIIHOCTH €CTECTBEHHOTO IIpaBa
KaK IPEJOCHOBBI IO3WTHUBHOTO IIpaBa PacKpblIach
TOJIBKO B XOJI€ HMCTOPUYECKOTO pa3BUTHS, NPEKAE
Bcero Ha nopore XX Beka, korga b.Yunuepus, I1. Hos-
roponues, JI. Ilerpaxunkuii, b. Kuctsxosckuii, cro-
COOCTBOBaJIM TOMY, YTO €CTECTBEHHOE IPaBO HEIO-
CPEe/ICTBEHHO oOpalnaercsi K 4eloBeKy, npuobperaer
HEIMOCPECTBEHHOE OPHINKO-PETYJISITUBHOE 3Haye-
Hue. (42, ¢.508) I[o3uTnBHOE MPAaBO B KOHKPETHOM
Cllydae «3TO BOIPOC MPAaBOTBOPYECKOTO aKTa, UMEB-
IIEro MECTO B ONpeIeIEHHOE BPEMS U B OIIPEAEIEHHOM
Mmectey. (42, ¢.508) [IpaBo B 3TOM CMBICIIC BBICTYNACT
B BHJI€ 3aKOHOB, NMpPaBOCYIHUs Kak XECTKUM HOpMa-
TUBHO—LICHHOCTHBIH PETYyJIATOp MOBEACHUS JIIOIEH,
TECHO CBSI3aHHBIA C CHJION, BiacTbio. Henz0exHo Bo3-
HHKaeT BOIPOC O COOTHOLICHUH MPaBa U 3aKOHA. «3a-
KOH, - noguépkuBaeT A.I. CupKuH, - 3T0 00IIEenpH-
3HaHHOE W 0Ee3/IMYHOE, T.€. HE 3aBUCSIIECE OT JIMYHBIX
MHEHUM ¥ >KeaHWd ompejeieHde mpasa...». (63,
c.601) 3akoH Ha TPOTHIKCHUU BEKOB IMOYUTAIICS
JIFOJIBMH KaK KJ1a/Ie3b MyIpPOCTH, 100pa, CIipaBeInBO-
ctu. Ha mpakTrke 3akoH onunerBopseT cyn. (37, c.5)
B mpaBoBoM rocynapcTBe NMpu3BaH MPAaBUTh 3aKOH, a
HE OJIMTapXHUYecKHe TPYIIBI U KJIaHBI, IO OIpesese-
auto W.1I0. Koznmxuna, «mpasienue 3akoHay». (43,
¢.135-180) HauBbicinM MOpaNbHBIM TpeOOBAaHHEM K
3aKOHY SIBJISICTCS TO, YTOOBI OH ObIT MpaBoBbIM. Kak o1-
mevaer H.M. Mary30B, ocTaércsi BOIIPOC O TOM, «KTO
BIPaBE CYAUTDH, ABJIACTCA JIM TOT UJIN HMHOMU 3aKOH Ipa-
BOBBIM HWJIM HEIIPABOBBIM. y6eﬂHTeHBHBIﬁ OTBCT Ha
3TOT BOIPOC HAYKE TAK U HE yIaI0Ch HAWTH». (47, ¢.15)
CrpaBeIMBOCTb — 3TO KPUTEPUH, O3HAYAIOLTHH
HaJIMYMe PaBHBIX BO3MOXKHOCTEH peann3arun JIIOAbMHI
CBOUX TpaxJIaHCKuX 1pas. O00CTpeHne npooIeMsl co-
OTHOIICHHS TIpaBa M COLMAIBLHON CHPaBEUIMBOCTH B
COBPEMEHHBIX YCIOBUsAX, M0 MHeHUI0 B.J[. 3oppkuHa
«B 3HAYUTEIHLHOW Mepe MOpa)kAeHO NMEHHO OTCTaBa-
HUEM IIpaBa OT NOTPEOHOCTEH MEHSIOIECHCS IO BIHS-
HHEM TJI00AM3aIMK COLMAIBHON peaabHOCTHY. (36)
3akoHomarenb, kak otmedaer JI.A. IlerpoB, oOBek-
THUBHO HE B COCTOSHMHU NPEIBHIETH U PEriIaMeHTHPO-

BaTh BCE BO3MOXHBIE CIIy4au MOBEAEHUs CTOpPOH. Mc-
MOJIb3YS OLICHOYHBIE MOHSTHUS, OH HPEACTABISIET Mpa-
BOIPHMEHUTEISIM CBOOOY B MX MHTEPIPETALNH, BO3-
MOYKHOCTb HAIIOJIHEHUS! KOHKPETHBIM COJIEPYKaHUEM B
3apucuMocTH OT cutyaruu. (53, ¢.33) Ipunuun pas-
HOW MephI ¥ PaBHOTO IOPUAMYECKOTO MOJX0Ja TPaHC-
(opMupyercst B BakHelI1Iee IpaBOBOE HavaJlo HE00X0-
JIMMOCTH €T0 CITPaBE/JIMBOTO MIPUMEHEHHS - IIPaBOCY-
qust. EnnHCTBO npaBa M MOpaji OTHOCUTCS HE TOJIBKO
K COZEpKaHWIO NMpaBa KaKk HOPMAaTHBHO—IIEHHOCTHOMN
CHCTEMBI, HO U K IPAaKTHKE UX PETN3AINH, YTO CBHIE-
TEJICTBYET O TEHETHYECKOW OOLIHOCTH IIpaBa U MO-
paiy, «0 HaJIW9UU y HUX €AWHOTO MPapoIuTeNs B ca-
MHX OCHOBAX 4eJIOBEUYECKOro ObITHs». (28, ¢.56)

B noctknaccuke XX Beka €IMHCTBEHHON peallb-
HOCTBIO JIOCTYIHOH BOCIIPHSTHIO SIBIISIETCSI CYOBEKT,
€ro CO3HAHME U OTIBIT «Ha OCHOBE KOTOPOT'O KOHCTPYH-
pyeTcsl BHEIIHUI MUP BO BCEM CBOEM MHOT'000OPA3UI».
(59, ¢.150) IIpeariecTBEHHUKOM MOCTKIACCHUECKUX
noaxonoB siusiercs JLH. Ilerpaxunxuii, cozmarenb
TICHXOJIOTHYECKON KOHLENIMHU TpaBa. AHAIM3HUPYS
MOJXOABl TIPEACTaBUTENEH IOPUIMYECKOTO IO3UTH-
Bm3Ma, JI. Ilerpaxkuikuii oTMeuaer, 4ro Omaromaps ux
YUEHHSM B IOPHUCHPYICHIMH BOL@APHIOCH «IIOILIO-
MIPAaKTHYECKOE, YTOOBI HE CKa3aTh IUHUYHOE, OTHOLIE-
HHE K IIpaBy...4TO IIPaBo, KaK U HPaBCTBEHHOCTh, pe-
JUTUS ¥ T.J., NPUAYMaHO CO3HATEIbHO YMHBIMH
JIIOIBMHU JUTSL JY4IIEro IPOBEACHHS M3BECTHBIX pacué-
TOB 1 MHTEPECOB; a paboTa IOPUCTIPYACHIMU yIiaia /10
YpPOBHSI 3a00ThI 0 KAPMaHHBIX HHTEPECaX COOCTBEHHH-
KOB, KPEIUTOPOB U T.I. U TaKOTO TOJKOBAHMS IpaBa,
IIPU KOTOPOM OBI 3THUM TOCIOAM JIETKO OBIIO OBI J10-
Ka3bplBaTh W BBIMIPHIBATH UCKU B cymax». (52, ¢.563)
JLU. TleTpaxuuKuil NpeANpUHUMAET MOMNBITKY CO3/1a-
HUSI «CHHTETUYECKON TEOpWH TpaBa, COTJIACHO KOTO-
poil MpaBoO CyIIECTBYET TaM, [IE «ECTh CO3HAIOLIUH,
MEPEKUBAIOLIUN ICUXUUECKHE aKThl CyOBEKT», BbIJIE-
Jsisl IBa BHJA TpaBa: MO3UTHBHOE (T€TEPOHOMHOE) U
WHTYUTHBHOE (aBTOHOMHOE), 3MOIIMH CIIPABEIIUBOCTH
OTHOCHT K MHTYMTHBHOMY TipaBy. VIHTyHTHBHOE IpaBo
MpeACTaBIsieT COO0H aBTOHOMHBIE ITPABOBBIC IMOLUH,
KOTOpPbIC BO3HUKAIOT B TICHXHKE CyOBeKTa Oe3 omocpe-
JIOBaHUS KAaKUMH-TNOO HOPMATUBHBIMH  aKTaMH.
«CrpaBesiuBOCTb, 10 3aMevyanuio E.B. TumomuHo,
paccmatrpuBaercst JLU. TleTpakHLKUM HUCKIIOUYU-
TEJIFHO KaK MPaBOBOE SIBJIEHHE, KOTOPOE 110 3TOH NpH-
YHMHE JIOJDKHO OBITh U3BATO M3 BEJCHUSI HPABCTBEHHOMN
¢mrocopun u M3ydaThCsl B paMKax OOIIeH Teopuu
mpaBa Kak OJWH W3 BUIOB mpaBay. (65, ¢.187) Takum
obpaszomM, copasemmuBocts JL.U.Ilerpakurkuii npea-
CTaBJISIET, KaK aBTOHOMHOE 3THYECKOE IepeKnBaHUE
HMIIEPaTUBHO-aTPHOYTHBHOTO THIA, T.€. HHTYUTHBHOE
MIPaBo, KOTOPOE OMPEJNEINSETCS «KU3HEHHBIM MHUPOM»
KOHKPETHOTO CyOBEKTa, HOCHUT «HUHIMBHIYyaJIbHO-H3-
MEHYHBBII» XapakTep. «UenoBeueckoi MCUxuKe, - 0T-
MeuaeT JL.M.IleTpaxuukuid, - CBONCTBEHHA TEHJCH-
IUsL... JaBaTh ONpPEACIEHHBIC MHTYUTHBHO-TIPABOBBIE
pelIeHns Ha Te BONIPOCHI, KOTOPBIE CO3MAI0TCS KaK BO-
MPOCHI TIPHUYMHEHHs 106pa mid 3ma». (52, ¢.389). Nu-
TyutuBHOe npaBo JL.UM. Ilerpaxuuxuii npoTuUBONO-
CTaBISUT MO3UTUBHOMY IIPaBYy, KaK BBI3BIBAEMOMY B
NICUXHUKE CYOBEKTa Pa3IW4YHBIMH HOPMATHBHBIMHU aK-
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tamu. OGa Buza mpasa AJIsl HETO ABJISIFOTCS] HHAUBHUILY-
JIbHO—TICUXHUYECKUMH sIBICHUAMH. COOTBETCTBHE I0-
3UTHUBHOIO IMpaBa KOJUIEKTUBHOW MHTYHUTHUBHO-IIPABO-
BOW TICHXHKE, T.€. CIPaBEUIMBOCTH, HEOOXOAMMOE
YCIIOBHE CYIIECTBYIOIIEro mnpaBonopsaka. [IpusHasas
BO3MOXKHOCTh HAQJIMYUsI TIPOOEIOB B IO3UTHBHOM
npase, JL.U. Ilerpaxxuiikuil BeICTYNaeT MPOTUB «TEH-
JICHIINH UCKYCCTBEHHOTO 3aTyLIOBBIBAHHS POOEIIOBY.
(52, c.188) Ecmu npobes HEBO3MOXKHO BOCIIOJIHHUTH C
TTOMOIITBIO TIO3UTHBHOTO IIPaBa, CY/Abs «MOXKET BBIUTH
3a TpeneNbl MO3UTHUBHOTO IIPaBa M B CHILYy IMPSIMOTO
yKa3aHUs 3aKOHa 00paTUThCs K aKCHOMaM MHTYWUTHB-
HOTO TIpaBa — CIPaBEVIMBOCTH MIH IIPAaBOBOM COBE-
cty. (56, ¢.150) JLU. Tlerpaxkuikuii Obu1 yOXKIEH,
YTO ¢ IOMOUIBIO [IpaBa NPOU30MAET «HEMUHYEMAS I10-
6ena 1o0pa HaJ 37T0M KaK B YeJIOBEUECKOH JTylile, TaK U
B IpaBmiax ... oOmexutuit». (51, ¢.22) u xapakrepu-
3yeT CBOW Heall KaK «CBEpXIIPAaBOBOW», B KOTOPOM
NpaBo, KaK ¥ HPaBCTBEHHOCTD, BHITIOJIHUB 3aJ1ady BOC-
MTUTaHHUS UICATFHOTO COLMATIbHOTO XapaKTepa, Moe-
xar ynpasauenuio. (52, ¢.591)

Vuenuk JI.U. Ilerpaxunkoro P.A. PeiicHep nocne
peBouttorru 1917 r. mpezsiaraet Uit «poJaeTapcKoro
WHTYUTHBHOTO IipaBay. P.A. Peiicuep yka3riBaet: «Ko-
I7la MepepacTaloT MPOU3BOAUTEIBHBIE CHIIBI TOT WIIH
HMHON croco0 MPOM3BOJCTBA ... TOTAA MO MOKPOBOM
CYIIECTBYIOIETO TPaIUIMOHHOTO IIpaBa pPOXKIAeTCA
MPaBO MHTYUTHUBHOE, TIOPOIO JIONTO PacTET B Oecco3Ha-
TEJIHOH THIIH, HAKOHEL] ... IPUXO/AUT B COOTBETCTBHE
C TPaBOM MO3WUTHBHBIM ... M Ha 3TOH HOYBE OOPHOBI
JBYX TIpaB pasbI'PBHIBACTCS] Tpareius ... PEBOJIOLUI.
... Kaxnaplif kmacc cTtaHOBHUTCS 1OJ] 3HAMEHA CBOETO
npaBa, KJacC YrHETAIOUWMH IEIUIsIeTcs 3a aBTOPUTET
TPaJAMLIMOHHBIX CHUMBOJIOB, UEH U TOCYAapCTBEHHOMN
MPaKTHKH, BOCCTAIOIIUI KIacC OMMpAeTcs ... HA Tpe-
6oBanwus «cnpasemauBocTmy. (80, ¢.159-160) CunmbHol
cTopoHOM yueHus Ilerpakuukoro, koTopas B COBpe-
MEHHOM MHpE IMPEACTABISETCS aKTYalIbHOM, SIBISIETCS
000CHOBaHHE MM B3aWMOCBSI3H U B3aUMOOOYCIOBJICH-
HOCTH IIpaBa U Mopanu. «B naHHOM ciyuae, - oTMe4aeT
A.A. ®epenc-Copornkuil, - Ilerpakurkuil BeICTynaer
YHUCTO PYCCKUM TNPaBOBBIM (HI0CO()OM, HO-HHOMY,
TBOPUYECKH, HO Pa3BUBABILIMI Ty JK€ TEMY, UTO U JPyTHE
pycckue Gpuiaocodsl MpaBa, B TOM YHCIIE PEITUTHO3HbIE,
takue kak B.C. Conooés, M.A. Unwvun, H. bepases u
ap.». (67, ¢.197-198) Ero mpoekT, Kak MoaquépKHBacT
E.B. TumommHa, BCKpPBIBAET LIEHHOCTHBIA CMBICI
IpaBa Kak INIABHOTO CPEJNICTBA «OKYJIbTYPHUBAHUS» de-
JIOBEKa M CO3[]aBaEMbIX WM IPABOBBIX HHCTHTYTOB,
HAlOMUHAs OYEBHIHOM €II€ JJIsl PUMCKUX FOPHUCTOB
COILIMAJIbHOM MpEJAHA3HAYCHUH FOPHUCIIPYISHIUN Kak
«HCKyCcCTBa 100pa u crpasepuBoctuy». (65, ¢.185) B
Hadasne XX1 Beka HauaJsCs MOMCK UHTErPANbHOTO TUIIA
NPaBOIIOHUMAaHKA. Pa3HOBHIHOCTBIO ITOCTKIAacCHYeE-
CKOM IPaBOBOM KOHIIETIIIMN PACCMATPUBACTCSI KOMMY-
HUKaTHBHasg KoHuenuus npasa A.B. ITonskoBa, koto-
PBI IpOIOIKAs UAEH TICXOJIOTHYECKON TEOPUH IpaBa
JLU. Ilerpaxkuukoro HaaeasieT WHAMBUIA CTaTyCOM
OCHOBHOTO HOCHTEJISl IIpaBa. 3ajady NpaBOBEICHUS
XX1 B. A.B. IoisIKOB ycMaTpuBaeT B IOUCKE ITyTeH
(hopMHpOBaHUS HOBOTO, HHTETPAIBHOTO THUIA IIPABO-
MOHUMAHHSA ..., BO3HHMKAIOIIEr0 Ha OCHOBE IHaiora
BCEX ILIKOJI M TEYCHUI B COBPEMEHHOM IPAaBOBEICHUH,

KaK 3amajHbIX, TaK ¥ BOCTOUHBIX». (56, ¢.114) Kiaccu-
YyecKast JOKTpUHA TpaBa - IOPUINIECKUN TO3UTHBU3M,
KaK M TeopHs €CTECTBEHHOIO IpaBa, KaK OTMEYaeT
A.B. IlonskoB, OTpaHUYMINCE B OCHOBHOM IPEICTaB-
JICHUEM TIpaBa Kak (EHOMEHa, KOTOpPBIH HE HMeeT
«BHYTPEHHETO aHTPOIOJIOTMYECKOTO HCTOUHHUKA CaMO-
Pa3BUTHS, JIBWKCHUS M BBICTYIACT «MEPTBEIMY, «a0-
CTPaKTHBIMY», «BHEITHUM» JIJIsI CYOBEKTa MPaBOM, He-
KOeil ampHOpHON NaHHOCTHIO, WM 3HAKOBEIM KOM-
IUIEKCOM, OTOPBAHHEIM OT YEIIOBEKA M €T0 YKH3HEHHOTO
mupay. (57, c.11-12)

TpakToBKa TpaBa, BKIIOYAs] MPUHIIMUITEI IIPaBa, B
TOM YHCIIE U MPUHIAI CIIPABEIMBOCTH JOJKHA OBITH
KapAWHAJIBHO IIepeOCMBICIIeHa. «] TaBHOE MOCTKIIACCH-
YyecKou ropuctpyaeHnuy, - ormevyaer M.JI. YectHos, -
3TO MOBOPOT JIUIIOM K NPAKTHYECKUM HY>KAaM, K Yelo-
BEKY, BBICTYIAIOIIEMY IIPaBONIPUMEHUTENIEM U «IIOTpe-
ourtenem ropumuueckux ycayr». (72, ¢.36) Joctmxe-
HUC 3TUX Iejed (HEeHOMEHOJIOr0-KOMMYHHKATHBHBIN
noaxon, nmo mHeHuio A.B. Ilonsikoa, mpenmosaraet
MIPU3HAHHUE METOMOJIOTHYECKUX TPHHIUIOB. Bo-mep-
BEIX, UTO «TIPaBO, KaK (PeHOMEH HE CYIIECTBYET BHE CO-
[UAFHOTO CyOBEKTa, BHE COIMAIBHOTO B3aWMOJEH-
CTBUS». BO-BTOPBIX, «Takoe HHTEPCyOBEKTHBHOE B3a-
UMoJIeiicTBYE, OTOCPEOBAaHHOE  JICTHTUMHBIMHU
NIPaBOBBIMU TEKCTaMH, BCerna sBJsIETCs crenuduie-
CKUM KOMMYHHUKATHBHBIM TOBEJCHHUEM, CYOBEKThI KO-
TOPOTO 00JIAAI0T B3aMMOOOYCIIOBICHHBIMHU PABOMO-
YusIMHA ¥ 00s13aHHOCTSIMIDY. B-Tpethux, «IIpaBo mpen-
CTaBJIIET CO0OM CHHEPTHIHYI KOMMYHHUKATHBHYIO
cucremy». (56, c.114) IIpaBo, Kak IETOCTHOCTH, OTME-
yaeT A.B. IlonsikoB, Bceraa ectb AeCTBYIOLIEE MIPABO.
Kak marepust HEBO3MOXKHA 0€3 IBHKCHUS, TaK MPaBO
HEBO3MOXHO 0e3 cBoero aeiicteus. (56, c.5) ITo mue-
uuto A.B. [Tomskosa u E.B. TumomuHo# cucrema mpa-
BOBBIX KOMMYHHKAIINH IPEACTABIsAET COOO0M TaKy¥O CH-
CTeMY OTHOILICHHUH, «CYOBEKTbI KOTOPBIX Ha OCHOBE
HHTEPIPETAlNN PAa3INYHBIX COLMAIBHO JIETUTUMHPO-
BAaHHBIX MPABOBBIX TEKCTOB HOPMATHUBHO B3aMMO/IEH-
CTBYIOT MEXJy CO0OH MyTéM peanu3ainuu MpuHaIc-
KalMX UM TpaB U obs3anHoCcTe». (58, ¢.109) «Ilpa-
BOBasi HOpMa, - ykas3biBaeT A.B. Tlomnskos, - 3T0 HOpMa
MOBEACHMSI, U HOPMOI NPaBOBOIl KOMMYHHUKALIUA MO-
JKeT CTaTh TOJNBKO TaKO€ MPAaBHIIO, KOTOPOE peayn3y-
€TCs B MOBEJICHIE CYOBEKTOB KaK MX MpaBa U 00sI3aH-
HOCTH. ... TEKCT 3aKOHA, HE PEATM3YEMBIH B MOBEJE-
HUH, TI03BOJIIET KOHCTPYHPOBATH JIUIIH BUPTYaIHHYIO
HOpPMY, HO HE HOpMY IIpaBa B KOMMYHHUKATHBHOM ITO-
auManumy. (57, ¢.19) CnpaBeinBOCTh B Mpase C TO-
3UIUN MOCTKJIACCHYECKON MapagurMbl — «3TO MeXa-
HU3M KOHCTPYHPOBAHHS COIMATIBHOTO MPECTaBICHUS
0 CIIpaBeJUIMBOMY U Jlajiee «3TO KOHCTPYUPOBAHUE Jie-
TUTUMHOCTH IOPUJIMYECKUX HOPM U MHCTUTYTOB depes
(dhopMHUpOBaHUE CONMATBHON (TIPAaBOBOI) MICHTHYHO-
CTH, B KOTOPOW JISTHTUMHOCTH MPHOOpeTaeT popMaib-
HYIO ONpeAenéHHOCThY. (72, ¢.45,50)

B KOMMYHUKaTMBHOI Te€OpWHU NpaBa NPUHLUIH-
albHOE 3HAYCHHE WMEET MEepPEeBOJl MpaBa, 3aKperuieH-
HOTO B IPABOBBIX TEKCTaX, B PyCJIO KOHKPETHBIX IIpa-
BOOTHOIIEHWH. DTO BOCCTAHABIMBAET TBOPYECKYIO
pPOJb MHAMBHAA B MEXaHHU3ME IIPABOBOTO PETYINPOBA-
HUS. B MO3UTHUBHCTCKUX KOHLENUUAX OH IIPOCTOM UC-
TIOJTHUTEb 1PaBa, «Ja enié Mo MoTuBaM OOsI3HU OBITh
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NPUBJICYEHHBIM K IOPUANYECKONH OTBETCTBEHHOCTH.
(71, ¢.37) B.M. ChIpsix B KOMMYHHKATHBHOW TEOPHUH
npaBa OTMEYaeT CIEAYIOIIUE JOCTOMHCTBA. Bo-mep-
BBIX, «OTPHIIaHHE OCHOBHOT'O IIOCTYJIaTa TO3UTHBHOMN
JOKTPUHBI - CIIOCOOHOCTH TIO3UTHBHOTO IIPaBa BBICTY-
naTth B Ka4eCTBE €AMHCTBEHHOTO IIPaBOBOTO PETYJIs-
TOpa OOIIEeCTBEHHBIX OTHOLICHHI». Bo-BTOPHIX, NpH-
3HaHHE B3aMMOOOYCIIOBJICHHBIX TIpaB M 00s3aHHOCTEN
CyOBEKTOB KOMMYHHUKAIINHU B KAY€CTBE HEOOXOJMMOTO,
OCHOBHOTO TIpH3HAaKa IpaBa». B-TpeTpux, 000CHOBa-
HHUE TIPaBOBBIX OTHOLIEHHH Kak BTOPUYHOTO IIPaBO-
BOTO, «KOTOPBIH YTOUHSIET, KOHKPETH3HPYET CMBICI
npaBoBoit HOpMBI». (64, ¢.109-111) TTocT™MOIEpHU3M,
ormeuaeT M.JI. YecTHOB, «3a polIe e JeCATUICTUS
C MOMEHTA CBOETO «POXKJICHUS» HE MPEUIOKHI ... Ka-
KYIO-TH0O MO3UTUBHYIO MPOrpamMMmy TpaHcopMaiuu
COBPEMEHHOT0 COLIyMa W TpaBa, B TOM uucie». (71,
c.102)

[IpaBo cTaHOBHUTCS PAaBOM TOJBEKO PEATU3YsCh B
JeWCTBHUAX YeToBeKa. IMEHHO CyOBEKT TBOPHUT IIPaBO-
BYIO pealbHOCTb. B TO e Bpemst OH caMm 00yCIOBIEeH
MPEAIICCTBYIOEH COMUANBHON pealbHOCThIO. (33,
¢.76) B commanbHO# MpakTHKe JODKHBI YIUTHIBATHCS
IMPOTUBOPEYHsS MEXIy MNpaBoM M Mopaibio. Hpas-
CTBEHHBIEC U NIPABOBBIC TPEOOBAHMS HE BCET/IAa U HE BO
BceM coriacytorcs. ONTHMalbHOE COYETaHHE dTHYE-
CKOTO M IOPUIMYECKOT0 BCera ObIJIO TPy AHOPA3peLIH-
MO TIpo06JIeMOii BO BCEX MPABOBBIX CHcTeMax. Mopalib
Y TPaBO HAXOJATCS B IOCTOSIHHOM B3aHMOJICHCTBHH.
«Tam, rme mpaBo OTKa3bIBAaeTCsl JaBaTh Kakue-TuOo
npennucanusi, - ormevaer [1.W. HoBroposaues, - BbI-
CTYMaeT CO CBOMMH BEJICHUSIMH HPABCTBEHHOCTD; TaM,
I7Ie CIpaBeIMBOCTG OBIBaeT HE CHOCOOHA OJHUM
CBOUM BHYTPEHHHM aBTOPHTETOM CICP)KUBATH MPOSIB-
JICHWE 3TOM3Ma, Ha IOMOIIb €l MPUXOAWT MPaBO CO
CBOHMM BHEITHUM TIpHHYXacHHEMY. (49, ¢.113)

B onpenenenHoil crenmern TpeOyeT BHHUMaHHUE
ITpoext 3akona Poccuiickoit deneparin o monpaske K
Koncrutynuu Poccuiickoit denepanuu «O coBepIieH-
CTBOBaHUM PETYJIMPOBAHUS OT/AEIBHBIX BOIPOCOB Op-
raHu3alyy U GYHKIHOHUPOBAHUS ITyOJIMYHOM BIACTH
Ne 885214-7, koTopbIM HOABEPTralOTCS IPABOBOMY pe-
TYJIMPOBAHUIO OT/EIbHBIE aCHEeKTHl (hYHKIIMOHHPOBA-
HUS TOCYIapCTBa M €T0 MHCTUTYTOB, TaKk U OIpesesie-
HHE WHCTHTYTOB IpaskaaHckoro obdiectsa. (76) Ipo-
ekt 3akoHa Ne 885214-7 nomoiHSET peryiaupoBaHue
OTAETBHBIX BOIPOCOB OPTaHM3alMK M (PyHKIMOHUPO-
BaHMS ITyOJIMYHON BIIACTH, B YACTHOCTH yKa3bIBAIOTCS
MHCTUTYTHl OpraHu3alus MmyONWYHOW BIIACTH; yCTa-
HOBJIGHUE CHCTEMBbI (pefiepabHBIX OPraHOB 3aKOHO/a-
TENbHOM, NCIIOTHUTENIBHON U Cy/IeOHOM BIAaCTH, OPSI-
JIOK UX OpraHM3allly U JIESITENbHOCTH, (OPMUPOBAHHE
(enepanbHBIX OpraHOB TOCYJapCTBEHHOH BiacTu. B
npoekte 3akoHa Ne 885214-7 ycraHaBimBaroTcs oc-
HOBBI (he/iepalIbHOM MOJMTUKU U (eepabHble Mpo-
rpaMMBI B 00JacTH TOCYNapCTBEHHOTO, KOHOMMYE-
CKOTO, JKOJIOIMYECKOTr0, Hay4YHO-TEXHOJOTHIECKOTO,
COILIMATIBHOTO, KYJIBTYPHOTO M HAallMOHAIFHOTO Pa3BH-
tua Poccuiickoit denepaunu, eIMHBIX MPaBOBBIX OC-
HOB CHCTEMBI 3[IpaBOOXPAHEHHSI, CHCTEMbI BOCIIUTAHUS
1 00pa3oBaHUs, B TOM YHCIIE HEMPEPHIBHOTO 00pa3oBa-
Hus. (76)

I[TpoexT 3aKoHa JOMONHAETCs cTaTheil 75° creny-
rouiero conepxanusi: B Poccuiickoit ®denepanuu co-
3MIAIOTCS YCIIOBHSI [l YCTOMYMBOIO SKOHOMHYECKOTO
pOCTa C’I’paH])I W ITOBBLILLICHUA 6J18.FOCOCTOHHI/I}I rpa)K—
JlaH, JUIs B3aMMHOTO JIOBEPHs rOCyaapcTBa U 0Olie-
CTBA, TAPAHTUPYIOTCS 3alIUTa JOCTOMHCTBA FPaXIaH U
YBa)KCHHUE YEIIOBEKA TPYAa, 00CCIICUHBAIOTCS cOallaH-
CHUPOBAHHOCTH IIPaB M 003aHHOCTEH TpaKIaHUHA, CO-
UATbHOE TAPTHEPCTBO, SKOHOMHYECKAS, MOIUTHYC-
CKasi ¥ COIMANbHAsK CONMUAAPHOCTD. (76)

Konctutyuns P® pmomommsieTcs cratheit 114
nyHkToM "e" B oTHoLleHUH 00s3aHHOCTEN Tocynap-
CTBa CJIEIYIOIIETO COAEpIKAHUA: "el) OCYIIECTBIISICT
MEpBI 10 MOAEPIKKE HHCTUTYTOB IPasKIAHCKOTO 00-
IIECTBa, B TOM YHCJIC HEKOMMEPUYECKHUX OpPraHu3allui,
o0ecrieynBaeT UX y4yacTue B BbIpabOTKE M NpOBeie-
HUU TOCYJApCTBEHHOW MOJUTHUKH;", a TAKXKe JOIMOJI-
HseTCs MyHKTOM "€ creayromero cojepxanus: "e?)
OCYIIECTBIIIET MEPHI MO MOAJAEPKKEe T0OPOBOIBYUC-
CKO¥1 (BOJIOHTEPCKOI) AeATeIbHOCTH;». (76)

TakuM 00pa3oM, TOCYIapCcTBO M TPaKTAHCKOE
00IIeCTBO HAXOAATCA B TPOIECCEe COBEPIICHCTBOBA-
HUS U Pa3BUTHS, ONPEICIIOT MEPY Y9acTHS U OTBET-
CTBEHHOCTH B JKHU3HH YEIOBEKA.
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MASTER’S PORTFOLIO AS A MEANS OF COMPETENCE-BASED ASSESSMENT IN ACADEMIC
WRITING

Abstract

Babenko T.
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Taras Shevchenko National University of Kyiv, Ukraine

Higher education in Ukraine is facing new challenges brought about by the reform processes that affect its
content and structure. The reduction of contact hours has increased both the hours of students’ independent work
and their responsibility for academic success. Under these conditions, the portfolio becomes one of the most effi-
cient means of assessing students’ academic performance as it consists of a collection of syllabus-based writing
tasks that demonstrate the learner’s gradual achievements during the course, enables the teacher to follow them
and reinforce their formation. The introduction of portfolios into the learning process is rather advantageous be-
cause they aim at the development of generic and subject-specific competences. Some of them, being transferrable

can be applied to the other academic courses.

Keywords: academic writing, academic assessment, competences, competence-based portfolio.

Assessing students by competences becomes now-
adays rather popular for several reasons. Firstly, the
epoch of globalisation and the process of integration
into the European Higher Education Area have dramat-
ically changed University curriculums in Ukraine. One
of the transformations has influenced the syllabuses by
decreasing the number of contact hours and increasing
the volume of students’ self-study work. Under these
conditions, the role of the academic portfolio, as one of
the assessment means, significantly grows. Secondly,
competence-based students’ assessment evaluates sub-
ject-specific competences, which embrace sets of skills
integrated with knowledge and abilities, and demon-
strate the learners’ capacity to apply these competences
to solving their practical tasks.

According to O’Malley & Pierce (1996), “the as-
sessment portfolio is a systematic collection and evalu-
ation of students’ work measured against predeter-
mined scoring criteria, such as scoring guides, rubrics,
checklists, or rating scales”. The portfolio serves “for
supporting and facilitating individual learning” and
“assessing learners’ outcomes (Ballweg, 2016). It be-
comes a sustainable assessment tool when its content
coincides with the themes included in the syllabus and
“provides a framework for the whole course” so that
“the course begins and ends with a portfolio focus”
(Rea, 2001).

The researches identify the benefits of portfolio
usage for both teachers and learners. With the help of
portfolios, students get an illustration of “variety and
quality of work” they do (Gomez, 1999) through which
they can reinforce the “understanding of writing as a
recursive process” (Romovaa & Andrewb, 2011), fol-
low their improvement of the learning process, and
evaluate their achievements (Ballweg, 2016). For
teachers, the portfolio is one of the means for receiving
feedback from the students. Being “an organized rec-
ord” of the learners’ academic skills development, port-
folios reflect students’ achievements over a course.
They contain collections of documents illustrating var-

ious works assigned by the lecturer, along with the stu-
dents’ “reflections on these documents” and their “de-
velopment over time”. (O’Malley & Pierce, 1996;
Gomez, 1999; Hamp-Lyons & Condon, 2000; Ballweg,
2016). Thanks to the portfolio, the teacher can follow
the process of developing academic writing compe-
tences by “supporting and facilitating individual learn-
ing processes” (Ballweg, 2016). Besides, the assess-
ment portfolio contributes to “the teacher’s profes-
sional development” (Hamp-Lyons, L., 2006).

Portfolios focus on different competences, skills,
and abilities. Sanchez & Ruiz (2008) define compe-
tence as good performance in diverse, authentic con-
texts based on the integration and activation of
knowledge, rules, and standards, techniques, proce-
dures, abilities, and skills, attitudes, and values”. The
analyses of University curricula in English-speaking
countries revealed that all of them aim at the develop-
ment of the most valuable, for the contemporary world,
competences. Having analysed the data received from
twenty universities, Sinchez & Ruiz (2008) draw a list
of thirteen competences and skills, which noticeably
contribute to students’ academic achievements, and, at
the same time, are highly esteemed by employers. It ap-
peared that subject-specific skills, which are in the fo-
cus of the Academic Writing Course, such as, written
and oral communications, note-taking, essay and report
writing, presentation skills, top the list of the desirable
competences and skills.

The Tuning Methodology identifies generic (gen-
eral academic) competences divided into instrumental,
systemic, and interpersonal; and subject-specific com-
petences referring to subject areas (Gonzalez, & Wage-
naar, 2005, pp.28-32; Kennedy, Hyland, & Ryan, 2009,
p.5). The instrumental competences appear to be cru-
cial to the success” of students’ academic work. They
involve the ability to integrate knowledge and recog-
nise “the complexity and dynamics of a situation”.
These competences enable “knowledge transfer” and
the “analysis of systems”; they are responsible for cre-
ating “mental models” and development of “systemic
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thought”, which helps “organize and integrate the inter-
related components to form a whole” (Sanchez & Ruiz,
2008, pp. 73-76). In the language teaching and learning
practice, instrumental competences define “knowledge
of a second language, ability to analyse, and synthe-
size”. They involve, as well, the capacity for time man-
agement, planning, and the ability to apply knowledge
to practice” (Kesler & Ware, 2012, p. 98). A student’s
essay is a kind of undertaking that needs instrumental
competences to the full extent. The mental processes
preceding essay writing integrate generic and subject-
specific competences, skills, and abilities needed to
comprehend the theme of the essay, recollect and ana-
lyse the background information from the previous
learning courses, ensuring the transfer of knowledge; to
gather the appropriate information from scientific
sources, applying the competences of systemic thinking
(critical reading and thinking) and abilities to analyze,
generalize and synthesize.

Systemic competences “involve abilities and skills
related to comprehension of an overall system or
whole”; they “group into three categories: organisation,
enterprise, and leadership” (Sanchez & Ruiz, 2008, p.
255). These competences characterise a creative per-
sonality able to find a unique solution to the problem,
to be flexible and original. Systemic competences are
too complicated, and a person needs a lot of time to
form them, but creative academic writing tasks can sig-
nificantly contribute to their development. If to speak
in the terms of the Academic Writing methodology,
these competences relate “to the way language works
as a system” (Johnson, 2008), and embrace sets of sub-
ject-specific competences, abilities, and skills.

The ability “to interact well with others” is an in-
tegral part of interpersonal generic competences
(Sanchez & Ruiz, 2008). Functioning at individual and
social levels, they enhance students’ successful aca-
demic performance. The Academic Writing Course

deals mainly with written communication, but oral
communication still plays its role. Some of the sylla-
bus’ items involve discussions, teamwork, presenta-
tions, and question-answer sessions.

For 16 contact-hour masters’ Academic Writing
Course at the Faculty of Sociology at Taras
Shevchenko National University of Kyiv, the master’s
competence-based portfolio became an important tool
for following and assessing students’ success in the dis-
cipline. Students keep their portfolios both in electronic
and written forms. The content of the portfolio coin-
cides with the items related to the Academic Writing
syllabus and consists of six papers, which serve for de-
veloping one or more subject-specific competences
along with skills and abilities. For example, the first
item in the syllabus deals with the types of reading and
ways of gathering information. For their independent
work, students have to read a journal article on the topic
of the research. The next step, note-taking, preludes the
essay writing and involves different types of reading,
including critical reading followed by critical thinking,
analysis, evaluation, and summarising. Citation prac-
tice accomplishes the notes by adding references gen-
erated according to the APA citation format, as well as,
sentences and phrases chosen for direct quotation and
paraphrasing.

The variety of fulfilled tasks reveals the learning
achievements in each section of the course, ensures the
adequate involvement of each student into the learning
process, and witnesses about the students’ persistent
work on the key points of the course. Each item of the
portfolio has its criterion according to which the lec-
turer assesses learners’ academic achievements. In a
whole, the master’s portfolio accounts for the half of
the final grade.

To the end of the Academic Writing Course, the
assessment items look like the embodiment of the aca-
demic and subject-specific competences (Table 1).

Table 1

Competences Formation in Academic Writing Course

Assessment items
tences

Generic (academic) compe-

Subject-specific competences and skills

Notes of a scientific article
on the topic of the research
Annotated bibliography to
the reference article

guistic

1. Instrumental competences:
metacognitive, cognitive, lin-

Methodological; critical reading, critical
thinking, note-taking; analysis, synthesis,
evaluation, summarising

Argumentative or Com-
3. | pare-and-contrast  essay
(preluded by the abstract)
4. | Conference abstract

sociolinguistic,
discourse

Systemic competences:
pragmatic,

Research skills; planning, drafting, structur-
ing, signposting, emphasizing, editing.

. competences:
Presentation P

slides)

(text and

communicative,

Systemic and interpersonal

sociolinguistic, sociocultural,
strategic;
mediation and intercultural

Critical thinking, summarising, time manag-
ing; transaction and interaction (intercul-
tural and communicative skills); non-verbal
communicative skills.

6. | Cover letter competences:

metacognitive

Systemic and interpersonal

sociolinguistic, sociocultural,

Critical thinking, self- managing, self-mon-
itoring, politeness skills.

The academic writing portfolio is a collection of
syllabus-based items that reveal the student’s gradual

achievements and reflect the process of forming ge-
neric and subject-specific competences, which embrace
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sets of skills integrated with knowledge and demon-
strating the learners’ capacity to use these competences
for solving their learning tasks. The portfolio appears
to be one of the most effective and sustainable assess-
ment means because it helps evaluate the students’ in-
course performance and reveals the competences
achieved by the learners to the end of the Academic
Writing Course. The competence-based portfolio ade-
quately involves each student into the learning process,
facilitates self-study work and promotes self-evaluat-
uon, fosters the development of generic and subject-
specific competences. The main advantage of the port-
folio is that at end of the course, the learner gets a pos-
sibility to view the entire procedure of creating an aca-
demic piece of writing: starting with gathering infor-
mation and reading scientific literature up to creating
an essay on the topic. Moreover, the portfolio can func-
tion as a model for further academic achievements
within the other academic courses.
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Abstract
The article presents the results of the use of Internet communication technologies in the educational process.
As an Internet communication technology, a teacher's training website developed for College students in the dis-
cipline of physics was used. It is shown on the example of an experimental group that the use of a website increases
the academic performance and cognitive activity of students.
AHHOTAUMS
B craThe npuBeneHs! pe3yIbTaThl IPUMEHEHNS HHTEPHET-KOMMYHUKATHBHBIX TEXHOJIOTHH B y4eOHOM IIPO-
necce. B xauecTBe MHTEPHET-KOMMYHHUKATUBHON TEXHOJIOTHH WCIONB30BaH pa3paboTaHHBIN oOydaromuii BeO
caifT mpenogaBaTes A yJalnuxcs KoJUTepKa 1o AUCIUILTHHE ¢u3uka. [lokazaHo Ha mpuMepe SKCIIepUMEHTalb-
HOM TpYMIIbI, YTO UCIOJIb30BaHNE BeO caiiTa MOBHIIIAET YCIIEBAEMOCTh U NTO3HABATEIbHYIO aKTUBHOCTh 00y4aro-

IIUXCS.

Keywords: Internet-communication technologies; training; didactic principles; website.
KaioueBnle ciaoBa: I/IHTepHeT-KOMMyHHKaTHBHLIe TCXHOJIOTHH, 06yquI/Ie; JAUAAKTUICCKUE TMPUHIUIIBI;

BeO-CalT.

WHTepHeT-KOMMYHUKAaTHBHBIC TEXHOJIOTUHU
(MKT) B 006pa3oBaHNH JAIOT HOBBIE BO3MOYKHOCTH: TIO-
BBICUTH 3(PQeKTHBHOCT Tpormecca o0OydeHUs, a
MMEHHO CTUMYJIMPOBATh YYAIIUXCS K MOIyYCHUIO 3Ha-
HUHM M TO3BOJISIOT BBINIOJHATH IMOCTaBJICHHBIE 3aJa4n
MaKCHUMaJIbHO OBICTPO, a TaKXe IMOBBICHTH YPOBEHB
3HaHUW W Ka4yeCTBO MpeErojiaBaHusi. JTO CTalI0 BO3-
MOXHO Oylarojapst TOMy, 4TO B CBOOOZHOM JOCTYIIE
MMEIOTCSI HEOOXOIMMBIE METOIUYECKHE MaTepUalbl.
[IpenogaBaTh MOXHO HCIHOJB3YSl MYJIBTHMEIUIHBIC
MPE3EHTAINHU, C IPUMEHSS ayJIHo- U BUJEO MOCOOUs,
obusreryaromye mpouecc odydenus. Ceiddac akTyaneH
BOIIPOC 00 yAAIEHHOM 00y4eHHH, T.€. TUCTAHIMOHHOM
o0ydeHHH. DTO CTAHOBUTCS BO3MOXKHBIM Oaromaps
TOMY, YTO CBSI3b UE€PE3 HHTCPHET IIOMOTAET IIPOBOIUTH
YPOKH H C TIpenoiaBaTeieM, 1 0€3 TMIHOTr0 KOHTAKTA C
YUEHHMKOM IPEToJaBaTelsi, TaK Kak JJisi caMoo0pazoBa-
HHSI UMEETCSI OFPOMHOE KOJIMYECTBO Pa3HOOOPa3HbBIX
mocobuii. UKT wucnonp3yrorcs ceidiyac HE TOJBKO B
BBICIINX Y4eOHBIX 3aBEACHHAX, HO M B IIKOJNaX, a
TaKKe A oMairHero ooydenus. [logoOHble TexHO-
JIOTMH TI03BOJISIIOT MO-HOBOMY B3IJISHYTh Ha BCIO CH-
cTeMy 00pa30BaHMs, CAENaTh ee KOM(MOPTHEE U MPUST-
Hee, a TAKXKE caM MPoIiecc 00yUeHHs CTAaHOBUTCS OoJree
pe3ynbTatuBHEIM 1 3¢ dexTuBHbIM. KT momorator
MPETNoAaBaTeTi0 OPraHu30BaTh MpoIecC O0ydYeHus, a
TaK)Ke Pa3sBHUTh y yUJalUXCs HABBIKM CAMOCTOSITEIIbHON
JESTEIbHOCTH, YTO CIOCOOCTBYET 0oJiee KaueCTBEH-
HOMY YCBOEHHMIO TEOPETHUECKOTO MaTepuala 1 mpume-
HEHUIO €T0 Ha MpakThKe. IHTepHEeT-TeXHOIOT U B CO-
BpeMeHHOﬁ IIKOJIC - 3TO HE€ TOJIBKO HAJIMYHEC BHIXOZa B

WHTEPHET C €r0 HEOrPaHWYEHHBIMH YyCIyraMu, HO U
YMEHHE TPUMEHSITh BO3MOKHOCTH CETH HHTEPHET B 00-
pa3oBaTtenpHOM Tporiecce. B HacTosmee Bpems B oOpa-
30BaHUH CYIIECTBYET OTPOMHOE KOJIMYECTBO HOBBIX
HanpaBlieHU.  VIHTEpHET-TeXHOJIOTUM  SIBIIAIOTCS
OYCHb BOCTPCOOBAHHBIMA HMHCTPYMEHTAMH O0ydYaro-
el ¥ pa3BUBaroILEH fesTenbHocT. Lupokoe npume-
HEHHE B 00pa30BaTECIBHOM IMPOLECCE HAXOMAT TAKHE
¢dopmbl ucnonbzoBanus MKT kak mpe3cHTAI[MOHHBIC
YPOKH, UCTIONIb30BaHue MHTepHET-pecypcoB, 00yJaro-
e urpbl, TectupoBaHue. COBpeMEHHbIE CPEACTBA
HKT mnomorator negarory BbIOMpaTh pasHble (Gopmbl
MpOBEACHUS 00pa3oBarenbHOro mporecca. OxHOH U3
Takux (OpPM MOKET BBICTYIATh ITEPCOHAIBHBIN 00pa-
30BaTeNbHBIN caliT. OOpa30BaTENbHBIA CalT - 3TO Ie-
JIOCTHAs!, KOHIIETITYaTbHO 00OCHOBaHHASA, CTPYKTYPHO
BBICTPOCHHAsI CHCTeMa, 0ObeAUHSAIONIas B ceOe B3au-
MOCBSI3aHHBIE MEXTy COO0H BEO-CTpaHUIIbI, COACpHkKa-
HHE KOTOPBIX MOAYMHEHO OOIIEH Hiee M BHIPAKEHO B
KOHKPETHBIX IENIAX U 3aa4ax Kaxaon u3 uux. Coszpa-
HUE caifTa OTKPBIBAET IS MeIarOrMueCKOM JesITeNIbHO-
CTH HOBYIO CpEly M HOBbIE BO3MOXKHOCTH. CalT cTaHo-
BHUTCS pabOYMM HWHCTPYMEHTOM IIEarora W IOCTe-
MCHHO HAaYMHAeT WCIONB30BAaThCI B  y4cOHOU
NeSITEeNFHOCTH, IJIs1 OPTaHU3AIMH B3aUMOICHCTBHSA Tie-
JIaroroB, yYUTENEN, pOAUTENEH, a TaKkKe IpU AUCTaH-
OUOHHOM OOYYCHHWH YYaIINXCs, MpPU OpraHu3aluu
MIPOEKTHOH AEATENBHOCTH AJISl IPOBEIECHUS OMPOCOB U
TEJIEKOMMYHHUKAITHOHHBIX MEPOIIPUATUH, TIPH OPTaHU-
3allMM B3aUMOJAECUCTBUS IIEAAroroB, yUUTeNIeH, poauTe-
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neit. Co3maHue caifTa MO3BOJISIET MEAArory: MPEe3eHTO-
BaTh CBOW TMEJarOTHIeCKUi OMBIT OOJIBIION ay IUTOPHUN
KOJIJIET; TIOJTyYUTh HABBIKU MCIOJIb30BaHUS TUCTAHIIH-
OHHBIX (hOpM OOYUCHHMS YUAIIMXCSI; TIOYYUTh HABBIKA
WHTEPAKTUBHOTO B3aMMOECHCTBHSI; TOBBICUTH YPOBEHb
UKT komnerenuuil. Cozanue caiita peuiaer 3aJaqu:
MIPUMEHSATH CAUT JJIS MPEICTABICHUS MTOPTHOIUO yIU-
TeJIs; UCIOJBb30BaTh CalT AJIs MPEACTaBICHUS KOJle-
rTaM CBOMX MAaTEpHAIIOB, Il TIOYICHUS HE3aBHCUMOM
OLICHKM U COBETOB; HCIIOJIb30BAHUE CailTa AJIs MOUCKA
METO/I0B B3aUMOJIECHUCTBUSA C YUAIIUMHUCS; OpPIraHU3aLHsI
JTUCTAHIIMOHHOTO OOYYCHHS YYaIIUXCsl; OpraHM3amus
MPOEKTHOM AESITEIBLHOCTH Ha CaiiTe NeAarora; UCIoib-
30BaHUeE caifTa Jis HOMOIIY HAYMHAIOIIUM Ie1aroraM;
HCIIONIb30BaHUE caiTa Ui 00CYKICHUS mpoOJeM 00-
pasoBaHus. s yueHHKa: 3afaHus; TOMOJHUTEIbHAS
nuTeparypa (4TO MPOYUTATh K YPOKY); €CIH IPOITy-
CTWJI 3aHSTHE; PEKOMEHIAllMU 10 MOJTOTOBKE K dK3a-
MEHAM; JUCTAHIMOHHOE OOYYCHHE; BOIPOC-OTBET.
IlepcoHanmpHBII calT megarora Takxe MOXHO 3ddek-
TUBHO HWCIIONB30BATh MPH TOATOTOBKE YYAIIUXCS K

ONMMIIMAJiaM M KOHKypcaM. Pa3merenue s ydeHu-
KOB 3aHUMATENIbHBIX ¥ OPUTHHAIIBHBIX 3a]ad, JIOrn4e-
CKUX TOJIOBOJIOMOK, TPEHUHI'OB MOBBILIAET UHTEPEC K
yuebe. JIFo003HATEIBHOCTh U MOTHBALIMS JIAIOT TPOY-
HOE YCBOCHHE U 3alIOMHHAHKE HOBBIX MaTepuaioB [1-
5].

B crarbe npeicTaBiIeHb! pe3yJIbTaThl IPUMEHEHHS
oOpazoBarensHOTo BeO caiiTa B Ipolecce MperoaBa-
HUST QU3MKH B KOJUTeIKe. ABTOpaMu pa3paboTaH BeO
caliT anst Kypca ¢usmku mo teme «DIeKTpoMarte-
TU3M». AnpoOanusi pe3yiIbTaToB HCCIETOBAHHUS OCY-
IIECTBIISIACH B ITPOLIECCE IKCIIEPUMEHTAIBHON PaboThI
B KaparanamHCKOM TEXHHKO-CTPOHUTEIBHOM KOJUIe-
ke, B Tabmuie 1 npeacTaBneHsl JaHHBIC O yclieBae-
MOCTH YYaIUXCA B KOHTPOJIBHOM H 3KCIIEPUMEHTaIIb-
HOM KJjiaccax 1o 12 GayibHOM 1IKaje 10 | Iocie 00yde-
HUS C MpPUMEHEHWeM BeO mopTana. B KOHTPOJIEHOM
KJacce BeO caliT He MCIONB30BAJICS, a B DKCIIEPUMEH-
TAJIFHOM KJlacce yd4alluecsi UMEIH BO3MOXHOCTh HC-
MIOJIb30BaTh €r0 B T€UEHWH IepBoro nomayroxus 2019-
20 yge6HOTO TOJIA.

Tabmuma 1.

I[aHHLIC 0 YyCII€BAEMOCTH YJAIINUXCS B KOHTPOJIBHOM U 3KCIIEPUMEHTAJIBHOM KJlaccax

YpoBeHb ycneBaeMOCTH KonTtpomnsHsIii Ki1acc, DkcnepuMeHTanbHbIH Kiace, 20 ydammxcs
20 yuamuxcst
Jo ITocne Ho Tlocne
0-5 6amuioB 6| 30% | 5] 25% 6 30% 4 20%
6-8 bayuIoB 8 | 40% | 8 | 40% 7 35% 5 25%
9-10 6auioB 41 20% | 5] 20% 5 25% 6 30%
11-12 6ayios 2] 10% | 2] 10% 2 10% 5 25%

Mo manHpIM TabnuIel 1 BUIHO, YTO TIOCTE IpUMeE-
HeHusi 00pa3oBaTeNbHOr0 BeO caifta J0Js ydaliuxcs
noxyuuBinux 9-10 6amioB yBenuuumnach Ha 5%, a 10-

12 Gannos - Ha 15 nponenToB. Ha puc.1 nokaszansl aua-
TPaMMBbI TIOBBIIICHHUSI YCIIEBAEMOCTH yYUAIIIHXCSI.
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Takum 00pa3oM MOXHO ClieniaTh BBIBOJ, Y4TO 00-
pa3oBaTenbHbIl BeO CaiiT MOBBIIIAET YCIEBAEMOCTh
yuamuxcs. C 1ebi0 U3y4eHHs BOIPOca O BO3MOXKHO-
CTU HHTETpallui HUHTCPHECT- TEXHOJIOTUH B mpouecc

70
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10

[o
B /[la WmHer

o0y4yeHus: ObUIO MPOBEJCHO AHKETUPOBaHHE Yda-
mmxcs. Pe3ynbraTel mpeacTaBieHsl Ha puc.2. AHKETH-
pOBaHME I0Ka3ajo, YTO CYIIECTBYIOT BCE HEOOXO.IH-
MBIC OCHOBAHUA IJIs1 MHTCIpallid MHTCPHCT-TCXHOJIO-
T'MH B ITpoLIecc 00yYeHUsL.

Mocne

He 3Hato

Puc.2 Pezynomamsi onpoca o Heobxo0umocmu 00pazo8amenbHo20 caima

B xome uccienoBanus ObUIM TAK)KE BBIABIICHBI
BO3MOXKHOCTH HCIIOJIb30BaHHSI IEPCOHATBHOTO Beb-
caiita rmpemnojaBaTessi pyu 00yuYeHUH, PACCMOTPEHHbBIE
C TOYKH 3pEHHs MPENoJaBaTeNs H yUYeHuKa. TeopeTu-
yeckasi 0a3a MCCIIeIOBaHuUs U Pe3yJIbTaThl aHKETHPOBA-
HUSI TIO3BOJIHIIM Pa3paboTaTh MOJIENb UHTETPAIUU UH-
TEPHET-TEXHOJIOTUi Ha OCHOBE IEPCOHAIBHOTO BeO-
caiita TpernojaaBarelsi, MoJ, KOTOPHIM MbI MOHUMAEM
OTJCNIbHBIA BHI 00pa3oBaTeabHOrO BeO-caiita, a
MMEHHO: 0COOBIM 00pa3oM 0OPMIICHHYIO U OPTaHU30-
BaHHYIO COBOKYIHOCTh BEO-CTpaHHUIl, 00BEANHCHHBIX
OJIHUM JTU3aHOM C LIETbI0 00YYEHHS yYaIuXCsl ¥ MO/
JICPXKKH TPEIToaaBaTesieM B Ipolecce 00ydeHus Gop-
MHUPOBaHUsI TPOGECCHOHATIBHOW KOMMYHUKATHBHON
KOMIETEHTHOCTH ydamierocs. Llenpio BeO-caiita mpe-
TIOJIaBaTENs SBJISICTCS HE TOJNBKO NPENIOCTaBICHUE UH-
(dbopmaiu Uil UCTONB30BaHKUS YYCHHKAMH B MPO-
necce OOyueHHMs, HO M OpraHM3alus y4eOHOro mpo-
1ecca, CTUMYJIISIINS TT03HABATEIbHOM ACATEIbHOCTH U
NOBBIILICHHE MOTHBaLMK oOOydvaromuxcs. [Ipu sTom
Be0-CcaiiT MO3BOJSIET LEHTPAIN30BATh UCIOIb30BAHHE
OCHOBHBIX BO3MOKHOCTeH cetu utepHeT. [Ipu pabote
HaJI CO3/[aHHeM MEPCOHALHOTO BeO-caiiTa mpernoiaBa-
Tessl HaMH OBUTH BBIICNICHBI U TIPOMICHBI CIIETYIOIINE
STAaITbl: OTIPE/ICIICHNUE TeNIeH U 3a/1a4 BeO-caifTa, aHan3
YK€ CYyHIECTBYIOIIMX O00pa3oBaTebHBIX BeO-caliTOB
MpEenoIaBaTeNel; ONpeaeIeHe OTPAaHUYEHUN U peak-
M Ha UCTIONB30BaHKE PA3HYHBIX TEXHOIOTHIT; MOJ-
TOTOBKa COZACp)KaHUS BeO-caiiTa W ero (pu3MIecKoe
MPOEKTUPOBAHKE; HETIOCPEICTBEHHOE CO3/IaHHE CTPYK-
TYpBI BeO-caiiTa M ee MOCHeayrolee HAMOIHEHHE CO-
Jiep>KaHHeM; TPOBEICHHE TECTUPOBAHKS HA CKOPOCTh
3arpy3KH, JIETKOCTh HUCIOJIb30BaHMS, MPABMIILHYIO pa-
00Ty CCBUIOK, CTHJIMCTHYECKYIO U opdorpaduueckyro
KOPPEKTHOCTB; pa3MelleHue BeO-caiiTa B IHTepHeTe 1

nH(GOPMHUPOBaHHE LIEIEBON ayJUTOPHH O €ro JAO0CTYII-
HOCTH; CBOEBpEMEHHas MNOAJep)KKa BeO-caiita, Kop-
PEKTHPOBKA CTPYKTYPBI U COAEPIKaHUS 10 Mepe HeoO-
xoauMocTH. I1py co3nannn nepcoHaIbHOrO BeO-caiiTa
npernoaaBaTess akeHT ObUT C/IeNaH Ha ero Cojaepxka-
HUM. MoJenb WCIONb30BaHMS TIEPCOHAIBHOTO BeO-
caiita TmpernojaBarellsi OCHOBBIBANACh Ha padoTe ¢
JJIEKTPOHHBIMH pECypcaMd M HHTEPHET-KOMMYHHKa-
must. [ oueHky 3pexkTHBHOCTH NpPUMEHEHHUs! BeO-
caiita mperojaBaTesns B KauecTBE LEHTPAITU30BAHHOTO
CpENCTBA MHTETPALUM MHTEPHET-TEXHOJIOTHI B IMPO-
1ecc 00y4YeHHMs MCIOIb30BANINCH CIIETYIONINE MTOKa3a-
TEJIN: JIaHHBIE, OTPAXAIOUIME IOCEHIaeMOCTh CaiTa
CTYACHTaMH; KOJMYECTBO MOJTYYEHHBIX 3JIEKTPOHHBIX
MIICEM U MX KOHTCHT-aHAIIN3; PE3yJIbTaThl aHKETHPOBA-
HUSI CTYAEHTOB. JlaHHBIC aHKETUPOBAHUS, TAKXKE aHa-
JIM3 CTATUCTHYECKUX JaHHBIX (KOJIMYECTBO €XKEMeCTd-
HBIX M ©XKEIHCBHBIX IOCCIICHUN BeO-caiita) cBUC-
TEIBCTBYIOT O BOCTPEOOBAaHHOCTH ITEPCOHATBFHOTO BEO-
caiita mpenopaBarens. IIpoBeieHHOe uccieqOBaHKE
MOATBEPAMIIO MHTEPEC CTYACHTOB K OOIIEHHIO C TIpe-
roJ[aBaresieM MMOCPEJCTBOM HWHTEPHET-TEXHOJIOTHHA. B
mporecce OeHKH 3 (HEeKTUBHOCTH OPTaHU3aIMy CaMo-
CTOSITEJIPHOW JIESITENBHOCTH IPU WHTErpaluy WHTEp-
HET-TEXHOJIOTHI Ha OCHOBE IEPCOHAFHOTO Beb-caiiTa
NpenoAaBaTes YYUTHIBAINCH CJEAYIOIIME ITOKa3a-
TEJIN: U3MEHEHNE YPOBHS MOTHBALIMH; OIIEHKA 00BbeMa
W Ka4yecTBa BBIIOJIHEHHOW CaMOCTOSTENBHOH PaboOTHI
CTYZACHTOB; IaHHbIE aHKETHPOBAHMS CTYIECHTOB, MO3-
BOJISIFOIME BBISICHUTh MX OTHOIIEHHWE K HCIOJIb30Ba-
HUIO MHTEPHET-TEXHOJIOT Uil B ITpolecce o0yueHus. Ta-
KM 00pa3oM HpPOBEACHHbBIE UCCIEIOBAHUS MOKA3alIH,
4TO pa3paboTKa U MCHOIb30BaHUE IIEPCOHAIBLHOTO 00-
pa30BaTENbHOrO BeO caiiTa MOBBIIIAET MO3HABATEIb-
HYIO JIeSITEJIbHOCTD, yCIIeBAEMOCTh, MOTHUBALIUIO M MH-
Tepec K 00pa30BaTENIbHOMY NPOLECCY YUAUXCS.
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Abstract

The article deals with the analysis of educational means of forming foreign language communicative compe-

tence of intending primary school teachers. It includes scientific and methodological support of educational activ-
ity in the conditions of higher education, which contains: course curriculum, educational program; lectures texts
and presentations; plans of practical and laboratory classes; tests; individual training tasks; terminology list of
studying course; textbook; recommended literature; exam questions; the media or articles, posts and links on edu-

cational means in the Internet.

Keywords: higher education activity, intending primary school teachers, foreign language communicative

competence, educational means.

Learning foreign language communication is pos-
sible by combining language and speech skills into one
learning object. While language has its material embod-
iment (grammatical, lexical, phonetic), speech is a vir-
tual concept that can become real in the process of com-
munication, manifesting in the process of forming and
formulating thoughts. Although language and speech
are two different systems (the first is physical, the sec-
ond is procedural), during learning they are combined
through language (language means) in the process of
speaking (speech) in order to realize motives. It means
that during the teaching a foreign language communi-
cative activity there is a simultaneous parallel study of
both the language and the speech systems [3, p.67-74].
Modern changes in language learning are undoubtedly
related to innovations in the field of pedagogy and psy-
chology of a personality and group. Nowadays there is
a marked change in the minds of intending teachers:
there is a proclaimed by A. Maslow need for self-reali-
zation. Authenticity of communication, balanced re-
quirements and claims, mutual benefit, respect for the
individual — this is a set of unwritten rules for construct-
ing useful relations “teacher — student” in the modern
educational process.

Updating the content of higher professional edu-
cation is inextricably linked to the creation of qualita-
tively new educational and methodological means that
would reflect the introduced changes and the main di-
rections of higher education reform. This process
should be accompanied by the development of new pro-
grams, the creation of national textbooks, manuals, ref-
erence books that would meet the requirements of train-
ing the competitive young generation of intending pri-
mary school teachers of our country. It should be noted
that in pedagogy the concept of “means™ is quite broad.
Means include, on the one hand, various types of activ-
ity (game, educational, communicative, work, etc.), and
on the other —a set of objects and works of material and

spiritual culture used in pedagogical activity (visual
aids, historical, artistic, and scientific literature, works
of fine and musical art, technical devices, mass media,
etc.) [1, p. 297]. It is well known that the educational
means has a significant impact on the quality of
knowledge of intending teachers, their mental develop-
ment and the effectiveness of their professional train-
ing.

Strengthening the communicative direction of the
educational process is facilitated by such indirect
means of managing the pedagogical activity of intend-
ing primary school teacher, as methodical, psychologi-
cal and pedagogical literature, directories, dictionaries,
and periodicals in foreign languages, authentic video
materials, and original children’s material. Auxiliary
means can also contribute to this process. These can be
specially selected series of drawings (subject, thematic,
situational); flash cards, didactic handouts for organiz-
ing differentiated student teaching in modes of individ-
ual, teamwork and group work; tables, diagrams, pho-
tos; phonograms and videos of authentic educational
materials for additional use in practical classes, lessons
in pedagogical practice. Toys, elements of theatrical ac-
tivities have great didactic potential as auxiliary teach-
ing aids. However, it should not be forgotten that teach-
ing aids should correspond to the modern achievements
of high school linguistics, and ensure the implementa-
tion of the latest teaching technologies aimed at full-
fledged communicative personality development, au-
tonomy of thinking and student learning; There should
be the means for implementing methods and techniques
that ensure the successful management of the commu-
nicative activities of the teacher and students. They
should contain a large number of multi-level and crea-
tive tasks.

In practice of teaching, there are three approaches
to the developing, designing and using educational
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means are common. According to the first one, the de-
velopment of educational aids is not teaching. Propo-
nents of this theory claim that they have enough a board
and some chalk to teach. The other approach is in abso-
lutizing the importance of educational means, which
are seen as the primary and only means of achieving the
purpose, and the other components (methods, organiza-
tion, etc.) should be appropriate and specific to the ed-
ucational means. We adhere to the third approach, ac-
cording to which educational means are considered first
of all in the system of activity between a teacher and
students. They perform certain functions and provide
(along with other components) the quality of
knowledge, communicative and mental development of
students [4], [6, p.242-265].

According to the objects aggregate educational
means is divided into material and ideal. The most of
the researchers believe material learning tools are text-
books and manuals; tables, models, layouts and other
visual aids; educational and technical means; educa-
tional and laboratory equipment; premises, furniture,
microclimate, training schedule, other material and
technical conditions of study, educational software [5,
p. 185].

Mental actions are carried out with the help of
ideal means that are part of the components of thinking
along with the image of the final product (purpose), the
condition of the task (activity) and the technology of
operation (operational composition of thinking). In the
process of explaining new material, a teacher expresses
these means visually (graphically, symbolically, etc.),
or verbalizes them (verbally). 1. Zaychenko believes,

that “ideal learning tools are those previously acquired
knowledge and skills that teachers and students use to
acquire new knowledge” [5, p.190]. The sequence of
using educational means is called the learning algo-
rithm. In general ideal means is the way of assimilation
of cultural heritage, new cultural values. Information
that has become knowledge is also the “initial arsenal”
of learning tools. Students can learn the ways of think-
ing, proving, calculating, memorizing and understand-
ing thanks to them [1].

Material and ideal learning tools complement each
other and are connected with stimulation of interest and
attention, implementation of practical actions, assimi-
lation of essentially new knowledge (material means);
with understanding of the material, logic of reasoning,
culture of language, development of intelligence (ideal
means). There are no clear boundaries between the
spheres of material and ideal means impact: they often
together influence the formation of certain students’
qualities. In our opinion, students of higher education
establishments of the 21st century should demonstrate
their understanding of ideas, facts, concepts, theories.
So, the importance of modern educational means crea-
tion is enhanced.

The selection of teaching / learning facilities was
carried out in accordance with the level education in
higher educational establishments [1]. The ideal and
material means of forming intending primary school
teachers’ foreign language communicative competence
in higher education institutions of Ukraine at the Bach-
elor level are presented in the table 1.

Table 1.

Educational means of forming and developing foreign language communicative competence of intending pri-
mary school teachers

Edulcéz\;\/té?nal I-g?r?ir?; Ideal means Material means
program
textbook
theory full lecture course dictionary
teaching aids
. shortened lecture course program
Ip st:CS};[e{g\rlfl theory tutorial teaching aids
identifying communicatively oriented technologies, de- stud uide. quide-
velopment of technological requirements, discipline of Iinesy t%achfn gaids
practice | the student’s choice, creating a methodology for the authentic. au di% s and
forming and developing foreign language communica- videos. films
tive competence '

According to the analysis of scientific-theoretical
sources, experimental works at the faculties in the spe-
cialty “Primary education”, in the process of forming
and developing foreign language communicative com-
petence, an important function should be given to the
modern innovative technologies of scientific and meth-
odological support of educational activity in the condi-
tions of higher education — interactive-methodological
support of the course. It is a package of educational and
methodical materials, which contains: course curricu-
lum, educational program; lectures; plans of practical,
laboratory classes; tests; individual training tasks; ter-
minology that the student should know in the studying
course; textbook; recommended literature; tests for
self-control; exam questions; the media or articles,
posts and links on educational means in the Internet”

[1], [7]. Therefore, we believe that the interactive com-
plex is the main means of forming a foreign language
communicative competence of intending primary
school teachers in the fullness of its components.
Conclusions. Therefore, as we can see, the means
of forming future primary school teachers’ foreign lan-
guage communicative competence is very important for
the process of professional training of intending pri-
mary school teachers. So, we have developed and put
into practice of the forming foreign language commu-
nicative competence of intending primary school teach-
ers a package of teaching and methodological materials
for organizing the students’ educational activity. The
components of the training complex are the educational
curriculum and typical course program, the textbook
“English for professional purposes™, the course at the
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students’ choice “Forming foreign language communi-
cative competence of intending primary school teach-
ers”, English-Ukrainian dictionary of educational
terms, methodological study guide, plans of practical
and laboratory classes, guidelines for the organizing ed-
ucational and research activities. In accordance with the
tasks of the research, the developed complex of means
of forming foreign language communicative compe-
tence was implemented during professional training in
the practice of educational process of universities in
different regions of Ukraine.
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Abstract

The examples of realization of interdisciplinary connections of physics course with professionally oriented

disciplines of medical University are given.
AHHOTaNNA

[IpuBeneHb! NpUMEpBI peai3alui MEXIUCIUILTMHAPHBIX CBsA3ell Kypca (U3UKH ¢ MPOophecCHOHATBHO OpH-

CHTUPOBAHHBIMU JUCHUIITIMHAMU MCIUITUHCKOI'O By3a.
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OpmHUM U3 BaKHBIX MOMEHTOB OOYYECHHS B MEIH-
IIUHCKOM BY3€ SIBIISIETCS] CO3JJaHUE €ANHOTO Ipodecch-
OHAJILHO-OPUEHTUPOBAHHOTO 00Pa30BATENBLHOTO MPO-
CTpPaHCTBa, KOTOpoe oOecrieunBaeT (pOpMHpOBaHUE Y
CTYACHTOB I.leJ'IOCTHOﬁ CUCTEMbI TPOYHBIX U JOJIIOBEY-
HBIX NMPOQECCHOHAIBHBIX 3HaHUH, M YMeHUH. B 3T0M
CBSI3M MOXXHO OOCYIUTH BO3MOXHOCTH peallu3aluu
MEKAUCIMIUIMHAPHBIX CBsA3ell (DM3UKM B MEIHMILIUH-
CKOM BY3€ C MPO(GMIEHBIME JUCIATUTNHAMH.

Bo MHOTHX COBpPEMEHHBIX HAayYHBIX HCCIIEHOBaA-
HUSIX 110 3TOW MpoOJieMe 3aTparuBaroTcsi U KOHKPETH-
3UPYIOTCS OOIIEHAYYHbIE W OOIIEANIAKTHIECKUE OC-
HOBHI (pr3mUecKOro 00pa3oBaHUs B MEAMIUHCKUX BY-
3ax. B tpynax E.B. llleBuenko, A.B. Kopxyega, C.I1.
Hecnenko, A.H. Ko63aps paccMaTpuBaioTCsi BOIPOCH
OTpAKCHUA (1)I/I3I/IKO-MCI[I/II_II/IHCKOFO 3HaHUA B IIpoO-
necce 00yueHust HU3MKe B METUIUHCKOM By3e [1;2;3].
Conep:xanue MaTepuia TUCUUILINHBI «Du3nka, Mate-
MaTHKa» BO MHOTMX MOMEHTaX IEpEeKIMKaeTcs C Co-
Jep>KaHHEM KypCcOB IPO(ECCHOHATIBHBIX ANCIUIUINH,
HO yCTOHYMBAas NPEEeMCTBEHHOCTh (PM3MUYECKOTO 3Ha-
HUS 1 MEXIIPEAMETHBIE CBA3EH MEXIY JUCHUIIIMHAMA
B MEJULIMHCKOM By3€ Pa3BUTHI €11a00.

IIpeameTHOE coaepskaHue AUC-
HHUITHHBI
«Pu3uKa, MATEeMaTHKA»

BueayauropHas
padora crty-
meHTa

MexaucuunjnHapHbie coaep-

Kak npaBuiio, COBpeMEHHbIE BBITYCKHUK LIKOJIBI
TBEpAO yOeXIeHbI, uTo QH3MKa, a TeM OoJjiee MaTeMa-
THKa OyayiieMy Bpauy He HykHa. OTCIO/Ia BOSHUKAIOT
OOJIBIINE CIOXXKHOCTH C YCIEBAEMOCTHIO Ha HEPBOM
Kypce, KOTia CTYI€HTbl MEAUIIHCKOTO By3a HAUNHAIOT
ocBauBath 0nMoQu3uKy. [lepBoKypcHUKH ydaT Onodu-
3MKy 10 NIPHUHIMIY «BBIYYHMII — OTBETWJI — 3a0BUD), HE
MTOHUMas IEHHOCTH (PU3NUECKOTO 3HAHUS K BO3MOXKHO-
CTH JajbHEHmero obOorameHus CBOMX Ipodeccro-
HANBHBIX 3HaHWU W ymeHud. ConepxaHue yd4eOHOTO
MaTepuana Kypca 0nodu3uku o4eHp 00raTo, 1 BO MHO-
T'OM HOCHT IPOIIEAEBTUIECKUIT XapaKTep AT psija cIe-
[UATU3UPOBAHHBIX AUCIMIUINH B MEJULIMHCKOM BY3e€.
Conepxanue y4eOHOro Marepuaia Kypca 6uodusnku
00JaaeT MUPOKUMHU BO3MOXKHOCTSIMH (hOPMUPOBAHUS
MPOYHBIX MPOPECCUOHATIBHBIX 3HAHHWH, MOCKOJIBKY
BKJIIOUAeT B ceOsl TaKue pasJelibl, KaKk aKyCTHKa; MeM-
OpaHousiorust U OMOdJIEKTpOTeHe3; OMopHU3NIEecCKUe oc-
HOBBI T€MOJIMHAMUKH; (U3UYECKUE OCHOBBI AJIEKTPO-
Kapauorpadum; GpuznoTepanus; paIuoaKTHBHOE H3ITy-
YeHHE, PEHTICHOBCKOE U3IIyueHne; (U3HMIecKne
OCHOBBI HHTpPOCKONHH; Ono(U3MKa riasa.

CTpyKTypy MEKANCIUIUIMHAPHBIX CBA3EH MOXKHO
[IPEACTABUTH CXEMATUIHO.

AyauTopHasi pa-
0oTa cTyIeHTa

-JIeKIMHU
-1200paTopHbIe
padoThI

KaTeJbHbIC CBA3HU

- CPC Hna npo-
AYKTHBHOM
yYpOBHe

- CPC Hna TBOP-
YeCcKOM YPOBHe

-CeMUHAapPbI
-NIpaKTHYeCKHe
3aHATHA

IIpenmeTHoe cogep:kanue npo-
(eccoHaILHO OPUEHTUPOBAH-

HBIX TUCHUIUIHH MeTUIHHCKOT0
By3a

Cxema 1. llpumepnas cmpykmypa peanusayuu MeicOUCYUNTUHAPHBIX CBA3el PUUKU 8 MEOUYUHCKOM BY3€

Bo3MoxHBIH Cc1TOCO0 (PYHKITMOHMPOBAHUS MEXK-
JTUCIATUTMHAPHBIX CBsI3ei OMO(GH3NKH B yd4eOHOM TIpO-
1ecce MEJHMIMHCKOrO By3a COCTOUT M3 JIBYX B3aHMO-
CBA3aHHBIX KOMIIOHEHTOB. IlepBbIii — opraHuzanus
BHEayIUTOPHOH pabOThI CTYJICHTOB OCHOBaHHOM Ha ca-
MOCTOSITEIbHOW paboTe CTyAeHTOB 1o Ouodusuke
(TIpOIyKTUBHBIN U TBOpUYECKHe ypoBHH). OCHOBOIONA-
rafolye ycjIoBUs — B pad0OTax CTYIEHTOB OTOOpa3UTh
CBSI3U (DU3MUECKUX SIBIICHUH W ITPOLIECCOB, IPOTEKAI0-
IMIMX B YEJIOBEUYECKOM OpraHuM3Me C COJEp)KaHHEeM
y4eOHOTro MaTepuia KypcoB MpoQecCHOHANBHBIX JUC-
UIUTHH (aHATOMUH, (U3UOJOTHH, TUTHEHBI U T.IL.).

Bropoii — opranm3zanus ayquTOpHOW pabOTHI CTYICH-
TOB, OCHOBAaHHOMW Ha NPOBEICHHUH JICKIIMOHHBIX H ITPaK-
TUYECKHX 3aHATUI (CeMHHapbl, JlabopaTtopHble pa-
0O0TBI, MpakTUUeCcKue paboThI U T.11.). [ MaBHOE 31€Ch —
MpenoaaBaTesb JODKEH PACKPBITD ITPONEASBTHUECKY IO
(GYHKIMIO copep)kaHusi yueOHOro Kypca OMOQH3HKH,
M0Ka3aTh BAKHOCTb M LIEHHOCTh (PU3UUECKOTO 3HAHUS
JUISL TIOCJIEYIOIIETO OBJIAJeH!s TPo(hecCHnOHATBHBIMA
3HAHUSMH U YMEHUSIMH.
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Abstract
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The article actualizes the problem of organizing education for children with autism spectrum disorders and

choosing appropriate educational technologies. The article describes the real psychological and pedagogical situ-
ation in the Novosibirsk region in the aspect of research of special educational conditions for students with a
diagnosis of «child autismy». Promising aspects of research activities of representatives of the University's teaching
staff and students are identified.

AHHOTAIUSA

B craTtee AKTyaJIM3UpPOBAHA np06neMa OopraHu3anuu O6pa3OBaHI/I$I I[eTeﬁ C paCCTpOﬁCTBaMH AYyTUCTUYCCKOT'O
CIICKTpa U BLI60pa aICKBATHBIX 06p330BaT€J'H>HBIX TEXHOJIOTHH. OXﬁpaKTepI/IBOBaHa pcajibHadg NCUXOJOTro-neaa-
rormdeckas curyarus B HoBocuOupckoil o0iacTé B acleKTe MCCIEIOBAHUIN CIIEIHABHBIX 00pa30BaTEIBHBIX
YCIIOBHA IJTs1 OOYYAIOIIUXCS C TUATHO30M «IETCKUH ayTm3m». OO03HAYCHBI MMEPCIIEKTUBHBIE aCTIEKTHI HAYYHO-
HCCIIEIOBATEILCKON IEATEIFHOCTH IPEACTaBUTENEH PO eccopCKO-TIPETIOIaBaTeIbCKOTO COCTaBa YHUBEPCUTETA
U CTYJICHTOB.

Keywords: autism spectrum disorders, inclusive education, resource classes, educational technologies, re-
search, University.

KiroueBble ciioBa: paCCTpOﬁCTBa AYTUCTUYCCKOI'O CIEKTpa, HWHKIO3UBHOC 06pa3013aHHe, PECypPCHBIC
KJIacCChI, O6pa3OBaT6J'H>HI>I€ TEXHOJIOT'NH, HAYYHBIC UCCICAOBAHUA, YHUBCPCUTCT.

Hayunsle uccrnenoBanus — BaxKHEHIass COCTABIIS-
foIIasi Pa3BUTHA CHUCTEMBI BBICIIETO OOpa3oBaHWsA. B
mocJeIHee AECATHIIETHE 0C000e MECTO 3aHHMMAaEeT pe-
[ICHHEe TPOOJIEM HWHKIFO3MBHOTO 00pa3oBaHUs, W, B
YaCTHOCTH, — pa3paboTKa W BHEIPEHHE TEXHOJOTHH
o0ydeHHsT M BOCIHTAHHS JAETell C paccTpoiCTBaMu
aytuctudeckoro crnexrpa (zaiaee — PAC).

B nacrosmiee Bpemst B HoBocnbupckoit obmactn
HacuuThIBaeTca Oonee 31 TeIcSYHM meTeil ¢ orpaHUYeH-
HBIMH BO3MOXHOCTSIMH 3/10POBBSI, B TOM YHCJIE OKOJIO
600 mereit ¢ PAC. Kak cnenyer u3 HaydHO-TeOpeTHIC-
ckux ucrounukos [3; 16; 18; 20], netu ¢ PAC sBis-
IOTCSI CaMBIMU TIPOOJIEMHBIMH JJISI CHCTEMBI OOIIIETO
obpaszoBanus. [leficTBUTENH HO, 00yUeHHE CTPOUTCS Ha
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0O0IIIeHNH, B3aNMOJICHICTBHH, a OHO y 3THX JIETeH Hapy-
IIEHO, Ta)Ke KOTJla COXpaHeH HHTeIuIeKT. Kpome Toro,
IIKOJIa KaK ()OPMaIbHBIA HHCTHTYT, TPEOYET HKECTKOTro
HOPMHPOBAHHUS TMOBEJCHHS, a y JCTCH-ayTHCTOB 3TO
HApPYIIECHO, OHY BBIJAIOT CTEPEOTUIINH, KOTOPBIC YaCTO
HOCSAT 3alllUTHBIA XapaKTep, W MOITOMY TaKUM JCTIM
CJIOKHO aJalnTUPOBATHCS K CHCTEME MacCOBOTo o0pa-
30BaHUs.

HoBocubupckmii TocyaapCTBeHHBIN TTeqarormye-
CKHAH YHHBEPCUTET OCYIISCTBISECT IMOITOTOBKY IIPO-
(heccroHANBHBIX KaIPOB Ha ypoBHE OakaraBpuara (1o
Hanpasienuto noAaroroku 44.03.02 INcuxonoro-nena-
TOTHYeCKOoe O00pa3oBaHME) W MAarucTparypsl (1o
HarnpasieHuto noaroroku 44.04.02 INcuxonoro-nena-
TOrMYecKoe 00pa3oBaHME) VIS CHCTEMBI HHKIIO3HB-
HOro 00Opa3oBanus. bubaroTeunsit oI pacmonaraer
COBPEMCHHBIMU yYCOHBIMU M3TAHUSMH, B TOM YHCIIE,
MOCBSIICHHBIMA TICUXOJIOTHH W TIEIarOrHKe 00pa3oBa-
HUS JIAI] ¢ OCOOBIMH OOpa3oBaTEIBHBIMU MOTPEOHO-
ctamiu [1; 3; 6; 7]. B mpotiecce 00y4ueHuUs CTyIEHTOB 110
HaIPaBJICHUIO TICHXOJIOTO-TIeAarorHIecKoe 00pazoBa-
Hue npobnemsl fetert ¢ PAC naxomsres B poKyce BHU-
manus. Tak, 3a nepuop ¢ 2016 mo 2019 rop 3armuiieHbt
BBIITYCKHBIE KBATH(PHUKAMOHHBIE PaOOTHI, TTOCBAIICH-
HBIE MCCIIEIOBAHMIO PA3JIMYHBIX ACTIEKTOB OpTaHM3a-
1K odpasoBanus neteii ¢ PAC:

—  «Ilcuxonoro-neaaroruyeckoe CoOmpoBOXKie-
HUE JIETEH ¢ pacCTPONHCTBAMHU ayTUCTHUYECKOTO CIIEKTpPa
B YCJIOBUSX WHKITFO3UBHOT'O 00pa30BaHU»;

- «DopmupoBaHrue 0a30BBIX YYCOHBIX JCH-
CTBUHM y MIQAIINX IIKOJIGHUKOB C PaccTpOHCTBaMHU
AYTUCTHYECKOTO CIHCKTpa METOJaMH TPHUKIATHOTO
aHaIN3a TIOBEACHUSY,

— «TbrOTOPCKOE CONMPOBOXKIECHUE HOETEH C
paccTpoHCTBaMU ayTHCTUYECKOTO CHEKTpa B WHKIIO-
3UBHOM IITKOJICY;

—  «Opranusaiyst paboThI C POAUTEIIAMH ACTEH
JIOIIIKOJILHOTO BO3pacTa C pacCTPONCTBAMH Ay TUCTHYC-
CKOTO CITCKTPa B YCJIOBHSX HMHKIIFO3MBHOTO 00pa3oBa-
HUS;

—  «IIcuxonoro-negaroruyeckasl  KOPPEKIUs
mpoOJeM MOBEJCHUS JETeH ¢ paccTpOHCTBAMHU ayTH-
CTHUYECKOTO CIIEKTPay;

—  «PeueBoe pasBuTHE JAeTed C paccTpoi-
CTBaMH ayTHUCTUYECKOTO CIEKTpa: BaPHAHTHI HAapyIIIe-
HUH 1 YCIOBHUS Pa3BUTHS;

—  «Cxa3o9yHas IECOYHUIIA KaK METOJ KOPPEK-
IIUU ayTOTIOJJOOHOTO TTOBECHHMS.

O4eBHUIHO, YTO BCE TEMBI UCCIICAOBAHHIA MTOCBSI-
IICHBI aKTYaJbHBIM AaCICKTaM Pa3BUTHS HHKIIO3HB-
HOro 00pa3oBanus. [Ipu apryMeHTaluu aKTyaIbHOCTH
BBIOPAHHOW MPOOJIEMBI CTYJCHTHI MPUBOIMIN CTaTH-
CTHYCCKUC JIaHHBIC, PACKPBIBAIH TNPUUMHHO-CIICI-
CTBCHHBIC CBSI3U B COIIMATIBHOM aCIIEKTE. 3aMETHO, YTO
JUIE OONBIIMHCTBA BBITYCKHUKOB Tpo0IeMa MCCIeo-
BaHUS MMECET JINYHOCTHYIO 3HAYUMOCTh M COOCTBCH-
HBIH OIIBIT BKIIFOUEHHOCTH B €€ pelieHue. B kaxaon 3a-
MIMIICHHON BEITYCKHOW KBaJdM(pUKAIMOHHOW paboTe
€CTh IIEHHas OCOOCHHOCTH, COCTABIIAIONIAS €€ YHH-
KaJbHOCTh, XapaKTEepPHU3YIOIIas aBTOPCKYIO MO3HIIHIO.
Bce BBIYCKHUKH MTPOAEMOHCTPHPOBAIIH CIIOCOOHOCTH
K OpraHu3alid # OCYIICCTBICHUIO WHKIFO3UBHON

MPaKTHKK Ul JETeH ¢ OrpaHMYEHHBIMH BO3MOXKHO-
CTSIMHU 370POBbSI U OCOOBIMH 00pa30BaTEIBHBIMH T10-
TPEeOHOCTSIMH B COBPEMEHHBIX YCIIOBHUSX BBEJCHUS WH-
KJIFO3UBHOT'O 00pa30BaHKs B MaCCOBYIO MPAKTUKY.

B To e BpeMmsi aHanu3 CoJepiKaHMs PazIMYHBIX
npakTik oOydenust nereii ¢ PAC moxasbiBaer, 4TO
rJaBHas mpoOiieMa — BBIOOpP aJeKBaTHBIX 00pa3oBa-
TeJbHBIX TexHoNoTwi [4; 7; 8; 9; 14; 17; 19]. B mocnen-
HHE TOfbl IPHCTAIbHOE BHUMAaHUE TEOPETUKH M MPaK-
THUKH MHKIIIO3UBHOTO 00pa30BaHUs yIEISIOT IICHXOTe-
panmy TPUKIATHOTO aHamm3a moBeneHus (Applied
Behaviour Analysis, cokpamienrno — ABA), paspa6o-
TaHHOH W YCHEIIHO BHEIPSIEMOHW B pycie OuxeBHo-
PHCTCKOM MMCUXO0JI0THUECKOM mKoJbI [1; 2; 5; 6].

Tak, B mepuoj ¢ 2017 mo 2019 roasr Ha 6a3e msaTH
ikos1 HoBocuOupckol 00acT Co3MaHbl PeCypCHbIC
KJacchl, peanusyromue ABA-TexHonoruo0 mpu opra-
HU3anuu o0y4YeHus JeTeii-ayTHCTOB B YCIIOBUSIX WH-
KJIF03UBHOTO 00pa3oBanus [11; 12; 15]. Ananu3 onbita
paboThl pecypcHbIX kiaccoB [10] kak MHHOBaIMOHHBIX
MH(PACTYKTYpHBIX KOMIIOHEHTOB 00pa30BaTeIbHOMN
MHKJTIO3UH TI03BOJISIET YBUIETH HE TOJILKO NO3UTHBHBIE
pe3ynbTaThl, HO W MpOOIEMHbIE 30HBI, OIEHHUTH 3a-
MPOCHl POAMTENCH M COTPYIHHKOB HHKIIO3UBHBIX
IIKOJI Ha TICHXOJOTO-TIEarorHYecKyi0 MOJAEPKKY U
MOMOIIb B OOYyYEHUU M Pa3BUTUU JIETEH C paccTpoi-
CTBaMH ayTHCTHUYECKOTo criektpa. Ho sTa aHanutnye-
CKasl AeSATEIbHOCTh HAXOAMUTCS TOJIBKO B CAMOM Havale
MyTH HWCCIenoBaHus TnpoOsem BHenpeHus ABA-
TEXHOJIOTUH B IPAKTHKY Pa0OTHI POCCUIICKOM CHCTEMBI
oOpa3oBanus. B nanpHEHINX UCCIeTIOBaHUIX HEO0X0-
JIIMO BBISIBUTH BO3MOXXHOCTH YJIYYIICHHUS CIIEIHAIb-
HBIX 00pa30BaTEIbHBIX YCIOBUH JUIS OOy4eHHs eTel
C HapyIICHWSAMH Pa3BUTHS 3MONMOHAIBEHO-BOJICBOM
ctepsl B 0OpazoBaTensHOM IpocTpancTBe HoBocubup-
CKOM 00macTH.

[TepcriekTHBBI Hay4YHO-HUCCIEOBATEIBCKOW e~
TEJILHOCTH BHJATCS B CIIEYIONIMX acriekTax. [Ipexne
BCEro, MPEJCTABISIETCS 1IEIeCO00pa3HbIM IMPOBECTH
CPaBHUTEJIBHBIN aHau3 peanusanuu ABA-
TEXHOJIOTUH U APYTHX METOJIOB, U IPUEMOB KOPPEKLIH-
OHHO-pa3BuBaroliel padoTsl ¢ aetbmu ¢ PAC, HO st
3TOTO NMPEBapUTEIFHO HEOOX0ANMO pa3paboTaTh KpH-
Tepur  PPEKTUBHOCTH JIESTEINBHOCTH PECYPCHBIX
KJIaCCOB, ITOKAa B HAYYHBIX HCCIICJOBAHUAX 3TOMY HE
YZIeJIEHO TOJDKHOTO BHUMAHHUSL.

OmnpiT peanmzannu KoHuennmm pasBuTHs HHKITIO-
3uBHOTO 00pazoBanms B HoBocuOupckoii o6mactu yoe-
JIUTENBHO JI0Ka3aJl HEOOXOANMOCTb MPOBECHUS paH-
HEW IMarHOCTUKH M OKa3aHUsl paHHEW MOMOIIH U TCH-
XOJIOTO-TIeJIATOTMYECKOT0  COMPOBOXK/ICHHS JAETeH C
a(PeKTUBHO-BOJICBBIMH HapYIICHHUSMH, YTO aKTyajH-
3UpyeT 11eJeco00pasHOCTh HCCICJOBAaHUN YCIIOBHH
pa3BUTHS MHKIIO3MM B OoJjiee MIlanieM Bo3pacTe Jie-
Teil, a ToUHee — B EpPBBIC TPHU rojia XKHU3HU peOeHKa.

CrenoBaTenbHO, PacKpbIBaeTcs IMOTPEOHOCTH
paccMOTpPEHHsI TaHHOW NPOOJIEMBI B BO3PACTHOM pa-
Kypce, TOCKOJIBKY B HACTOSIIEE BPEMsI PECypCHBIE
KJIaCCHI IPU3HAHHI [IeJIec000pa3HON OpraHN3alnOHHON
MOJEIBI0O B YCJIOBHUSX HHKIIIO3UBHOTO OOpa3OBaHMUA,
OPHEHTHUPOBAHHON Ha 0coOble 00pa3oBaTENbHBIC IO-
TpebHocTH aereri ¢ PAC. Ho oHM paccumTaHbl TOIBKO
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Ha MEpHOJ Ha4YaJbHOTO 00pa3oBaHUS H, CJIEIOBA-
TENbHO, HEOOXOAMMO HaydHO OOOCHOBATH CIEIHANb-
Hble 00pa3oBaTesbHbIe yciaoBus s nereit ¢ PAC B no-
HIKOJIBHBIX O6p330BaTeJ'H)HI)IX opraHm3anusax MW Ha
YpOBHE OCHOBHOT'O 00IIIEro 00pa3oBaHusl.

OueBHUIHO, YTO BO BCEX CTPYKTYPHBIX IOJpasie-
JICHUSIX TIeJarorn4ecKoro yHUBEPCUTETA TOTOBST yUH-
TeNed PeryJIPHBIX KJIACCOB I HEMPOTUIIMYHBIX JIe-
Tel, HO BMECTE C 3THM, YUHUTBIBas COBPEMEHHBIE pea-
JIUH TICUXOJIOTHU JIETCTBA, HEOOXOIMMO B TIPOTPAMMEBI
JUCTIHATUIAH TI0 TICHXOJIOTO-TIeJarOTHIeCKOMY 00pa3o-
BaHUIO BKJIIOYUTH COAEPIKaHUE aKTYyalbHBIX IPOOIEM
obpazoBanus pereit ¢ PAC. Kpome Toro, akryannsu-
pys coIeprKaHus IPOrpamMM IOUCLMIUIMH, paccMaTpu-
BaloIMUX BONPOCHI OpraHU3allun B3aHMOI[eI>iCTBHH C
POIUTETSIMU (3aKOHHBIMH MIPEJCTaBUTENIIMHU) 00y4aro-
MUXcsl, He00XOIUMO JOTIOJTHUTE €T0 CBEAECHHUSIMH O CO-
TPYyIHHYECTBE C YHHKaJbHOW POAMTENHCKOI 00IIe-
CTBEHHOCTBIO, IPE/ICTABIIIONIEH ABTOHOMHBIE HEKOM-
MepyecKue opranusanuu nomou jgogsm ¢ PAC.

[legaroru-uccnegoBaTeny U3 4HcIa Ipodeccop-
CKO-TIPETIOIaBaTeIILCKOTO COCTaBa OOpaTWIM BHHMA-
HUE Ha CIEAYIONMHA (aKT: MO HAIpaBICHHIO ITOATO-
toBku 44.03.03 CrenuansHoe (aeheKToornyecKoe)
o0Opa3oBaHHE B HACTOSIEE BpEMS OCYIIECTBISACTCS
o0yueHHe 1o MPOMIAM ITOMIKOIbHAS IePEKTONOTHS,
JIOTOIIeIus, OJNUTO(pPEeHONeAaroruka, Cypaonenaro-
T'HKa, HO He MPeJyCMOTPEHa MOArOTOBKA CIIeIHaIuCTa
Jutst paboTsl ¢ netbMu ¢ PAC. A mexay Tem TpeOoBa-
Hus IpodeccnonansHoro cranpapra [lenaror-nedex-
TOJIOT (YUHUTEINB-JIOTOIIE ], CYPJIOTIeIaror, oJIMrodpeHo-
TeIaror, TUQIIONEaror) moka eme B mpoekToMm (op-
Mmare [13], HO yxe mpeaycMaTpUBAIOT HEOOXOANUMBIC
3HAHUS KIIMHAKO-TICHXOJIOTO-TIeJarOTHIECKUX 0COOSH-
HocTeit o0ydaromuxcs ¢ PAC 1 BEITOTHEHHE TPYI0-
BBIX JCWCTBUI 110 OpTraHU3aIMK CIEIHAIBHON 00pa30-
BaTEJIBHOW Cpelbl AJIsl peaiu3alny 0co0bIX 00pa3oBa-
TENBHBIX OTPeOHOCTEN IeTei-ayTHCTOB.

ITonaraem, uto, onpezaenss 6a3bl y4eOHBIX U MPO-
M3BOJICTBEHHBIX NPAKTHK, CIIEAYET BKIIOYaTh 00pa3o-
BaTeJIbHbIC OPraHU3alNH, B KOTOPBIX CO3/IaHbI pecypc-
HBIE KJIACCHI M/WJIM PECYPCHBIE 30HbI, YTOOBI CTYACHTHI
MMEJIH NPE/ICTaBIICHUE O CIICINANIBHBIX 00pa3oBaTeib-
HBIX YCIOBHAX JUIst oOyuaronuxcs ¢ PAC.

B npouecce oprannzanyn B3auMOJICHCTBHS TPO-
(heccroHATBFHOTO COO0IIIECTBA, HCKPEHHE M HETIOCPE/-
CTBEHHO 3aWHTEPECOBAHHOTO B pEIICHHH IIPOOIeM
obyuenus mereit ¢ PAC [10], BeisBHIIacs HeZ0CTaTOU-
HOCTBb HCIIOJIb30BAHUS BO3MOKHOCTEH JOIIOJIHUTCIIb-
HOro obpaszoBanus. Ha ceromHsHuN A€Hb HAI YHH-
BEPCUTET MpeajiaraeT ABe IOMOJIHUTENbHbIC mpodec-
CHOHAJIbHBIE MIPOrpamMMBbl (ToBBIIICHHE
KBalM(UKAWK) TI0 JAHHOU MPoOIeMaTHKe:

—  «lIcuxomoro-nesaroruueckoe CormpoBOXKIe-
aue jmc ¢ PAC» (06vem 36 gacoB), mporpaMmma OpUcH-
THPOBaHA HA Pa3IMYHBIC KATETOPHUH CITYIIATEIICH: BOC-
nuTaTeNel, yuyuTeneH, Nel1aroroB-rcuxosaoros, Joro-
MEe0B, Me(EKTOJIOTOB, COMHUANBHBIX IEaroroB,
pyKOBoIUTENEH 00pa30BaTENbHBIX OpPraHU3aAINHT;

— «KommekcHas momors aetasm ¢ PAC»
(06bem 16 gacoB), mporpamma aapecoBaHa CICIIHAIIH-

cTaM B c(epe COLHANbHBIX IIPOOIEM CO CPEIHHUM CIie-
[MAJIbHBIM WJIHM BBICIIMM NPodeccHoHaNbHBIM 00pa3o-
BaHHEM.

BeposiTHO, 4TO KpoMe yke pa3paboTaHHBIX BOC-
TpeOOBaHbI U Jpyrue NpOorpaMMbl, HAIpUMep, 10 00y-
YEHHIO TBIOTOPOB, conpoBoxkaaromux aerei ¢ PAC, u
yuuTenaell pecypcHbIX (HayajbHBIX) KJIacCOB, MpO-
TpaMMBI JUI pYKOBOAMTENEH, yuuTeneil 1 BocuraTe-
JIel, TenaroroB-IICMX0JI0TOB, OPHEHTHPOBaHHBIE HA
TpeboBanus [Ipodeccronanpubix cranmaproB «Cre-
IUAJIUCT B 00JIACTH BOCHHUTAHM» (B KOTOPBIH BKIIIO-
yeHa o0oOmeHHas TpyaoBas (yHKIHS THIOTOpPCKOE
compoBoxkaeHne obyuarommxcs), «Ilegaror (memaro-
ruyeckas JesTeJbHOCTh B cdepe IOIIKOIBHOTO,
HAyYaJIbHOTO OOIIEro, OCHOBHOTO OOIIETO, CPEJHEro
o011ero oopazoBans) (BOCIHUTATENb, YUUTEIh)», «Ile-
JIaror-rcuxoor (MCUxXoJor B cepe 00pazoBaHus)».
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THE MAIN CAUSES OF SOUND CHANGES IN THE ENGLISH LANGUAGE
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Baku, Azerbaijan Republic

Abstract

There is a reason for every change in the voice in language. The spontaneous sound changes in linguistics are
absolutely conditional. On the one hand,the difference between the combinatory and positional sound changes,
and on the other hand, the spontaneous sound changes, we know the cause of the first is certain, but the second
reason is unknown to us.The sound changes that occur at certain times, in a certain area,under certain conditions
are called the phonetic laws of the sound(1).Boduen de Courtene, the founder of the phoneme theory, was against
studying sounds of speech out of systematic connections. In his opinion, there is no voice out of the paradigm of
grammar forms and an isolated voice from the social factors of communication. These two factors cause occur-
rence of sound changes and existence of phonetic rules of the sounds.The phonetic rules of the voice are sometimes
a result of the influence of different even cross-reaction of factors that are even contradictory.Sound changes
forming the basis of the phonetic rules of the voice are innovation that occurring at the same time in the speech of
a group of individuals.This innovation is the result of the similarity of the social condition of presence of the
language and the communcational conditions for these individuals. Sound changes that form the basis of phonetic
rules of the voice are innovations in the speech of a group of individuals. At the same time this innovation is a
result of the fact that the communication conditions for these individuals are the same as the social conditions of
the existence of language changes and changes in history.

Keywords: sound changes, morphonology, the principle of economy, phonology, syntagmatic.

Introduction

Everything in a language lives, moves and
changes. Historical changes in language are based on
certain laws that form the dynamics of the movement.
Boduen de Courtene refers to a phoneme in two ways.
According to this scientist, a phoneme is the description
of the voice,but it is a functional model. From the func-
tional-linguistic point of view, a phoneme is an indi-
visible unit. Boduen deCourtene laid the foundation of
morphonology in his classical "Phonetic Alternation
Theory Practice” in 1893. He explains phonetic
changes on the morphological level. He calls the pho-
netic difference of morphemes that are related morpho-
logically as phonetic alternation. In his opinion, the his-
tory of phonemes for alternation plays great importance
in the etymological relationship in the general source
and in the same language(1).The reason for the alterna-
tion is the pronunciationnorms,which are characteristic
of a particular state of the language and the result of
collective communication. Boduen de Courtene'salter-
nation theory is of great importance for linguis-
tics.First, this theory allows the phonetic laws to be ex-
plained in the light of their morphological level. Sec-
ond, it allows to follow the process of development of
the language elements and mutual elements and mutual
influence of different levelsof language from the pro-
cess of “microscopic phonetic changes ”to their re-
placements of traditional alternations. H.C. Trubetskoy
takes into accountBoduen de Courtene's alternation the-
ory and bases the idea of regular change of phonemes
in various variants of the same morpheme. Morphonol-
ogy studies the phonological structure of morphemes,
the related sound changes that different morphemes are
influenced in morpheme units.H.C.Trubetskoy created

the notion “morphoneme”on the basis of phoneme al-
ternations as r>x, x>p, p>r>xkin the Russian
words.Morphoneme is a complex unit of two or more
phonemes that can replace each other within the same
morpheme. The term “morphoneme” is used as the sum
of the phonemes changing in a morpheme(2).

The founder of the functional linguistic school in
the French linguistics of the 60s and 70s of the 20th
century, Andre Martine states in his work” the principle
of economy in phonetic changes”, that the changes in
language depend on the speaker himself and cause of
these changesis the speaker’s need and they are external
category in the relation to the language. Though A.
Martinenotes the certain role of the mutual relation of
internal and external factors in the development of lan-
guage, he doesn’ttake into account it as the main reason
for changes in language.The only basic principle of the
soundchange in language is that it is an economy prin-
ciple as universal principle of linguistic change.

In the nineteenth century the Danish scientist Otto
Jespersen, the English scientist HenrySweet and the
French philosopher Paul Passy spoke about the princi-
ple of economy or a saving law. According to P.Passy,
language always tries to save itself from thosethat are
useless and to separate the necessary ones from other
ones.He considers the first one to be an “easy”search
for denominator and combines it under the name of
“less effort law” . H.SweetcalledP. Passy’sthe less effort
law to be the principle of economy. According to H.
Sweet,the separation of necessary ones is called as the
principle of emphasis. In A.Martine's view, language
evolution is usually determined by the people’s need
that belongs to their communication and expression,the
constant contradiction between the effort to minimize
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their mental and physical activity. He shows that inver-
sion directedat reserving of general and frequently used
language units is permanent and does not change. Com-
munication and expression requirement vary in differ-
ent periods, and therefore the character of the balance
varies over time. (1) The multiplication of units leads
to more effort, so it is not economical and can be
stopped. On the other hand, the manifestation of exces-
sive inversion also harms the legitimate interests of the
collective, so it is definitely avoided. According to A.
Martine’s opinion, the principle of economy includes
the elimination of useless differences,the manifestation
of new differences and supporting the existing posi-
tion.The principle of economy in linguistics is the syn-
thesis of the factors that takes part.It is necessary to take
into account the mutual influence of internal and exter-
nal factors in the study of language, as well as the lan-
guage changes, the activity of the language historically.
The phonological level of this principle can have a cer-
tain effect. The disappearance of a definite grammatical
form in any language is not the result of the principleof
economy. It is the result of historical development of a
language and the mutual influence of a series of internal
and external factors of a language.

The main causes of sound changes in the eng-
lish language

The phoneme system and the phonetic forms of
each language are shaped in accordance with the fea-
tures of climate and natural-geographical factors and
the internal biorhythm of the people living there. In the
phonetic system of the language, as various phonetic
sounds are formed, their phonotactic structure is con-
formed to the external and internal environments of that
phonetic system. Studies show that the segments and
suprasegmentalelements of the phonological systems
of languages are not completely free in the structure of
the system and their freely functioning in all phonetic
positions and their elements in different posi-
tions.There are certain limitations in the ability to com-
bine. Languages differ in terms of the phonotactic
structure. The words of each language are natural units,
and their phoneme sequence and prosodic structure are
adjusted to certain rules. Such a rule manifests itself in
the phonotactics of English words visually. In this lan-
guage there is a serious rule in anlaut and auslaut in the
line of consonant clusters. Although the consonant
clusters in anlaut are typical of a phonotactic model
consisting of occlusive-plosives and sonorous voices,
consonant clusters in the auslaut are characterized by
the phonotactic model of sonorous + occlusive-plosives
consonants and occlusive constrictive consonants.As
the phoneme composition and the number of the pho-
nemes vary in terms of quantity and their fonotactic fea-
tures, including phonemic combinations in word and
the position of the consonant clusters in different posi-
tions differ too. The elements of the phonetic system of
languageare not interconnected and interact only
among themselves, and they also interact and influence
the rhythmic features of the natural-geographical area
of the external environment.The phonotactic character-
istics of each language are formed with their particular-
ities and the nature of the natural-geographical area of
the population, and the rhythmic nature of the environ-
ment. The rhythmic harmony of nature varies in sepa-

rate geographical areas and in different regions of geo-
graphical area. Therefore, dialects and phrases of the
same language occur. Various typical sound changes
are mainly caused by environmental factors. Due to the
influence of external environmental factors, phonetic
phenomena and laws occur in the sound structure of the
language. These phenomena and laws play a major role
in the sounds of speech in forming phoneme system, on
the one hand, and on the other hand,forming of phono-
tactics and evolution of language.Two reasons are
noted forthe sound changesin the language. The first
type of sound changes is caused by the psychological
factors. The second type of sound changes is caused by
the physiological factors.The first type of sound
changes is called phonetic sound change,the second
type of phonetic variation is called non-phonetic
change (12). In addition, sound changes in language are
associated with the effects of external and internal fac-
tors. External factors are socially characteristic and de-
pend on the relation of languages and dialects. Internal
factors are related to the interaction of the internal
structureof language and aspects of language .Sound
changes occurring under the influence of the individual
factors are divided intothe levels of paradigmatic and
syntagmatic,phonological and phonetic, segmental and
prosodic affects(6). The origin and evolution of words
in the language take place on the basis of the general
laws and principles of the nature. The sound changes in
the language demonstratecertain types of alternations
and substitutions . The substitutions and alternations oc-
cur in different forms. For a simple replacement, the
new element replaces the old one. For example, the
English words but,feet were pronounced with the [u]
and [e:] sounds four and five hundred years ago, and
these words are pronounced by [a] and [i:] sounds.
Sound changes are divided into two parts, both histori-
cally and etymologically. Historical sound changes in-
clude phonetic changes taking place in words and suf-
fixes, at the same time, assimilation, reduction and so
on. For example, in the old English language, the plural
form of the noun was formed by the suffix —as. The
vowel in the suffix was lost as the result of a phonetic
reduction and it remained as —s. For example,stan-as
ston-es, stones. A.Shlakher identifieslanguage with the
living organism.He notes the tense factoras a factor of
linguistic changes and emphasizes the immediatesound
changes in the relation of tense.(5) . It should be noted
that historical events, social conditions influence cer-
tain aspect of the language, but they don’t affect pho-
netic and grammatical changes. There are changes in
the current structure of the society,butthe phonetic and
grammatical structure of the language and the phono-
tactic dimensions of the language system and the struc-
ture of the linguistic level, but many of the relationships
between the language units have remained unchanged.
According to T.A.Rastorguyeva, the development of
language is caused by two major forces: the first force
is formed by the increasing and changing needs of the
language speakers. The second force is the resistive
force that protects the language from the state of com-
munication that prevents language changes. Andboth
forces demonstrate the expressive and communicative
functions of the language(5). The extralinguistic factors
affecting the language change and the development of
the language include the social structure of the commu-
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nity, the expansion of new geographical areas, the sep-
aration of migratory tribes, relation with the other na-
tions,the development of culture and literature. The in-
ternal factors of language balance all languages.R.Ja-
cobson classifies the affection of sound changes to the
language system and divide them into two categories:
a) phonological sound changes that affect the language
system; b)extraphonological sound changes that do not
affectthe language system. He notes three types of pho-
nological variations: 1.Junction ofthe phonemes and
avoiding the oppositions. 2. The forming of a phoneme
— division of the phoneme, doubling of the phonemes,
forming of the additional opposition. 3. Change of a
phoneme - transition of a kind of phoneme opposition
to another kind of opposition (6). According to
A.Steponavicius, the internal conditions of the sound
change include paradigmatic and syntagmatic, phono-
logical and phonetic, segmental and prosodic factors.
The role of paradigmatic factors is to reserve the stabil-
ity of the sound changes and the sound changes are pri-
marily dependent on phonological correlation and it is
explained tocreate a new phonemein the place that is
empty in the language system.(6) V.Y .Plotkin explains
that the substract factor has a major role in the variation
of the sound. In his opinion, as the historical phonetics
can't explain the reasons for sound changes, the con-
cept of “sound change” is divided into two parts, com-
binatory and spontaneous.The reason of combinatory
sound changes considered of environmentof the voice.
For example, if a consonant is palatalized under the in-
fluence of neighboring vowel,that vowel is considered
the reason of palatalization. Spontaneous sound
changes do not depend on the environment of a voice(7
).U.D.Whitney puts forward the traditional idea of
economy,traditional in the language,while speaking
about changing the outer formof a word. In his opinion,
phonetic changes are intended to facilitate pronuncia-
tion and play an important role in language develop-
ment.A.Martine considers this principle as universal
law of language development (1). The reason for the
change of voice is associated with the fact that the en-
vironment is noisy (8) .According to him, the sound
changes can stand in the environment as the constant
physical principle is that there will not be noise that will
not be in a permanent mood. This simple principle
shows that, if there was no sound in nature, there would
not be any language-speaking event in communication.
The reason for much noise in language is that the lan-
guage like as other natural objects also has a system-
structure nature. The language as a system possesses
sub-systems: phonemes,morphemes, lexemes,
phrasemes. These sub-systems have the ability of mu-
tual relation and mutual affects. It is one of the greatest
principles of nature to economy much noise in the lan-
guage system and to compensate for this by means of
alternatives, including metaphors. R.Jacobson believes
that each change should be functional. It is impossible
to understand the sound change without determining its
role in the language system(7). Any change in the pho-
nological system is a purposeful change. At the same
time, the phoneme alternation also means the change of
the configuration of the phonological system. The
change in the configuration of the system means the
change of the nature of the corresponding phoneme.
The change of the phonological system of a language
indicates that the environment-geographical area of the

language operates as a system of factors. As the system
of environmental factors are formed by the rhythmic
factors, the phonetic changes also on the phonological
system occur on a rhythmic basis. Thus, the sound
changes in the language act as a natural law in the lan-
guage.According to diachronic phonology, the sound
varies as a component of that phoneme system,but not
itself. The use of language as a means of communica-
tion affects the regularity of phonetic change and accel-
erates it. The explanation of phonological level of
sound changes indicates that it is not a sound which
changes,butthe distinctive features. Phonetics is a field
thatcreates the distinctive features,while phonology is a
field that realizes the distinctive features. So,the phono-
logical system can't exist without phonetics. On the
phonetic level, the sound change must occur before
phoneme alternation occurs in the system.Otherwise, it
is impossible to give a phonological fact.According to
O.1.Dikushina historically, in English, the phonemes
/fv,s,2,0-0/ were the variants of one phoneme, but now
each of these phonemes acts as an independent pho-
neme in English(9). So, the sound changes occur pri-
marily on phonetic level, then they are phonematic.
Sound changes take place within a certain period of
time. In the English language of 14th and 18th centu-
ries, vowels changes that took place which is called
"The great vowel change’’ or diphthongization. During
this period closure of long vowels and diphthongiza-
tionoccurred. Under the influence of external environ-
mental factors, the organs of speech change their posi-
tions in different actions and this change leads to the
formation of different symbols in different languages.
There is a proportion between the difference of the ar-
ticulation of sounds and the variations of the acoustic
images of the voice. So, the realization of the acoustic
images of the voicedepends on the size, widening and
narrowing in the mouth and pharynx cavities. Any
changes in the physiological aspect affect the language
units and it causes the language changes in the structure
of the language. For example, the sound change in the
root or in the suffix may cause some grammatical re-
sults. A phoneme or a groupof phonemes can be substi-
tuted by zero. If a phoneme or a group of phonemes
consist of a suffix, this suffix disappears. The loss of
the suffix may change the morphological system.
So,grammatical properties are related by the activity of
sound changes or by the phonetic laws. The phonetic
phenomena and sound changes make it possible to sub-
stantiate the morphological changes more seriously
from chronological point of view(1). Soundchanges ex-
pand the lexical-morpheme field. The changes occur-
ring in the physiological aspectleave deep traces in all
levels of the language, and radically creates language
changes. The formation of sounds withdifferent acous-
tic images is the result of a change of the organs of
speech with the various movementsin the physiologi-
calaspect.The combinatory sound changes and ease of
pronunciation lead to the phonological aspects of the
principle of energy saving or the principle of conscious-
ness that leads to phonetic sound changes and the emer-
gence of new phonological elements.Sounds do not
form the realization of distinctive peculiarities on the
phonological level, but in the physiological aspect, the
movements of the organs of speech and the acoustic
compatibility of these movements form this acoustic
proportion. The development of the language is based
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on the sound changes in physiological and psychologi-
cal background. Sound changes in physiological aspect
facilitate pronunciation, but also play an important role
in the development of language,in changing the outer
form of the word. External environment factors influ-
encethe language primarily by means of the physiolog-
ical aspect.In separate languages the arrangements of
consonants and vowels in a certain quantity,their sub-
stitutions by one another are formed on the certain-
rhythmic sizes. The amount of such rhythmic sizes
demonstrates itself in the differences of phonotactic
structure of languages, places and degrees of stress,as
well. Phonetic phenomena accompanied by sound
changes in the diachronic and synchronic plan are also
rhythmic. The rhythm in the phonetic phenomena oc-
curs in the form of closure—constriction, voiced-voice-
less,assimilation-dissimilation, labialization-non-labi-
alization and their substitution by one another. The ar-
rangement of sounds of speech is influenced by the
rhythm of the nature and the phonotactic structure of
the language is somewhat adapted. As a result of it, the
arrangement of vowels and consonants is formed by the
adaptation of rhythmic structure of nature and as a re-
sult of it, phonotactics of the languages is formed dif-
ferently. As the phonotactic structure of languages is
based on the rhythmic principle, the phonetic structure
of the language units is also based on the rhythmic prin-
ciple. There is a strong tendency in rhythmic variations
in the language. That is why, the sound changesoccur-
ring in the language and the activity and the occurrence
of phonetic phenomena occurring on the basis of sound
changes in the languageare based on the rhythmic prin-
ciple. For example, a similar example is resemble / s /,
resemble /z/,foxes /s1 z/, /foxes/ /sas/, Iwas/ s /, was | z
/' his/ s/, his/ z/ and this event can also be observed in
sound combinations / sj/, / zj/, I tj/, / dj/(5). The sounds
of nature are related genetically with the sounds of
speech.The sounds of speech are exited on the basis of
sounds of nature.Each language unit is compatible with
a rhythmic unit. The diachronic and synchronic sound
changes occurring in the language are based on the
rhythmic principle. There is a connection between the
sound changes in the language and the rhythmic
changes in the nature, but also in different natural-geo-
graphical areas . Different shapes of sounds that appear
in the native dialects of a particular language are the
result of the rhythmic peculiarities of that natural-geo-
graphical area. The basis of all the sound combinations
in the language forms the articulation of various
sounds. The boundaries of sound combinations are de-
fined by the change of their sounds with their own laws
and traditions, which are inherent in the majority of lan-
guages. The change of sound forms is often subject to
two laws that exclude mutual contradictions. The first
of the laws is the real member and it takes place under
the influence of the speech organs and their interaction
and it depends on the pronunciation to be easy or diffi-
cult, therefore, derives from the natural relationship of
voices. The second law is derived from the spiritual es-
sence of the tongue. It hinders the functioning of the
speech body by arbitrary or full power and keeps the
organs of speech from pronouncing non-natural sound
combinations. Both laws are in the harmonic state to a
certain degree. The changes in the phonetic and mor-
phological structure of the language are closely inter-
connected,because these two adjacent language units

are developed in a coherent way, and this wayleavesa
deep pathway in the morphonological structure. While
the sound structure improves, phonotactics varies too,
but general rules and leading rules of phonotactics are
conservative. Therefore, phonotactics are kept in the
background of the development of sound structure and
phonetic phenomena occurring in these cases serve to
regulate the phonotactic rules. The sound structure of
both English and Azerbaijani languages is rich in vari-
ous phonetic phenomena. The reason for the occurrence
of the phonetic phenomena varies. The principle of
economy possesses the tendencies of deposition,alter-
nation,free, in turn these tendencies lead to the genera-
tion of various phonetic phenomena. Sound chang-
esoccuring in phonetic phenomena, on the one hand,
play a leading role in the formation of the system of
speech sounds in the language, on the other hand, the
formation of phonotactics and take an active part in the
accepting of borrowings.The phonetic distinction of
relative morphemes from morphological point of view
is called phonetic alternation.The phonemes that alter-
nate phonetically, are phonetically distinct, and are
called the phonemes or sounds of speech that reflect
their relationship in terms of historical origin or etymol-
ogy.In other words, phonemes or sounds belonging to
the same phoneme from the historical point of view,
even though they are phonetically different, are called
phonetic alternatives or phonemes.The initial reason
for the formation of the alternations has pure phonetic
or anthropophonic nature. All substitutions from the an-
thropophonic point of view are divided into two large
groups. 1) neophonetics

2) non-neophonetics or paleophonetics. The first
type of alternatives is the divergent, their mutual rela-
tionship is divergence and the second type of alterna-
tives is non-divergent, and their mutual relation is
called non-divergence. All substitutions are indirectly
associated with the concepts of certain psychiological
shades or they don’t form association. On the basisof
this difference, the alternatives are divided into the fol-
lowing:1) psychofonetic alternatives or correlatives2)
non-psychophonetic alternatives or non-correlatives.
The mutual relation of the correlatives are called the
correlations, non-correlatives are called non-correla-
tion. Substitutions are possible, whether or not, due to
possibility of determining the traditional and general
social reason, either repetition or imitation, as well as
from generation to generation or they are formed with-
out them. From the point of view of the modern lan-
guage, all substitutions belong to the language itself.
When it comes to their origins, they can be considered
originally strange .For example, in the Russian lan-
guage, the words ronosa //rnaBa,ono//na. In the case of
their origin, the first kind of substitution can be called
half - shaped natural unilingual,and the second type is
called half - shaped natural bilingual substitution.The
phonemes that generate alternative pairs are etymolog-
ically always relative, so they must be derived from a
single prophoneme, but this relationship should be of
two types. a) Either these phonemes are replaced by rel-
ative morphemes that are ethymologically. b) or these
phonemes can form substitution as a component of
whole morphemic groupsassimilating in the size of def-
inite phonetic structure. From the point of view of de-
gree of the relation of the alternated phonemes is con-
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nected closely the determination of assimilation occur-
ring of psychologicalreason due to the differentiation of
the two typesof replacement: 1) psycho-phonetic alter-
natives or correlatives2) non-psychophonetic alterna-
tives or non-correlatives. The mutual relation of the
correlativesis called the correlation, non-correlatives is
called non-correlation.Substitutions are possible,
whether or not, due to the possibility of determining the
traditional and general social reason, either repetition
or imitation, as well as from generation to generation.
From the point of view of the modern language, all sub-
stitutions belong to the language itself. When it comes
to their origins, they can be considered originally
strange.For example, in the Russian language, the
words romnosa//tiasa,ono//na. In the case of their
origin, the first kind of substitution can be called half -
shaped natural unilingual, and the second type to be
calledhalf - shaped natural bilingual substitutions.The
phonemes that generate alternative couples are etymo-
logically always relative, so they must be derived from
a single prophoneme, but this relationship should be of
two types. a)Eitherthese phonemes are replaced by rel-
ative morphemes that are ethymologically b) or the
identification of the morphological assimilation of the
morpheme. From the point of view of degree of the re-
lation of the alternated phonemes is connected closely
the determination of assimilation occurring psycholog-
ical reason due to the differentiation of the two types of
replacement.

It should be noted that,grammatical substitution is
semantic. In the historical development of phonetic
processes, there are specific substitutions. In modern
terms, it is understood that modern phoneme alterna-
tions are the result of previous sound substitutions.
Such phoneme substitutions include drink-drunk-
drunk, rise-rose-risen and so on. On the other hand,
phoneme substitutions can occur as a result of the as-
similation in the language and the umlaut as man-men,
foot-feet, hot-heat, flood-fleed etc. As a result of the
rhythmic structure, phonemic substitution is also ob-
served. For example, child-children,wild-wilderness
and so on.Vowel alternations occur in the words that
are ethymologically close toshifting of stress.For exam-
ple,frequent [ fri: 'kwent] - ['fri:kwont]. R.Lass notes
that sound changes are typically gradual in a lexical
sense. In R.Lass’s view, the hypothesis that young
grammarians suggest is not a mechanism for chang-
ing,but it is a result.It should be better to call their idea
as "change", because the sounds are constantly chang-
ing(10). Speaking of morphological factors, L.R.Zinder
states that the alternation of appropriate phonemes
causes the variation of this or that morpheme. The cor-
responding substitution in the phonetic structure of the
given language is the true linguistic factor that makes
the morpheme and the words synonymous true to pho-
netic identities(11). Indeed, replacing vowel phonemes

in different tense forms in English, such as get-got, fall-
fell, dig-dug, shoot-shotcreates a certain morphological
sequence. The link between them is nota morphological
rule but substitution of the phonemes.It should be noted
that the phoneme participates as one side of a mor-
pheme or a word and distinguishes these language
units.

Conclusion

Summing up the above —mentioned issues | should
like to add thatthe words of each language are natural
units, and their phoneme sequence and prosodic struc-
ture are adjusted to certain rules. Such a rule manifests
itself in the phonotactics of English words visually.The
phoneme system and the phonetic forms of each lan-
guage are shaped in accordance with the features of cli-
mate and natural-geographical factors and the internal
biorhythm of the people living there. In the phonetic
system of the language, as various phonetic sounds are
formed, their phonotactic structure is conformed to the
external and internal environments of that phonetic sys-
tem.As the system of environmental factors are formed
by the rhythmic factors, the phonetic changes also on
the phonological system occur on a rhythmic basis.
Thus, the sound changes in the language act as a natural
law in the language.The only basic principle of the
sound change in language is that it is an economy prin-
ciple as universal principle of linguistic change.
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Abstract

The topicality of this work is conditioned by the growing interest of contemporary literary critics to the prob-
lems of mythopoetics and the narratology of the literary text. Representation in the narrative of the ideological and
literary content of the work is realized through various strategies that represent the F. M Dostoevsky's unique
style. Mythopoetics is one of the narrative strategies that can reveal all the facets of a writer's individuality, the
whole complex of philosophical ideas and emotional evaluations of the literary reality of a work at a deep level.

AHHOTAUMS

AKTyanmpHOCTh HACTOSIICH paboThl 0OYCIIOBIIEHA OCOOBIM WHTEPECOM COBPEMEHHBIX JIUTEPATYPOBEIOB K
npobiemMaM MU(OIIOITUKH B HAPPATOIOTHH Xy I0’KECTBEHHOTO TeKCTa. PenpeseHTanus B HappaTuBe UACHHO-XY-
JI0’)KECTBEHHOT'O COJIEPKAHUS IIPOU3BEICHHUS PEAN3YETCS YEPE3 Pa3HBIE CTPATErUU, KOTOPBIE IPEACTABIIAIOT HE-
noBTropuMbiit ctiie @. M. JlocroeBckoro. MudomnosTika — ofHa U3 HApPATUBHBIX CTPATETHH, CIIOCOOHBIX TITy-
0OKO ¥ MMOJIHO PACKPBITH BCE MPaHU MHIMBHIYaIbHOCTH MTUCATENS, BECh KOMIUIEKC (GDHUI0COMCKUX HICH U IMOITH-

OHAJIBHBIX OLICHOK Xy}IO)I(eCTBeHHOﬁ PCATBbHOCTU IPOU3BEICHUA.

Keywords: mythopoetics, narrative, mythopoetic complex, narrative structure, narrative strategy, mythol-

ogeme, gospel parable.

KiroueBsble ciioBa: Mu(OIIOITHKA, HAPPATHB, MU(OIIOITHUECKUI KOMIIIEKC, HAppaTUBHASI CTPYKTYpa, Hap-
patuBHas cTparerusi, MUQoIoreMa, eBaHreJIbcKask IIPUTYA.

OpfHUM U3 CaMBIX PACHPOCTPAHEHHBIX apXETUIIH-
YecKnx 00pa3oB B PYCCKOH JHTeparype SBIsSETCS
OmynHBI CBIH. BriepBble 3TOT cCroKeTO0Opa3yromuit
MOTHB HaxOIHT CBOE OTOOpaXXCHHE B TAaKHX IPOHM3BE-
nenusix Cumeona Ilomorkoro, kak moBecth 0 «I ope-
3nocuactum», «O Casse I'pyausme» n «Komemaun
HPUTYH O OJIYJTHOM ChiHe». Eciu B ceMHaaaToM CTo-
aetur MudosoreMa akTyaJM3upyeTcs BOKpYT TyOu-
TENBHOCTH OOTOOTCTYIMHHUYECTBA, TO BOCEMHAIIIATHINA
BeK TpakTyeT «['mcTopuro o poccuiickom matpoce Ba-
cumnn KoproTCKOM, KOTOPBIM MOKUAAET OTYHH JIOM,
pemaer KUTh COOCTBEHHBIM YMOM M JOCTHUTAET
ycIexa, CTaHOBACh T€M CaMbIM MOPAJIBEHBIM ATaJIOHOM
anoxu. B xynoxecrBennoi tpaaumu XX Beka mugo-
jorema «OITyIHBIN CBIH» BEPHYJIACh K CBOEMY TPaIH-
IIUOHHOMY CaKpaJbHOMY cMbICITy B pomaHax @. M. [lo-
croeBckoro[1].

B tBOpuecTBe @. M. JIocTOEBCKOTO TaHHBII apxe-
THUIIMYECKUH 00pa3 MPECTaeT B JINIE TAaKUX MEPCOHA-
kel, kak Harama MxmeneBa, nous crapuka CmuTa,
Hukomass CraBporun, Ilerp BepxoBeHckuii, Oparbs
Kapamasossl u nip. Xpuctuanckuii kog B pomanax @.
M. J10CTOEBCKOTO BBHITIOIHSIET CBOCOOPA3HYIO OpPTraHu-
3yloIyto (DYHKIMIO B HAppaTWBe poMaHa, 0OBbEeIUHSsS
pOMaHBI MUCATENS B E€AMHYIO CHCTEMY, MOKa3bIBarO-
IIYI0 THAJIEKTHKY YeIOBEUECKOH aymm [2].

OcHOBa HappaTHBHOIO TPOCTPAHCTBA pPOMaHa
«YHIKEHHBIE 1 OCKOPOJIEHHBIE» MpeACTaBIeHa Mu}o-
JoremMoii «0OyaHoro ceiHay [3]. OnmHako, ciemyeT oT-
METUTh, YTO y J[OCTOEBCKOro €BaHTeIbCcKas IMpUTHa
MpeTepreBacT U3MEHEHUSI 1 HOCUT aHTOHUMUYHBIH Xa-
paKkTep IO OTHOUICHHIO K OPHUIMHAIBHOMY TEKCTY

NpUTYU. ApXETHITHUECKHH 00pa3 «OiyTHOro ChIHa»
Tparchopmupyercs B mudoioreMy «OIyIHOW HO-
yepu». [loBecTBOBanue o cyapbe Hatamm xmeHeBoii
—3T0 BapHalys Oubneickoit MU oIoreMBbl, BBEICHHON
B OCHOBY HappaTuBa poMaHa «YHW)KEHHbIE U 0CKOpO-
neHabiey. CrieayeT 00paTuTh BHUIMAaHKE Ha TO, 9TO, IO
MueHH0 B. . TabaynHoOMN, U eBaHIeIbCKUN Happa-
THB TMPUTYHA COCTOUT U3 YETHIPEX KITFOUCBBIX AITH30/I0B
U HappaTUBHAs CTPYKTypa poMaHa «YHUXKEHHbIE U
OCKOPOJICHHBIC» TPENCTaBICHA YCTHIPHMS YACTSIMH.
OcrtaHoBUMCSI Ha HUX Ooliee moipoOHo. VTak, mepBas
(aza OubIeiickoro HappaTuBa B pOMaHe IpeICTaBICHA
YXOJIOM «OJIYZIHOHW J0Yepu» H3-TI0J POIUTEIBCKOTO
KpOBa, YTO COOTBETCTBYET CIOKETY €BaHICILCKOMN
nputyn. Kak u «OIyIOHBIA CBIH», KOTOPBIA PacTOYMII
cBOoe MMyInecTBo, Harama MxmeHeBa HaxoauTcs B
OCICTBEHHOM IIOJIOKEHUHM WM BBIHYXKIIEHA HCKATh pa-
0O0THI M IpoJIaBaTh cBOM IIaThs. CieoBaTeNbHO, BTO-
pas ¢aza — sto0 pasopenue [4].

Crenyromasi oTpaBHasi TOUKa HappaTHBa MIPUTIU
MTOBECTBYET OT JINIIA TepOs-HappaTopa O IOCTaTKe 0TI
W JIMIICHUSX chiHA. B poMane «YHMXeHHBIE 1 0CKOpO-
JICHHBIe» NaHHas (a3a compsikeHa ¢ TOP)KECTBEHHBIM
NpOKJIsITHEM VIXMeHeBa CBOeH J0UepH U JIMILICHUEM ee
pomutenskoro OmarocioBenus. B. W. [Nabmymnmaa
Ha3bIBaeT 3Ty (hazy «OMEpTBEHUEM) TJIABHOW FepOUHH.
KynbMUHAIIMOHHEII MOMEHT HappaThBa «OMEpTBE-
Hus» Hatamm MIxMeHeBoil npeacTaBieH «CMEPTHBIMU
MyKaMi» TEPOHWHHU, B Pe3yJbTaTe KOTOPHIX OHA TIPO-
KJIMHAET OTI[a W IMPOTOHSET repos-Happaropa lpana
[etporuua. UerBepras (haza, HOITHOCTHIO HICHTUYHAS
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CIOKETY TPHUTYH, - 3TO BO3BpalleHHE «OIyIHOH I0-
yepm»: «oHa BOeKaa, yBuaaia OTIa, U ¢ KpUKOM Opo-
CWJIaCh IepeJ HUM Ha KOJICHa, MPOCTHpas K HeMy
pykm». CTOHT OTMETHTb, 4TO MHU(OJIOTeMa «OITyIHON
Jouepu» B ctuxorsopeHun . Ilomonckoro, kotopoe
YHUTAET IVIaBHAsl FEPOMHS POMaHa, He JOCTaTOYHO OCBE-
IIeHA JMTEpaTypoBeJaMH IpU M3YYEHUU pOMaHa
«YHWKeHHBIe U ockopOneHHsie». B.M. INabmymimHa
YTBEP)KJAET, YTO CHOKET uTeHus Haramei cTuxorso-
pernst «Komokonpauk» TpeOyeT NprucTaIbHOTO BHUMA-
HHS, ITOCKOJIBKY HAappaTHB CTHXOTBOPEHHUS aKKOMIIa-
Hupyet uctopur Haramm Mxmenesoil.

Kak ytBepxkmaer B. W. Iabaymnuna: «®DunHan
«OITyTHOH oYepu» B CTHXOTBOPEHHH COOTBETCTBYET
’KaHPOBBIM KaHOHaM TOPOJICKOTO (MEIIaHCKOIr0) po-
MaHca...». Harama BeIcTymaer B poiau Happaropa, Imo-
CKOJIBKY TEepecKa3bIBa€T UCTOPHIO JINPUYECKOH Iepo-
unu [lononckoro. Ho B oTianuune ot aMpuyecKkoii repo-
vHU HoBeubl [lonoHckoro B unTepnperannu Hatamm
WxmMeneBoii, reponHst JJoCTOEBCKOTO BO3BpaIaeTcs B
poautensckuii qom[4].

B pomane «YHWXeHHbIE U OCKOpOJIEHHBIE €CTh
eme oxHa «OmymHas Ho4b» - Math Hemmn. «bnynHas
Jouby» crapuka CMHTa «IOJCBEUUBAECT» HUCTOPHIO
Haramu VxmeHeBoii 1 BIHSIET Ha ee pa3Bs3Ky. Ctapuk
WxmeneB, nmopaxeHHbI pacckazom Hemm o cynsbe
Matepy, npowaer HaTtamy u Bctaer nepen HEW Ha KO-
JICHU.

Ecmu cynp6a Hartamm npencrasnsier coboi dax-
THYECKH TPSIMYIO HHTEpIIpeTaluio oudineickoit Mmugo-
JIOTeMBl «OJYZHBIA CBIH», TO UCTOPHS >KU3HH J0YepU
CwMmuTa — 3T0 YCIIO)KHEHHBIH apXeTHInueckuii oopas. Y
crokeTHOW nuHuM Haramm ogun Happatop - VBan
[TerpoBuu, a y mouepu CmuTa WX HECKOJIbKO. WTak,
HappaTophl CIOKETHOW JIMHUM «OyIHOH Io4epm»
CMuTa npecTaBiIeHbI CIAYIOIUM 00pa3oM: mepBuY-
HBII Happatop - MBan IleTpoBuy, HappaTOpLI BTOPOTrO
nopsiaka — Hennu u BankoBckuid, HappaTop TPEThETro
nopsiaka Macno6oeB u crapuk MxmeneB. Y Kaxaoro
U3 HAppaTOPOB CBOE BHUJICHUE CYIObI TEPOUHU U COO-
CTBEHHBINM aHp MOBECTBOBAHMS, YTO ONpEAesIeTCs
noinuoHuel poMaHa «YHW)KEHHbIE U OCKOPOJIEH-
Hbley». Cleq0BaTeNbHO, HAPPATOpP BBICTYHAET KaK OT-
JENBHBIA «rosioc». CpaBHUM: CEHTUMEHTAIBHYIO Me-
noapamy MBana [leTpoBuua 1 pOMaHTUYECKYIO HCTO-
pHIO C Tparnieckum QuHaioMm, pacckazaHuyro Hemm,
a TaKXKe «IPEeMIJICHbKUM aHeKkaoT» KHs3s Bankos-
CKOTO W aBaHTIOPHBINA paccka3z MacimoboeBa, KOTOPBIT
CTHIJIU30BaH I10]] CKOMOpPOIIHHY [5].

K aBTrOopckuM MomudpuKanuaM MPUTIH-MHUPOIO-
reMbl B pOMaHe «YHW)KEHHbIE U OCKOPOJICHHBIE) Clie-
JyeT OTHECTH IOSBIICHUE JKEHCKOTo 00pa3a B KOHTEK-
CT€ MPUTYH O OJIyJTHOM ChIHE. B HappaTuBHOH CTpyK-
Type poMaHa 3TOT  apXETHNHYECKHH  oOpa3
Mpe/ICTaBIIeH TPEMS BapHallUsIMUA MU(OIIOTEMBI «OITy -
Hasl 710Yb.

Apxerunuieckuii oopa3 OyryJHOro chiHa He 000-
men ctopoHoi u pomaH «becer». brubneiickas npuTaa
MIPOYUTHIBAETCS B OTHOLIEHUAX BepxoBeHckoro-crap-
nrero ¥ BepxoseHckoro-munaamero. Ho B ommane ot
MH}OIIOTeMbI «OIYIHOM 10YepH» B pOMaHe «Y HIKEeH-
HBIE W OCKOpOJIEHHBIE» NaHHBIA apXeTUIMYECKUi 00-
pa3 He MOAUGHIMPYETCS B )KEHCKHUMH, a yCIOKHACTCS,
TpaHcopmupyeTcst U «IepeBopaunBaercs». [Ipurya-
MmuosoremMa mpeacTaBieHa B HHBEPCHH, MOCKOJIBKY
nepBast (aza — 3TO HE yXOA, a CLIEHa BO3BpAILCHUE

«OJTyTHOTO CBHIHA», B KOTOPOH HET ITOKasiHUS, a €CTh
HaMEK Ha KOMHU3M, Ha cHwkeHue. Poman «becb» oT-
KpbIBaeT Uil HapparaTopa Takue MOAU(UKAININ
MPUTYH, KaK TPABECTHHHOCTb U YCIOXKHEHHE Happa-
THUBa[6].

B pomane «bpates KapamazoBsl» mudoiorema-
IpuTYa O OJIyZTHOM CBIHE BBICTYIIAET KaK KJIFOY JJIst pac-
KpbITHSI UJeHHOro 3ambicia nucatens. llepen nHamu
Ba)kHas HappaTopckas Meramopdo3a Mu(OIOTeMbl
«OJTyHBIA CHIH», HAIIOMHHAIOMAs TpaHC(hOpPMAIUN
OJTHOMMEHHOI1 Mudonoremsl B pomane «becb» - de-
nmop IlaBmomu KapamasoB BBICTYIaeT Kak OJymHBIH
orell. ApXeTUIUYECKHii 00pa3 OJIyJHOTO ChIHAa BOILIO-
maetcs Takxe U B Jmutpun @enoposuue Kapamasose.
CrnenoBaTenbHO, y JI0CTOEBCKOTO MPEACTABIICH CIOKET
0 OmynHOM chiHE M OmymHOM otie. «baymHbIi CBIE»
VBan ®enopoBud BEIOMpAET pallMOHAIBHBIN MOIXO0] K
JKU3HH U «yXOAUT» OT BEPHI U MOPAJIH, ITOCTYJIAT KOTO-
Ppoii erie oauH «ONMyaHbIHA ChIH» CMEpP/SKOB BOIUIOTHT
B peasbHOCTh. «bBIyIOHBIH CBIH» CTaHOBUTCS «OTIIE-
youiineit». Uto xacaercs oOpas3a crapma 30CHMBIL, TO
3/1eCh UMEET MECTO aBTOPCKasi MOAN(DHUKALNS TPUTYH,
MIOCKOJIbKY B HApPaTHB POMaHa BBOISTCS TAKUE ITOHA-
THsI, KaK «KPOBHBII» OTEI U «IyXOBHBIi» orerr [1].

MpudonosTuka IpUTIN BEICTYIAET KaK 3€PHO 3a-
MbIciia pomaHa «bpatbst KapamazoBbr». B atom pomane
MupoaoreMa «OIyIOHBIN CBHIH» MPHOOPETAET CaMylo
YCIIOXKHEHHYIO TNPUTYEBYI0 cxeMy. K HappaTHBHBIM
MonuduKamsiM aBTopa B pomane «bparps Kapama-
30BBI» CIIEIyeT OTHECTH TaKHe, Kak IMOsBIeHHe OIya-
HOTO POAMTENS], IPUCYTCTBHE OTHA «KPOBHOTO» U «JIy-
XOBHOTO», JIFOOOBHOI'O TPEYToJbHUKA, OTCYTCTBHE
JIMajiora, BO3BPALCHUS, a TaKXKe pasZeleHue «Omya-
HOTO» ChIHA Ha TPU MIIOCTACH, KaK U B pOMaHe «YHH-
JKEHHBIC H OCKOPOJICHHBIE).

Mudonorema «OMyAHBIH CBHIH» CONpSraeT pas-
JIMYHBIC HAppaTUBHbIE CTpaTernu B TBopuecTBe @. M.
JlocToeBckoro, nenas HappaTUBHOE MPOCTPAHCTBO PO-
MaHOB CBOETO pojJa «IKCHEPHMEHTAIBHON IIIOMaa-
KOI», KOTOpas PacKpbIBA€T NyXOBHO-HPABCTBEHHYIO
IIKaJly TepOeB pOMaHa M MHUPOOIIYIIEHIE HappaTopa.
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Abstract

This paper reviews translation strategies and techniques when translating a documentary, or non-fiction
movie. The work also highlights the issue of the pragmatic adaptation of film translation and the selection of the
correct translation strategies: equivalent translation and various types of translation transformations.

AHHOTALUSA

B nanHoO# pabore paccMaTpHBalOTCs MEPEeBOAYECKHE CTPATETHH U MPUEMOB IPH MEPEBOJIE JTOKYMEHTAb-
HOTO, MJIM HEUTPOBOTo KHHO. Takxke B paboTe OCBemaeTcst BOIPOC O MparMaTH4ecKon alanTalyy nepeBojia Ku-
HO(MUIIBMOB U BHIOOpE NMPAaBHUIIBHBIX NEPEBOAUECKUX CTPATETHH: SKBUBAJIEHTHBIA NEPEBO/, Pa3IMYHbIE BUABI ITe-

peBOAYECKHX TpaHC(HOPMAITHH.

Keywords: transformation of the text, philological science
KiroueBble ciioBa: TpancopManyu TeKCTa, puosornyeckas Hayka

A high-quality translation from a foreign language
(and vice versa) is one of the main components of the
commercial and creative success of any movie abroad.
Our work is an analysis of the existing methods and
techniques for translating documentary films from both
English into Russian and from Russian into English.

In addition, in our work, we turned to the transla-
tion of the titles of the documentary films we are re-
viewing, since the popularity of any film is largely de-
termined by its title —it is much easier to attract an au-
dience with an effective title than a description of the
content of this film. According to I.A. Ruchyeva in the
article named “Features of the titles of English-lan-
guage films: cognitive, structural-stylistic, translato-
logical aspects”, about eighty percent of newspapers
and magazines readers pay attention only to headlines
[1]. The same is the case with movies. The viewer de-
termines his attitude to the film by its name and decides
whether to watch it or not.

In the first decades of cinema history, films were
released on screens without synchronously recorded
sound, which were commonly called "silent movies".
The lack of recorded speech in films led to the need to
use new tools such as titles. In addition, they could be
used to translate films into any other language. There-
fore, we can say that the problem of translating movies
has existed for more than a century.

Any film — whether it is a feature or a documen-
tary-as an object of linguistic research always causes

certain difficulties, since it is a complex system of
knowledge representation that contains, in addition to
the text, extralinguistic factors that are important for its
understanding.

The peculiar "hybridity" of the translation of film
and video materials is reflected in the" Explanatory dic-
tionary of translation studies " by L. A. Tolstoy. L. Ne-
lyubina: "Translation of film and video materials com-
bines the features of simultaneous, sequential and writ-
ten translation, depending on the purpose and nature of
the work (translation to the audience, for dubbing,
voice-over, etc.)"

There are several arguments to support this view.
[2,c-151]

According To V. N. Komissarov, this type of
translation can not be considered as an actual interpre-
tation due to the fact that, ideally, it is prepared in writ-
ing based on a written script in the form of editing
sheets and, therefore, at the stage before voicing, it
should be interpreted as a written translation. If it is not
possible to perform a preliminary translation, the trans-
lator can work "online", translating the text of the film
based on the written text, which brings this type of
translation closer to"translation from a sheet". Extreme
conditions for translating films "by ear", without writ-
ten support, allow you to compare it with simultaneous
translation. [3].
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The remark of A. P. Chuzhakin is of fundamental
importance., emphasizing creative activity of the inter-
preter when working film material: "Cinema is an art,
and the best examples of the genre are masterpieces of
world culture of the XX century.". [4].

According to Yu. L. Obolenskaya, translation of
feature films — a special type of literary translation, the
purpose of which is "to implement a full-fledged inter-
linguistic aesthetic communication by interpreting the
source text, implemented in a new text in a different
language” [5]. However, translation of documentaries,
as one of the genres, can also be included in this defini-
tion, since it often has a editing technique, in which ep-
isodes are not always mounted chronologically, which
can bring with it a certain element of artistry.

Translation of movie always inextricably linked
with certain difficulties not only linguistically, but also
of a technical nature that directly affects the degree of
equivalence and adequacy of translation, as well as its
technical realization on the screen (for example, the
timing of articulation of actors and replicas of doubles).

In the classification of M. Berdi, published in the
magazine "Bridges", 5 main types of film translation
are identified [6]:

1. The work of a simultaneous interpreter. In
this case, the interpreter translates the film without re-
lying on the editing sheets. Sometimes he is forced to
translate a movie without a preview, trying as much as
possible more precisely, to convey its content. This
type of translation has been used at international film
festivals, film weeks, and other similar events. To date,
this type of film translation has almost outlived its use-
fulness, since all films at international film events are
necessarily subtitled. However, it is premature to say
that simultaneous translation of films has ceased to ex-
ist.

2. Voicing a film by one actor or by the transla-
tor himself.

At the same time, the original scale is preserved,
which allows the viewer to evaluate the emotional atti-
tude of the film, as well as to distinguish between the
replicas of different characters. This is a kind of
pseudo-dubbing, when in a studio setting a slightly
muffled foreign speech is superimposed on an actor’s
Russian translation. In some cases, when releasing
films on DVD, voice-over is done by one person. And,
as a rule, the translator does it himself. At the same
time, the voices of the actors should be clearly audible.
It should be noted that voiceover was first introduced
as a method in our country in the late 1990s due to lack
of funds for full-fledged dubbing and became wide-
spread only in the new Russia.

This type of translation is mainly used for dubbing
foreign films and TV shows that appear on television
and on DVD.

3. Voicing the film by 2 actors - a man and a
woman, while maintaining the original scale.

4. Full dubbing of the film. The entire film is
voiced by a whole staff of actors. In this case, signifi-
cant compression of the material occurs due to the need
for the articulation of the actors to coincide with the
Russian translation of their replicas. The technique of

high-grade and high-quality dubbing is a very expen-
sive affair. Even in the USSR, this type of translation
was done at the highest professional level. Annually
over a hundred foreign feature films were dubbed in
Russian in the Soviet Union. Over the past two decades,
the quality of dubbing has declined significantly. Lip-
sync has become more popular - a somewhat simplified
television dubbing of foreign series, where text is laid
out for articulation only at the beginning and at the end
of a phrase.

5. Using titles while fully preserving the origi-
nal audio sequence. The characters' speech is played
as text in the translation language at the bottom of the
screen. Films with subtitles are shown at international
film festivals, released on digital media with simultane-
ous translation into several languages, and are also used
for educational purposes.

This is one of the oldest methods of translation,
since it was the only one available from a technical
point of view for a long time. Since 1929, subtitles have
been used on a regular basis when translating films.

But there was another problem, which was the dif-
ficulty of understanding subtitles on the TV screen.
Simultaneous placement of an image with subtitles and
an image without them on the screen became one of the
ways to solve this problem, which created the effect of
the presence of subtitles in the frame of a movie. An-
other method was to write subtitles on paper with fur-
ther photography and transfer to the negative of the
film. Such primitive means were used until the 70s. XX
century, when special computer programs were in-
vented to create subtitles. Currently, due to the increas-
ing spread of digital video processing, various pro-
grams for automatic placement of subtitles on the
screen are appearing.

According to the interpretation in the dictionary of
S. I. Ozhegova and N. Yu. Shvedovoy, subtitle-the in-
scription under the image inside the frame [6]. The con-
cept of "subtitle” originated in the era of silent films, as
it was the only way to clarify the content of the film,
explain the actions of the characters and reproduce their
speech. All this suggests that the subtitle is a multifunc-
tional unit. If you turn to foreign-language sources such
as the "Great encyclopedic dictionary of Larousse™ [8]
or the dictionary of film terms edited by V. Pinel
[9,c.347], the translation with subtitles can be defined
as "an abbreviated translation of the film's dialogues,
reflecting the main content and accompanied by a
printed text of the visual series of the film in its original
version, usually located at the bottom of the film
frame".

Today, the cinema does not have an urgent need
for subtitles, but they are an indispensable assistant for
people who are hard of hearing or deaf. For other view-
ers, subtitles are needed as a source of additional infor-
mation about what is happening on the screen, such as
comments on the film, explanations of difficult-to-un-
derstand terms, titles, etc. In addition, subtitles can be
useful for foreign language learners, as they help to
support the audio text with visual support, greatly facil-
itating the perception of the source text. This is why
many people prefer subtitles when choosing a trans-
lated version of a movie to improve their knowledge of
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the original foreign language — to practice listening to
speech and expand their vocabulary.

In many countries, watching foreign movies and
TV shows with the original audio track and subtitles is
common, and dubbing is only used in movies for chil-
dren, since dubbing is much more expensive than cre-
ating subtitles.

In the cinematography subtitles differ in the de-
gree of detail of events [10]:

1. Open captions(literally "open labels™), which
are either displayed by default, or can be enabled via
the DVD menu and are intended directly for translation
into the language spoken by the people who make up
the audience.

2. Closed captions (literally. "closed labels"),
which are used when playing a movie on a TV receiver
to record important audio events. For example, the sub-
title "Chopin's waltz sounds" may appear at the moment
when the movie is playing a tune, and so on. These sub-
titles are mainly intended for people with hearing disa-
bilities.

It is interesting to note that in the dictionaries of
linguistic terms, D. E. Rosenthal and O. S. Akhmanova
[9] the term “subtitle™ is not mentioned at all. This is
proof that the term "subtitle" itself, as well as transla-
tion by means of subtitles, were for a long time consid-
ered not as a linguistic or translation unit, but as a cin-
ematic reality. However, there is no definition of "sub-
title" in two consecutive editions of sufficiently
detailed dictionaries of cinema edited By S. Yutkevich
, which proves a very narrow application of this trans-
lation technique in our country.

In the course of the study, we came to the follow-
ing conclusions:

Documentary film is a type of film industry based
on the shooting of true events and faces. Documentary
or non-fiction films include educational films, or aca-
demic films, true documentaries, as well as pseudo-
documentaries. High-quality translation of such films is
one of the most popular areas of translation due to the
high pace of development of world cinema.

When translating documentary films, one inevita-
bly has to select equivalents, which include words-
terms: platoon-e3Bon,parabola antennae—
napabonuyeckue aHTeHHbI, Variant and contextual cor-
respondences: deployment-1)pasBépTriBanue BOWCK;
2) 6oeBoe 3amanue, as well as use various types of
translation transformations. For our work, we chose a
list of translation transformations compiled by V. N.
Komissarov, of which we resorted to lexical transfor-
mation - generalization: The film contains images that
may be found disturbing—«mokupyromme 3mu30161»
BMECTO «3OIIN30/1bl, IICUXOJIOI'H4YCCKHU TSHKEIBIC JJIA BOC-
npusTUY,, to lexical-grammatical transformation - an
antonymical translation: It’s natural to be afraid—He uc-
MIBITBIBATb YYBCTBO CTpaxXxa — MPOTUBOCCTCCTBECHHO, to

modulation: ¥V Hero ecTh cTepKeHb — €r0 HE COTHELID
uukak — He is resolute, his viewsare unshakable, and so
on.

The role of the headline is important for the docu-
mentaries, because the catchy, but a persistent title is
the most effective way to interest the viewer. In our
work, the titles of all three films were translated verba-
tim, since there was no need to change the names.

When translating documentaries with a specific
theme, proficiency, understanding and knowledge of
the terminology on the relevant topic are required. The
main difficulty was the translation at the lexical level,
closely related to the style of the text, as well as at the
grammar level due to the different structure of the Rus-
sian and English languages.
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Abstract

The object of study of the article is German and Russian fairy tales. The author considers the uniqueness of
German and Russian fairy tales, their heterogeneity in content and form. The author analyzes the syntactic phe-
nomena that are most typical for the language of German and Russian fairy tales the peculiarities of their use make
up the difference between their language and the language as written works of art.

AHHOTAUMSA

OO0BeEKTOM H3Yy4YCHUS CTAThbU SABJISIIOTCSA HEMCIIKHUE U PYCCKUC BOJIILIEOHBIE CKA3KH. PaCCManI/IBaGTCSI CBO€E00-
pa3ue HeMEeIKON M PyCCKOM BONMIEOHOH CKa30K, MX HEOTHOPOIHOCTH 10 coaepkaHuto u mo ¢opme. [IpoBomutcs
JIMHTBUCTHYECKHUI aHaIN3 HanOoJjiee TUITMYIHBIE JUIS SI3bIKA HEMEIKUX U PYCCKHUX BOJIIEOHBIX CKa30K CHHTAKCH-
YCCKHUC SABJICHUA, 0COOEHHOCTH yHOTp€6HCHI/IH KOTOPBIX COCTABJIAIOT OTIIMYHUE UX A3BIKA OT A3bIKa KaK IMMCbMEH-

HBIX XYIO0KECTBEHHBIX HpOH3BeI[C-HHﬁ.

Keywords: oral folk art, fairy tale, linguocultural community, phonological level, combinations and alterna-

tions of sounds, syntagmatic sequence.

KiaioueBble ciioBa: YCTHOC HApOJHOC TBOPYECTBO, BOJIIIIEOHAS CKa3Ka, JIMHI'BOKYJIbTYypHas O6IIIHOCTL, (1)0-
HOJIOTHYCCKUI YPOBEHb, COUCTAHUA U YEPEAOBAHM 3BYKOB, CHHTarMaTU4€CKas 1nocjaeJ0oBaTCIIbHOCTh

3aHMMasCh U3yUYCHUEM SI3bIKa IPOU3BEICHUI YCT-
HOTO HapoJHOTO TBOPYECTBA, JIMHIBUCTHI PACCMATPH-
BaJIH, B OCHOBHOM, OT/ICJIbHBIC €0 DIIEMEHTHI, IIPUCYT-
CTBHE KOTODBIX HANpaBJICHO Ha €ro BCECTOPOHHEE
yKpallleHHe, HarpuMmep, Metadopa, SIUTET, CPaBHEHHE
u np. Bonpoc xe poin 1 QyHKIMOHATBHBIX BO3MOXK-
HOCTel (POHETHUECKUX, IPAMMATHYECKUX U CHUHTAKCH-
YECKHUX SIBJICHUH B SI3BIKE BOJIIEOHOW CKa3KH B OPUIH-
Hajle U MepeBOJe 3aTparuBalics, MPAaKTUYECKH, J0CTa-
TOYHO Y3KO.

Pe3ynbTaThl TPOBEJCHHOTO JHMHTBHCTHYECKOTO
aHaM3a HEMELKUX BOJIICOHBIX CKAa30K W MX TPaHC-
(bopManmii Ha PyCCKHUH SI3bIK CBUICTENBCTBYIOT O TOM,
YTO Ha (POHOJIOTUIECKOM YPOBHE HMEIOT MECTO 0COOBIE
COYCTAHHMS U YePEIOBAHMS 3BYKOB B UX CHHTarMaTuye-
CKOH IOCIJIeIOBaTEIbHOCTH, KOTOPBIE B COYSTAHHUU C
JPYTHMH CPEICTBAaMH OOpa3yloT pa3inuHble CTHIIH-
cTHYecKue 3ByKOBbIe 3¢ pekThl. Becem m3BecTHO, uTO
3BYKOBOH 00pa3 B TEKCTE HE TOJIBKO TECHO CBA3AH C
BIIEYATIICHUEM, KOTOPOE MEPEAACTCs CEMaHTHKOH S13bI-
KOBBIX €JIMHHUI, HO M YCWJIMBAECT 3TO BIEYATICHHE.
Henb3st He OTMETUTH TaK)ke MHOTO3BYYHOCTH CKa304-
HOro Mupa, rae npeaMetsl Moryt riitteln sich u schiit-
teln sich, jammern u weinen, Ha pa3Hble ronoca mnepe-
KJIMKAFOTCS Py4YbH, QOHTAHBI, IePEBbsl H KYCTHL

B JMHTrBHCTHKE OTMeEYaeTcs, Kak W3BECTHO, He-
CKOJIBKO CIIOCOOOB OpraHH3allMd 3BYKOBOI'O IIOTOKA:
aJutITepanus U 3ByKomoApaxkanus. CaMo CIOBO «aj-
JIUTEepalUsDy HMMEeT JaTMHCKHE KOPHH M O3HadaeT
«OyKkBa K OykBe». ITO OJMH U3 BHIOB [TIOBTOPA 3BYKOB,
a UMEHHO COIVIaCHBIX, KaK IIPaBHJIO, B Hadajue CIJIOB,

MPUYEM, MOTYT TTOBTOPSATHCS U MPHUKPEIUICHHBIE K CO-
TJIACHBIM TJIaCHBIE OYKBBI, HO BOBCE HE 00S3aTEIBHO,
HarpuMep:

Danach ging es weiter und kam zu einem Baum,
der hing voll Apfel, und rief ihm zu: «Ach, schiittel
mich, schiittel mich, wir Apfel sind alle miteinander
reif.» Da schiittelte es (das Maddchen — A.P.) den Baum,
dass die Apfel fielen, als regneten sie, und schiittelte,
bis keiner mehr oben war... [Briider Grimm. Frau
Holle].

[Touwa ona ([leBouka — A.I1.) ganeiue v npunLIa
K JIEpeBY, ¥ OBLIO Ha HEM ITOJIHBIM-TIOTHO SI0JIOK, H CKa-
3a110 el 1epeBo:

— AX, OTPSIXHU MEHS1, OTPSIXHH, MOU SIOJIOKH JaBHO
yx mocriesn! OHa Hadana TPSCTH JIEPeBO, W TOCHITA-
JIUCh, CJIOBHO J0XK[Ib, SIOJIOKH Ha3eMb, X OHA TPsCIIa S0-
JIOHIO JI0 TeX 0P, MOKa He OCTAlIOCh Ha HEH HU OIHOTO
sionoka [[lep. I'. IlerHukoBa].

B naHHOM mpuMepe 3a cyeT MHOTOKpPATHOTO YIO-
Tpebnenust riaarona Schiitteln B coswanuu uwmraress,
BOJIbHO WJIM HEBOJIFHO BO3HMKAaeT 3BYKOBOW addekt
IeJIeCTa JINCThEB U IITyPIIaHuUs IMaJaroIIuX S0JI0K

Braromapst TakoMy IOBTOPY MOKHO JTOCTHYb Ca-
MBIX Pa3HBIX 3BYKOBEIX 3¢ (ekroB. [Ipu aTOM, HE cTOHT
MyTaTh AJUIMTEPALUIO C IPYTUMU BHAMU TTOBTOPOB.
OHa npejronaraeT MOBTOPEHUE TOJIBKO OJMHAKOBBIX
WM TIOXOXKHX COTJIACHBIX, HO HE CIIOB HIIU CIIOBOCOYE-
tanuid, Hanpumep: «Kind und Kegel», «Stock und
Stein», «Dach und Fach» u T.x1.:

...und als der Regen stéirker ward, und endlich so
stark, als ob man mit Mulden vom Himmel gosse,
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schwang er den Degen immer schneller und blieb so
trocken, als sdB er unter Dach und Fach [Briider
Grimm. Die drei Briider].

Joxp momen cuiabHee W, HaKOHell, o0paTuiics B
JIMBEHb, KOTOPBIN JIMII KaK U3 BeJpa, a (heXTOBAIBIINK
Bce ObIcTpee M ObICTpee Bpallia IIaroo HaJl roJIoBOi
M OCTaICs CYXOXOHEK, CIIOBHO IOJl KpBIIIEH CTOSII
[[Iep. I'. ITeTHuxoBa].

JdpyruM crocoOoM opraHu3aluy 3BYKOBOTO IIO-
TOKa SIBJISIOTCS 3BYKOMOJpaXkaHus. bynydn oqHuM u3
MOIIIHBIX SKCIIPECCHBHBIX CPENICTB S3bIKA, 3BYKOIOIpa-
JKaTeJbHas JIEKCHUKA IIHUPOKO MIPUCYTCTBYET B TEKCTAX
BOJIIIEOHBIX CKa30K. TakMMH CIIOBaMH SBIAIOTCSA HE
TOJIBKO T€, TPU3HAKHK KOTOPBIX OLIYIIAIOTCSI COBPEMEH-
HbBIMU HOCHUTCJIAMU sA3blKa, HO MU TC€, B KOTOPBIX 3Ta
CBSI3b B XOJI€ Pa3BUTHS SI3bIKA OKa3aJach OCIa0JICHHOM.
Crenyer OTMETHUTD TakXKe, YTO HEMELKHE 3BYKOIOoApa-
JKaHUsl, CXOJHBIE B (POHETHYECKOM OTHOIIEHUH, 0OJIb-
IIeH 4acThI0 HEOJHO3HAYHBI M HE MOTYT BBICTYIIATh Ta-
KOBBIMH B PYCCKOM sI3bIKe M HaoOopot. bonee Toro,
JlaXke B paMKax OTAENBHO B3STOrO S3bIKa, OHO H TO JKE
CIIOBO KBAJH(HUIUPYETCS C TOUKH 3PSHUS] OTHECEHHO-
CTH WJIM HEOTHECEHHOCTH K 3BYKOIOAPAXKaTEIbHBIM
KOMIIOHEHTaM T10-pa3HoMy, HarpuMmep, riaros jaulen
| BBITB, 3aBBIBATh, Kichern / xuxukars, muhen / Mmpr4aTs,
sirren / 3BOHKO TyIeTh WITH XyXoKath, Schnurren / ry-
JIeTh, XKYXKOKaTh, tacken / Tukars, wiehern / pxxats u psin
JPYTHX, HEeMEIKHI CJIOBaph «Deutsches
Universalworterbuch» TpakTyer kak 3ByKOmOjapaxa-
TenbHBIE ¢ TIoMeToi lautmalend, B To ke Bpems 6-Ti
ToMmHbIN croBapb «\Worterbuch der deutschen Gegen-
wartssprache» [3] mox penakumeii P. Knamnen6ax u B.
IIraiinuia Takoil MIOMETHI HE JaET.

[IponsHoCcHTENbHBIE HECOBNAJICHUS 3BYKOIOAPA-
JKATEIBHBIX CJIOB B HEMEIKOM M PYCCKOM SI3BIKax
MOJKHO, TIO-BHIUMOMY, 0OOCHOBATH TEM, UTO 00a STHX
A3bIKa OCBAMBAIOT 3BYKU BHCHIHETO MHpa B COOTBET-
CTBHH C 0OCOOCHHOCTSIMHU (DOHETHYECKOM CUCTEMBI KaXk-
JIOTO M3 HHX, & 3TO NMOPOXK/JIAET, KOHEUHO JKE, U Pa3IIH-
4usl B 00J1aCTH 3ByKONOApaXkanus. Pacxoxnenue B co-
CTaBe 3BYKONOAPAXAHUH JTUX S3BIKOB MOXKHO
OOBSCHUTS el U crieln(UKON KyJIbTYpPBI ¥ Teorpadu-
YEeCKOH cpe/bl NPOXKMBAHUS MX HOCHTEIICH, HATMYHEM
WJIM OTCYTCTBUEM TEX WJIM MHBIX 3BYKOB B (pOHOIIOTH-
YEeCKOM cHCTEeME HEMEIKOTO MITM PYyCCKOT0 HapoIoB, a
TaKKe Pa3’HOCTBIO IMyTeH, MO KOTOPBIM OCYIIECTBIIS-
JIOCh OCBOECHHE SI3BIKOBOM JEHCTBUTEIBHOCTH, HAMPH-
Mep:
Am andern Tage, als sie mit dem Konig und allen
Hofleuten sich zur Tafel gesetzt hatte und von ihrem
goldenen Tellerlein aB3, da kam, plitsch platsch, plitsch
platsch, etwas (Der Frosch — A.P.) die Marmortreppe
heraufgekrochen [Briider Grimm. Der Froschkonig o-
der der eiserne Heinrichl].

Ha npyroii neHs oHa cena ¢ KOpoJaEM U TIPHIBOP-
HBIMH 32 CTOJI M CTaJIa KyIIaTh N3 CBOEH 30JI0TOH Tape-
J049Kd. Bapyr — Ton-nuien-uuien — B30UpaeTcst KTo-To
(JIarymka — A.Il.) mo mpamopHoii nectrure... [Ilep.
I'. ITerHukoBa].

B pesynprare B s3bIKax Mupa cobakd JIAIoT,
KOLIKM MSYKalOT, JaXe AEHBI'UW 3BEHAT IMO-Pa3sHOMY,
HaIpuMep:

Als der Daumerling nun seine Arbeit von neuem
anfing, horten sie das Geld drinnen sich regen und klin-
gen klipp, Klapp, klipp, klapp [Briider Grimm. Daumer-
lings Wanderschaft].

Korpa xe Manbuuk-c-najp4uK CHOBA MPUHSAJICA
3a paGOTy, YaCOBbIC U TOYHO YyCJIbIIIAJIH, YTO KTO-TO
BOPOHIXUTCA B JACHbrax 3a ABCPbLIO U JCHBI'M MO3BSIKU-
BAIOT: KJIUHBb-KJISAHb, KIMHb-KIHb. [[lep. I'. IletHu-
KOBa].

OTMEYEeHBI TaKKe Clly4au, KOorjga B O4AHOM U3 A3bI-
KOB MOXKET OTCYTCTBOBATb UCXOAHOEC CIIOBO, o0o3Ha4a-
I0IIee caM 3BYK, HO MMETBHCS TIJaroj, Halpumep, B
HEMEIKOM S3bIKE HET 3BYKOIIOAPaAKaHUs MYPJIBIKAHBIO
KOIIIKH, HO €CTh I1aroJt Schnurren / MypJbIkath, OTCYT-
CTBYET TAKXC 3BYKOIIOJApaKaHUEC PIKaHbIO JIOIIaan, HO
umeetcs riaaroi Wiehern / pxxats, B pyCCKOM U HEMEII-
KOM #A3bIKaX HCT 3BYKOIIOApaKaHUs peBy CJIOHa, HO
€CTb IJ1aroJisl: HeM. trompeten u pyc, TpyOuTh, peBeTs:

...und als es (Das Miadchen — A.P.) in den Hof
kam, saB3 der Hahn auf dem Brunnen und rief: «Kike-
riki, Unsere goldene Jungfrau ist wieder hie» [Briider
Grimm. Frau Holle].

U Tonpko ona ([eBymka — A.I1.) Boma Bo aBop,
3armesn NeTyX, OH Kak pa3 cuzen Ha konoaue: Ky-ka-pe-
ky! [Ilep. I'. [letaukoBa)

ITo Hammm H36HIO}Z[CHI/I$[M, B TEKCTaX HEMCLKUX
CKa3o0K OCHOBHYIO POJIb HUI'PAIOT HAKJIOHCHUA U MO-
JAJIbHBIC IJ1aroJibl, B TO BpEMs KaK B PYCCKUX IIEPEBO-
JaxX UM COOTBETCTBYIOT, 3a4aCTyr0, MOJAJIbHBIC CJIOBaA
X 4aCTHUIIbI. Ot PACXOXKACHMUS BBIXOIAT 3a paMKU JICK-
CHYECKHX OTHOIIEHHH K OKa3bIBAIOTCS CYIIECTBCH-
HBIMHU JI TOCTPOCHU BLICKaBLIBaHHﬁ, Hanpumep:

Die alte Frau aber rief ihm nach: «Was fiirchtest
du dich, liebes Kind? Bleib’ bei mir, wenn du alle Ar-
beit im Hause ordentlich tun willst, so soll dir’s gut
gehn. Du musst nur achtgeben, dass du mein Bett gut
machst und es fleiBig aufschiittelst, dass die Federn
fliegen...» [Briider Grimm. Frau Holle].

Ho crapyxa kpukHyna eil Bcien;

— Muioe JuTATKO, THI Yero Oouibes! OcraBaiics
Y MCHA. Ecnu To1 6y}1€HIL XOpOomIo UCHOJIHATL Y MCHS B
JIOME BCSKYIO0 paboty, Tebe Oymer xopomro. Toiabko
CMOTpH, CTCJIM KaK CJIEAYET MHC NOCTCJIb W CTapa-
TEJIFHO B30MBail MepuHy, 4TOOBI IEpbs B3JIETAIIH...
[IIep. I'. Tlernukosal].

B JaHHOM CJIy4Ja€ THUIT MOJAJIBHOT'O OTHOIICHHUA B
PYCCKOM SA3BIKE HE HA3bIBACTCH, a JINIIb UMINTUIIUTHO
MIpOCMAaTpHUBAeTCs Ha Oa3e CHHTAKCHCa.

O)IHI/IM M3 CaMbIX THIIMYHBIX COOTBETCTBHH
HEMCUKHUX MOJAJIbHBIX I'JIaroJIOB B pPYCCKHUX MEPEBOAAX
BOJIIIEOHBIX CKA30K, 110 HAIIMM HAOJIFOIEHUSIM, MOKHO
CUUTATh NPCANKATUBHBIC CJIOBA MOJAJILHOI'O 3HAYCHU
«MOXHO, HYXHO, Had0, HCJIb3s» U MOJAJIbLHBIC CJIOBA
«BO3MOKHO, HABEPHO, BEPOSITHO, MOXKaIyH, NEHCTBU-
TCJIbHO, COMHUTCJIIbHO, KOHCYHO» U T.A., HAIPUMCEDP:

Als der Zwerg sich von dem ersten Schrecken er-
holt hatte, schrie er mit einer kreischenden Stimme:
«Konntet ihr nicht sduberlicher mit mir umgehen?»
[Briider Grimm. Schneeweifichen und Rosenrot].

He ycmen kapnuk npuiitu B cebst oT mciyra, Kak
Ha4daJl Kppu4aTb CBOMM BUITJIMBBIM I'OJIOCOM:

— Pa3Be Henmb3s OBLIO OOpamarbcsi CO MHOM ITO-
BexuuBee? [Ilep. I'. IleTHukoBa].
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CooTtBeTcTBUS HCMCIKHUX MOJAJIBHBIX I'JIaroJoB U
PYCCKHNX MOJQJIBHBIX CJIOB B TEKCTaX BOJIIEOHBIX CKa-
30K 0COOEHHO HarjaaJHO OpOCJICKUBAKOTCA MTPU BbIpa-
JKCHUU MPCATIOJI0KCHUSA, HAITIPUMEDP:

«Ich sehe, das geht nicht», sprach der Mann,
«spinn’ lieber, vielleicht kannst du das besser» [Briider
Grimm. Konig Drosselbart].

— Hy, 51 BIxKYy, 4T0 3TO Neio y TeOs1 HeleT Ha Ja,
— CKaszajJ MyX, — ¥ JIy4llle Yy Tbl IPUMUCH 3a IIPSIKY;
MOXET 6I>ITL, IpsACTb Thl MOXKCEMIb JIy4dlie, 4YeM IUIC-
ctu... [Ilep. I'. [leTHukoBa).

HocurenssMu MonanbHbIX 3Ha4eHUH B TEKCTax
CKa30K CIIy’KaT MMPEUMYIIECTBEHHO TJIarOJIbI, yIIOTpeo-
JICHUE KOTOPBIX CIIOCOOCTBYET YCTAHOBIICHUIO KOHTPY-
OHTHOCTH C ONPECACICHHBLIM JIMIIOM, TOI'Ia KaK B PYyC-
CKHUX MepeBOAaxX TaKUM TMPCATOKCHUAM COOTBECT-
CTBYIOT JIUYHBIC u HCONPEACICHHO-JINIHbIC
IMMOCTPOCHUS, HAIPUMED:

«Wie soll da einer zur Ruhe kommen und seines
Lebens froh werden!» [Brider Grimm. Der faule
Heinz].

—Kax TYT MOKHO OBITH CIIOKOMHBIM U paagoBaTbCAa
xu3uu? [Ilep. I'. [letHnkoBa]

Hamm Ha6J'I}0Z[eHI/I$I CBUIACTEIBCTBYIOT O TOM, 9YTO
pa3HooOpa3HOe comep)kaHHe B TEKCTaX BOJIIEOHBIX
CKa30K BOIIJIOMIACTCSA BECbMa OTPaHUYCHHBIM KOJIHNYC-
CTBOM HEMCUKHUX MOAAJIBbHBIX I'JIAarOJIOB. B Tekcrax xe
HX PYCCKHUX IMIEPEBOAOB OTMEYACTCSA MPUCYTCTBUE MHO-
TOYHCIECHHOH TpynIibl TaKuX TJIarojioB, KakK MOYb,
YMETb, XOTC€Tb, HAMCPEBATHCA, COGI/IpaTI)CH, J'IIO6I/ITI),
(ue) TepmeTsk, 3anpeniarTh, pa3penarh, MoJaaraThCs, uc-
IObITHIBATH H606XOI[I/IMOCTI>, OBITH B COCTOsSIHHUH, OBITh
CHOCOGHLIM, OBITH MPU3BaHHBIM U [p., [IpU 3TOM, I'Jid-
TOJIBI, YIIOTPEOISAIOTCS MPEUMYIIIECTBEHHO B TPEThEM
JMIE: TPUIIIOCH, MOBEJIOCH, BBIIIO, MMOCYACTIIMBU-
JIOCh, ITOTY4YWIIOCH, YAAJI0Ch, COPBAJIOCh U MHOTHE JIpY-
rue, HarnpuMep:

Es waren ihrer dreizehn in seinem Reiche, weil er
aber nur zwolf goldene Teller hatte, von welchen sie
essen sollten, so musste eine von ihnen daheim bleiben
[Briider Grimm. Dornrdschen].

OTHX KOJIYHHH B TOM KOPOJIEBCTBE OBLIO TPHHA-
JAaTbh, HO TaK KaK Yy KOPOJId OBLIO TOJIBKO JABECHaAaTb
30JIOTBIX TApCJIOYCK, Ha KOTOPBIX UM MOJArajoChb Io-
JAaBaTh KyIllaHbd, TO OAHY M3 HUX IMPUIIIOCH HC IIPU-
rmamats [[lep. I'. [leraukosal.

B T0 BpeMs kKak B OTHOM S3bIKE IPOUCXOIUT yTOU-
HEHHE MOJAIBHBIX 3HAYCHUH, IPYTON S3BIK 00XOIUTCS
0e3 UX crennaNbHOTO BRIpakeHH. MiMeeTcs Takxke He-
MaJio IMMPUMEPOB, KOTI1a MOJAAaJIbHOCTDb, BBIPpAKCHHAA B
OpUTHHAJIC MOJAJBHBIM IJIarojioM, B pyCCKOM XK€ Ba-
PpHUAHTC OCTACTCA HeBpra)KeHHOﬁ, Harpumep:

«Was soll daraus werden?» sprachen sie (Die
Kriegsleute — A.P.) untereinander, «wenn wir Zank mit
ihm kriegen und er haut zu, so fallen auf jeden Streich
siebene. Da kann unsereiner nicht bestehen.» [Briider
Grimm. Das tapfere Schneiderlein].

— Yero TyT XIaTh XOpOIIET0? — TOBOPHIIA OHHU
(Koponesckue patanku — A.I1.) mexxay co6oto. — Benp,
qero ,Z[O6pOFO, KOJIM MBI C HUM ITIOCCOPUMCs, Da OH Ha
HaC HAKUMHETCA, TaK OT KaXXI0T'0 B3Maxa CEMEPBIX KaK
He OpBamo! I'me ke TyTr Hamemy OpaTy ¢ HHM TH-
ratecs? [Ilep. I'. IleTHukoBa]

B TexcTax BOMIMEOHBIX CKA30K M UX PYCCKHX IIe-
peBoiax HaMU OTMEYEHBI M TPsIMbIE Mapauiesu (ria-
r'OJ1 — TJIaroj), HarpuMep:

In der Nacht, als die Rauber von ihrem Raubzug
heimkehrten, holte Hans seinen Kniittel hervor, stellte
sich vor den Hauptmann und sagte: «Jetzt will ich wis-
sen, wer mein Vater ist...» [Briider Grimm. Der starke
Hans].

OnHaXabl HOYBIO, KOT/Ia Pa300HHNKN BEPHYIIHCH
oMol mocne paszboiiHoro Habera, ['aHC BBITAIIMT
CBOIO TyOMHKY, BCTaJI IIEpe/l aTaMaHOM M CKa3aJl:

— Teneps st x04y 3HaTh, KTO MoH ore... [[1ep. I
[Ternukosal].

VYrorpebienue riarona Wollen Geisaer cBsizaHo ¢
BBIPAKCHUEM HAYMHATCIBHOCTH, YTO 0T06pa)KaeTCﬂ B
PYCCKOM $I3BIKE TJIaroJIaMH «cOOMpaThbcs, HAUMHATh,
CTaHOBUTHCS» WM HAPEUUSIMH «BOT-BOT, TOTO ¥ TIISI/IH,
ceifuac, CKOpo», HallpUMep:

Sie (Rapunzel — A.P.) sprach: «Ich will gerne mit
dir gehen, aber ich weil3 nicht, wie ich herabkommen
kanny [Briider Grimm. Rapunzel].

OHa cka3zana.

— 51 oxotHO MOy BMecTe ¢ TOOOM, HO HE 3HAIO,
Kak MHe ciryctuThest BHU3 [Ilep. I'. IlerHukonal.

[naromn lassen umeer B pycCKOM BapHaHTe Hapai-
JICJIM B BUJC: a) OTACIBHBIX MIEPEXOAHBIX I'Iar0JIOB UJIN
0) aHANUTHYECKUX KOHCTPYKIHMH C TJIaroiaMu «pacrio-
pﬂ[[HTCJ'[BHOfI CEMAHTUKW» . BEJIETH, ITPUKA3bIBaTh, CAC-
JaTh TaK, YTOOBL..., HAIIpUMep:

Der Junge aber spannte die Pferde aus, zog selber
den Pflug und sagte 'geh er nur nach Haus, Vater, und
lass er die Mutter eine grofie Schiissel voll Essen ko-
chen... [Briidder Grimm. Der junge Riese].

Torga napeHpb BBIIPAT KOHEH, MOTAILMI IUIyT Ha
cebe U cKazai:

— Crymnaii, Oarromka, AOMOH Ia BEIW MaTepu
HaBapUTh MHE MUCKY €/Ibl, J1a YTOOBI TOOOJIBIIIE, a 5T YK
3a 3TO BpeMs caM Bce mose Bcnamy [Ilep. I'. TletHu-
KOBa].

IIpeononenue paccTosHUIN repor OCYLIECTBISIOT
CaMbIM{ Da3JIMYHBIMU CIIOCOOAMM: JIETAIOT 10 BO3-
JIyXy, IepeMelatoTcs Mo 3eMile WX BOJIE U T.JI.

Jlist Bcex 3THX c1ioco00B MepeABHKEHIS BOJIIIEO-
Has CKa3Ka BbIpaboTana crenuduueckue (HopMyIIsl,
OTIMCBHIBAOIIHE ICHCTBUS CKA30YHBIX MTEPCOHAMKEH.

Yarmie Bcero B cka3Kax yHOTPeOISIOTCS (OPMYIIHI,
YKa3bIBAIOIUE Ha JITUTEIBHOCTD ITyTH:

JeBouka onsTh modexana. bexxut, 6exuT, yx He-
naneko octanock [A. Adanacees. I'ycu-nebemi].

VYcnoxkHeHHbIH BapuaHT Tako (Gopmyinbl — ria-
roy, 00O3HAYAIONMH JEHCTBHE, PACIPOCTPAHSIETCS
yKa3aHHEM Ha MECTO U AJUTEIbHOCTH Npolecca. Takas
(dopmMyIia, KaK MpaBUIIO, TPOEKPATHO IIOBTOPSIETCS:

Ocrasun VBaH-11apeBnY cepeOpsIHYTO BIIIKY U I10-
meén B gopory. Jlens mén, apyroil meén, Ha paccBeTe
TPETHETO JHS BHJUT ABOPEI Jy4Ylle IBYX HEPBBIX,
BO3JIe JIBOpIA KyO CTOWT, Ha JyOy BOpoH cumut [A.
AdanacreB. Mapest MopeBHa].

TonbKo U1 pYyCCKHUX CKa30K XapaKTepHa BBIPa3H-
TenbHas Gopmyia: Jloaro u, KOPOTKO 1M, GIU3KO J1H,
JTANeKO JIH. ...
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Jonro i, KOPOTKO JIH, HU3KO JIH, BBICOKO JIH —
CKOpO CKa3Ka CKa3bIBAETCs, 1a HE CKOPO JIEJI0 JeIaTcs
[A. Adanacbes. UBan-Llapesuu u Berprii [TonstHuH].

JInHrBHCTHYECKMI aHAJIN3 TEKCTOB CKa3KU CBUJIE-
TCJIBCTBYET O TOM, YTO B HEMCHKUX CKa3KaX K MOJaJib-
HBIM TJ1arojiaM (yHKIMOHAJIBHO MPUMBIKAIOT TJIarojbl
brauchen, beabsichtigen, benétigen, scheinen, glauben,
coueranus verpflichtet sein, imstande sein, manpumep:

Er brauchte nicht lange zu suchen, das Einhorn
kam bald daher und sprang geradezu auf den Schneider
los, als wollte es ihn ohne Umsténde aufspiefen [Brii-
der Grimm. Das tapfere Schneiderlein].

Hemonro mpummiock eMmy HCKaTh: €IWHOPOT
BCKOPE U CaM BbIIIECT K HEMY U IIPAMO YCTPEMUJICA HA
MOPTHOTO, COOMPAsACh Cpa3y MPOH3UTh €0 CBOMM PO-
rom [Ilep. I'. ITerHukosal].

B coxmepkaHMM TEKCTOB HEMEIKHX BOJIIEOHBIX
CKa30K UMEETCS U IeIBIH P TIarojioB, KOTOPHIE IKC-
IUTHIUPYIOT BCEBO3MOXHBIE w3MeHeHus::  Schlafen
(cmats), dauern (mmuthes, npopomkarhes), laufen (Ge-
’KaTh), & TAKXKE TJIArOJIbI C CEeMAHTUKON COOBITUIHHOTO
tumna: einholen (nacturats), erlosen (ocBoboxaaTh, U3-
6amisiTh), Sich verwandeln (mpeBpamatbest) u ap.,
Harpumep:

Da erzihlte er ihr, er wire von einer bosen Hexe
verwiinscht worden, und niemand hitte ihn aus dem
Brunnen erlosen konnen als sie allein, und morgen
wollten sie zusammen in sein Reich gehen [Briider
Grimm. Der Froschkonig oder der eiserne Heinrichl].

On pacckaszas €if, 4To €ro OKoJigoBaja 3Jas
BeAbMa, U HUKTO OBl HE MOI OCBOOOIMTHL €r0 U3 KO-
JoALa, KpoMe He€ OJHOW, W YTO 3aBTpa OHM OTIpa-
BATCS B ero kopoJneBctso [[lep. I'. [Ternukosal.

HamHoro sipue u mupe pa3znuuus MeXay BbICKa-
3bIBAaHUEM, IEHCTBUTEIBHOCTBIO M TEM, KTO 3KCIUTUIIH-
PYET ero, BHIPAXKAIOTCS B A3bIKE CKa3KU MOCPEICTBOM
MOJIaJIbHBIX CJIOB.

OT0 00BICHACTCS CaMHM yCTPOICTBOM OIS MO-
JATbHOCTH: UIMEHHO MOZAJIBbHBIC CIIOBA — OOIIMpHAS 1
CEeMaHTHYECKU Pa3HOPOJHAs TPYyIIa Hapeuuil — KOH-
CTUTYUPYIOT TOT (pparMeHT MoJst, B KOTOPOM KaTero-
pHs MOJIaJIbHOCTH MaKCHMAJbHO OTME4YeHa (10 COBO-
KyITHOCTH BKJIIOYAEMbIX IPU3HAKOB) CEMaHTHYECKOH
muddepeHIranuei.

Wzyuast TeKCTOBOE «IOBEAEHHE» CPEICTB BhIpa-
XKCHUA Cy6’beKTI/IBHO-MOIIaJ'IBHOFO OTHOIIIEHUS JTOU
KaTETOPHH CJIOB, CIIEyeT OTMETHTh NX 0COOYIO POJIb B
(hopMuUpOBaHHK KOMMYHHKATHBHO-TIPATMATHYECKOTO
(akTya’apHOrO M JMHAMHUYECKOTO) IUIaHAa CTPYKTYPHI
BBICKa3BIBAHMSL.

AHanu3 TEeKCTOB BOJIIEOHBIX CKa30K ITO3BOJISET
OTMETHTD, YTO TIPH OAHOM U TOH e 0OBEKTUBHON MO-
JIATbHOCTH, TIepe/laBaeMOi rpaMMaTHYECKUMH CPENICT-
BaMH, IIPEIIOKCHUE-BRICKA3bIBAHUE MOXET COJep-
KaTh Pa3IMYHYI0 CyOBEKTUBHYIO MOJIAJILHOCTD, BBISIC-
HEHHE KOTOpOW (paKTWYEeCKH IaeT KI0Y K Pacro3Ha-
MO3HAHMIO TPAarMaTHYECKOro IJIaHA BBICKA3bIBAaHUS,
HaTpuMep:

...aber der Starke packte sie (Die Tonne — A.P.)
mit einer Hand, steckte sie in den Sack und sprach:
«Warum bringt ihr nicht gleich mehr, das deckt ja kaum
den Boden» [Briider Grimm. Sechse kommen durch die
ganze Welt].

...a Hall cujiay yXBaTWI €€ OJHOM pydHILeH, cy-
HyJI €€ IPECTIIOKOITHO B MEIIOK ¥ CITPOCHUI:

— 3adeM K€ BBl Cpa3y-TO HE MpPHUTAIIUTE IIO-
Ooublire, Bellb 3Ta O0UKa B MOEM MEIIKE YyTh JIOHBIIIKO
npukpsiia [Ilep. I'. [letaukosa).

B npuBeneHHOM IpuMepe OTTEHOK HEYBEpPEHHO-
CTH TIPUCYTCTBYET B CyOBEKTHBHOM MHEHHH CHIIa4ya, B
CBSI3U C TEM, YTO HYXHO OpaTh cpazy HECKOJILKO OOUeK
30JI0Ta, a CONEPKIUMOTO OTHONW OOYKM OYCHb Majo U
OHO TOKPBLJIO JIMIIb THO €ro Memika. B pycckom nepe-
BOJI€ JUTS IIepeladyl JAaHHOTO MOAAJIBHOTO OTTEHKA J10-
CTaTOYHO JIUINb HAJUM4YWS KOMIIOHEHTA €l1Ba, CIIETKa,
9YTh.

B mocnexyromem npumepe ¢ MOMOIIBI0 MOATb-
Horo cioBa unmoglich yaaercs amormoHansHO BbIpa-
3uTh criibHOEe coMHeHne Kora B criocobHoCTAX Bemu-
KaHa:

«Ich habe gehort, dass du dich in jedes Tier ganz
nach deinem Belieben verwandeln konntest; was einen
Hund, Fuchs oder auch Wolf betrifft, da will ich es
wohl glauben, aber von einem Elefant, das scheint mir
ganz unmoglich, und deshalb bin ich gekommen, um
mich selbst zu iiberzeugen» [Briider Grimm. Der ge-
stiefelte Kater].

— MeHs yBepsii, — CKa3aJl KOT, CMEJIO [IarHyB B
3aly W MO3J0POBAaBIIHCh, — YTO BBl yMeeTe IpeBpa-
matees B mo0oro 3Beps. Hy, Hanpumep, Bo JbBa WiIn
cnoHa... [[1ep. I'. [TetHukosal.

CreneHb NPENoNoKeHNsI B JOCTOBEPHOCTH BbI-
CKa3bIBaHMA B TEKCTaX CKa30K MPEICTABIISIOT MOJAb-
ubie ciosa tuma: hoffentlich, vermutlich, vielleicht, vo-
raussichtlich, moglich, wahrscheinlich, scheinbar,
HarpuMmep:

«Ich sehe, das geht nicht,» sprach der Mann,
«spinn lieber, vielleicht kannst du das besser» [Briider
Grimm. Konig Drosselbart].

— Hy, s Buxy uTO 370 f1eno y Tebst HeiineT Ha naj,
— CKazall My, — U JIy4Ille YK THI IPIMHCH 32 TIPSIKY;
MOXET 6I)ITB, MpACTb Thl MOXEHIb Jy4IlI€, Y€EM ILIC-
cti... [Ilep. I'. IletHuxoBa).

B Texcrax pycckux BOJNIIIEOHBIX CKa30K HMEET Me-
CTO YacToe IMOBTOPEHUE OIpEeIeHnil: JOOPBIi KOHB;
CephIii BOJIK; KpacHas NEBHUIIA; AOOPHIA MOJOZEL, a
TaK)X€ COUETaHHH CJIOB: MUP Ha BECh MUP; UATH KyZAa
TJ1a3a MssT; OyifHy TOJIOBY ITOBECHIT; HU B CKa3Ke CKa-
3aTh, HU MIEPOM OIHCATh; CKOPO CKa3Ka CKa3bIBaeTCH,
Jla He CKOPO JeJI0 JIeTaeTCs; TOJTO JIH, KOPOTKO JIH. ..,
HarpuMmep:

Kopoup nan 3a moukoii 6oraroe mpumaHoe, Harpa-
JUAIT 35T OOJIBIIMM YMHOM U 3aJaJl MUp Ha BECh MUP
[A. Adanacres. Bomme6Hoe KobIIo].

OueHp 4acTo OIpeJieNIeHUe MO3UIMOHUPYET IO-
CJIe OTIpeeTIsIeMOTO CIIOBA, YTO TMPUAACT COACPIKAHUIO
0COOBIH KOJIOPUT OJaro3ByuYust ¥ HANEBHOCTH: CHIHO-
BbS MOHM MWJIBIC; COJHIIC KpacHOE; KpacaBHIIa ITHCa-
Has..., Halpumep:

— Borocs 51, chIHOK, — cKa3ana mMarymka lBany. —
WNuib ona, Enenyiika, xeHa TBOsI, KpacaBula nucaHas
Kakasi, boraras 1a 3HaTHasi, — 4eM ThI ee 3acIyKui? [A.
AdanaceeB. Enena [Ipemympas]

B pycckux BoMmIeOHBIX CKa3KkaX MBI OTMEYAEM Ya-
CTO KpaTKHe M yCeueHHbIe (POPMBI IJIaroJIOB: XBaTh —
BMECTO CXBAaTHII, I10/Ib BMECTO MOWIM M T.I., @ TAKXKe
MpUjIaraTeIbHBIX: KPACHO COJHIE; OYyIHHY TOJIOBY ITO-
BECHJI U JIp.

Henb3st He OTMETUTH U TOT (aKT, UTO IS SI3BIKA
PYCCKHX BOJIIIEOHBIX CKa30K XapaKTEpHO yroTpedie-
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HHE NMEH CYIIECTBUTEIILHBIX U MPHIIaraTelbHbIX C pa3-
JIMYHBIMU YMEHBIIUTEIbHO-JIACKATEIILHBIMUA CY(PPHK-
caMmu: Mall-eHbK-Ui, Opar-el, MeTym-okK, aix-eHbK-Hid,
Oen-eHbK-uil, 3eI-EHEeHbK-UI; cecTp-uil-a, ANEH-yIK-
a, X035-IOIIK-a, 3€PH-BIIIK-0, COJH-BIIK-0, KaT-eHbK-
a, I0UYEHbK-a U Ap., HalpUMep:

VYI10xuna ero KBakyIka CraTh, a cama copocuiia
¢ cels Jrynievpto Koxy, o0epHyiach KpaCHOW JIeBH-
ueit Bacunucoii Ilpemyapoil u crana xoBep TKarts...
CoOJIHBIIIKO eIe He B30MLIO0, a KOBep Yk roToB [A.
Adanacees. [lapeBHa-naryimka).

[Tono6Hyro 3a1a9y BBIIONHSIOT TAKXKE M Pa3Iny-
HBIE YCUIINTEIBHO-BBIICIUTENLHBIE YACTUIIBL: -TO; BOT;
YTO 3a; -Ka U JIp., HalpuMep:

Ocmotperncs ctapuk kpyrom. «4ro 3a uyno! — ro-
BOpUT. — ['71ac 4eynoBE4EeCKUl CHbIIly, a HUKOTO HE
BIKY [A. AdanacbeB. Manpuuk ¢ manpyuuk].

B TekcTax pycckuxX BONIIEOHBIX CKAa30K 3aKPEIH-
Jach TaKKe OMNpesieNEHHas JIeKCHYecKas coderae-
MOCTb, HalIpIMEP: CI€3aMH 3JIUBATHCS, CIIOBO BBIMOJI-
BUTH U T.JI.

[IpucyTcTBUE psAna OTAENBHBIX CIOB U BBIpa)Ke-
HHUH B TEKCTaX CKAa30K OCOOEHHO YETKO OTpa)KaeT MX
JIEKCHYECKHE OCOOCHHOCTH: )KUIN-OBbLIH, HE JICHUIINCH,
TPYIWIIUCH, TaXaJl1, 3aCEBAJIH, HAITACTb, 3aTYXKHJIH, 3a-
TOpeBaNM, yTEIIaloT, HE TOPIOHTE, OMTHCSI HACMEPTD,
HE TOCKOBaTh, YACPKUBATh, OTTOBAPUBATh, CHAPSIHJIH,
Medn OyiaTHble, KOTOMKH, XJI€0-COIb W JIp., HANpH-
Mep:

Knnu-0pumn cebe mapph W Hapuma; y HAX OBLTH
CBIH U J10Yb, ChIHA 3BaJH VBaHyIIKOM, a 104b ANeHYyII-
kot [A. AdanacreB. Cectprna AnéHymka u OpaTen
HBanyiikal.

CuHTaKCHMYEeCKHH aHalM3 HEMEIKHX W PYCCKHX
BOJIIIEOHBIX CKA30K CBHUIETENLCTBYET O TOM, YTO MPO-
CTBIC TIPEJUIOKEHHS B JAHHOM KaHpPe HApOIHOTO TBOP-
YyecTBa IMPECTaBIICHbl 3HAYUTEIbHBIM KOPIYyCOM, HO
OoutbIIast X YacTh HAIMCAaHa CIIOKHBIMU MPEII0KEHH-
SAMH C HarpOMOXXJCHHEM MHOTOYHCIICHHBIX CHHOHH-
MOB, JIOIIOJIHEHUH, TIOBTOPOB, KOTOPBIE Pe(IIEKTHPYIOT
TaKyI0 K€ CII0’KHOCTb ¥ IEPETUIETEHNE MBICIICH U B TO-
JIOBaxX repoeB.

Pe3ynbpraTsl M3ydeHMs JTHHTBHCTHYECKHX PadoT,
Kacaroluxcs CIEeNU(UKN CIOXKHBIX IPEAJIOKEHHUMH,
CBHJICTENBCTBYIOT O TOM, YTO CIIOKHOCTD UX CTPOCHUS
B S3BIKE CKa30K IMOJYEPKUBAJIaCh MHOTMMH SI3bIKOBE-
namu. Hapumep, B.H. Murupus [2], koTopbiii B kade-
CTBE IPAaKTHYECKOTO MaTepHaia sl HCCIIEAOBaHUS
BOCTIOJIB30BANICS CKa3kamu ckasurens Abpama Hoso-
nonbiieBa B 3amucsax J.H. CamoBHukoBa, oOpamiai
BHUMaHHE Ha CiIydyad OOBEAMHEHUS MAaleKuX I10
CMBICITYy BBICKa3bIBaHHH OJITHMM CIIOKHBIM IPEJIONKE-
HHEM, KaK Ha XapaKTepHOE SIBJICHHE IS SI3bIKa CKa30K
[1]. TIpu 5TOM aBTOp AOCTATOYHO MOAPOOHO paccMar-
pHUBaeT Bce BBl CBSI3CH B CIOXKHBIX MPEI0KEHHSAX,
pacmipeniensis X, B KOHEYHOM CUETe, Ha CIEIYIOIIHe
THIIBIL:

— 0eCcCOr3HbIC CIIOKHBIC NPEITIOKEHHs, HAIPH-

Mep:
Da packte sie der Diener gleich beim Kragen, trug
sie in die Kiiche und sprach zum Koch: «Schlachte
doch diese ab, sie ist wohlgenéhrt» [Briidder Grimm. Die
weille Schlange].
CxBaTmi ciyra yTKy TOT4ac 3a IIer0, IPHHEC ee
Ha KyXHIO 1 TOBOPUT I1OBApy:

— 3apexxp MHE 3Ty YTKy, BHOUIIb — Kakas OHA
xwupHas [Ilep. I'. [lerHuxosa].

— CIIOKHBIE TIPEITI0KEHUS, CBSI3b BHYTPH KOTOPHIX
OCYIECTBIISIETCSI C MIOMOILBIO COIO30B «@», «H», «Iay,
HaTpuMep:

Der Diener schlug alles aus und bat nur um ein
Pferd und Reisegeld [Briider Grimm. Die weile
Schlange].

Ho ciyra ot Bcero oTkazaics U MonpoCcHi TOIBKO
KOHS U AeHer Ha fopory... [Ilep. I'. Iletnukosa].

— CIJIOXKHBIE TIPEIUIOKEHUSI C Pa3BUTON ITOMYMHU-
TEJIbHOW CUCTEMOM CBSA3U, HAIIPUMED:

Er mufite jetzt seine Beine gebrauchen, und als er
lange Wege gegangen war, kam er in eine grofe Stadt
[Briider Grimm. Die weif3e Schlange].

[pumnocs Tenepb MapHIO UATH MEMIKOM; POIIET
OH HEMaJIO JIOJTUX MyTel U 0por, MoKa Momajl, HaKo-
Herl, B ctonuity [Ilep. I'. [letaukoBa].

Henp3st HE OTMETHTH HPH 3TOM, YTO BCE THUIIBI
CJIO’KHOTO NpeUIoKeHns B uccinenopanuax B.H. Mu-
THpHHA, SBJIAIOT COOOM HE YTO MHOE, KaK OTpaKeHHE
Pa3IMYHBIX ATAIIOB €T0 UCTOPUIECKOTO Pa3BUTHSL.

[MonBoxs wrorm aHanmm3a crenuUKH SI3BIKA
HEMEIIKOH M PYCCKOW BONMIEOHOH CKa3Kd, MOXKHO 3a-
KJIFOUUTD, YTO TEKCT BOJIIIEOHON CKa3KU OTIIMYAETCS OT
MPOYHX XYHA0KECTBEHHBIX TEKCTOB HEOOBITaiHO BBICO-
KOM CTENEeHbI0 KOI'€PEHTHOCTH, a €€ SI3BIK COXPaHMII
CBOMCTBEHHBIE HAPOIAHOM PEUH BHIPAKCHHUS, OOpa3HBIC
XapaKTCPUCTHUKH, UT'PY CJIOB W TUIIUYHBIC IJIsA CTUJIA
JAHHOTO JKaHpa YCTHOTO HapOIHOTO TBOPYECTBA IIO-
BropeHust. DoHeTH4ecKasi CTOpOoHa BOJILEOHOH CKa3Ku
XapaKTepU3yeTCss YacThIM HCIIOJMB30BAHUEM TaKUX
NPUEMOB KaK 3BYKOIOJpakaHHWe, acCoHaHC, pudma,
YTO TIPUJAET TEKCTYy MEJIOJMYHOCTh. Jlekcumyeckne
0COOEHHOCTH sI3bIKa CKa3KH OTPAKAIOT OT/ICIbHBIC, €M-
KH€ U TIOJIHBIE YyBCTB, CJIOBa W BbIpakeHMs. CHHTaK-
CUC CKa3K{ OTJIMYaeTCs HAM4YheM OOJIBIIOro YHCIa
CJIOKHBIX TIPEJUIOKEHUI ¢ MHOXKECTBOM IPHIATOYHBIX
MIPEAJIOKEHU .
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XBAJIA TPETHEM BOJJIUMHCKOM OCEHU MY IIIKUHA

Abstract
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In his third visit to Boldino (1834), Pushkin wrote “only” “The Tale of the Golden Cockerel”. It contains a
lesson for good young men: everybody will inevitably make any decision aimed towards the future based on in-
complete data. A personal example of the poet clarifies: the chosen solution must be followed to the end.

AHHOTaINA

B tpernit npuesn B bomauno (1834) [Mymkun Hamucan «Toinbkoy» «CKa3Ky O 30JI0TOM meTyike». OHa co-
JEp>KUT YPOK TOOPBIM MOJIOALIAM: JIF000€E pelIeHNe, yCTpeMIIeHHOE B Oy IyIiiee, BCSIKHI Ye0BEeK HeM30eKHO MpH-
HUMAeT I10 HEeTIOJIHBIM AaHHBIM. JINYHBIN MprMep 1M03Ta yTOYHSET: BRIOPAaHHOMY PEIICHUIO Hy>KHO CIIe0BaTh 10

KOHIIA.

Keywords: Pushkin, fiction and reality, stages of life, decision making, joy and sorrow.
KiroueBnie ciioBa: I1ymkuH, BEIIYMKa H peabHOCTb, ATAIIBI XKU3HH, IPUHIATHE PEIISHUI, paoCTH U Tope-

CTH.

B sTolt cTratke, mecTpoil Mo cocTaBy, MHE IpHU-
JIETCSl KOCHYTHCSI MHOTHX U Pa3HbIX MCTOYHUKOB, YTO
Ha3bIBACTCSl — CHAdaJla HarOTOBUTH CEPHIO Mas3JioB C
TEM, YTOOBI B KOHIIC OHH CJIOKHIINCH B HEOXKHUIAHHYIO
KapTHHY.

s pazbera oTMedy HEYEMHYIO KaIHOCTh YHTa-
Tene (ma W wccienoBaresei): n3daaoBaHHBIE OOH-
JIMEM U KauyeCTBOM IPOM3BENCHUH, co3gaHHbIX [lym-
kubbiM B bomauue B 1830 u 1833 rogax, oHu yaus-
nenbl, uto B 1834 romy, xoraa mosT, B CO3HAHHH
KOTOPOTI'0 BCera ObLT MPEH30bITOK 3aMBICIIOB, PHEXAT
B bonnuHo cnenmansHo nmopaboraTh, a MO BO3Bpalle-
HHUM TpUBe3 «Bcero Juiby «CKa3Ky O 30JI0TOM Ie-
TYLIKE».

ITo ananoruu xo4ercs NPUBECTU UHTEPECHEHIINN
OT3BIB 1M03Ta M KpuTHKa Bi. XomaceBnua o KoMeanu
I'pnboenoBa: «Msl BeuHO OyzneM mepeunTsiBath “Tope
OT yma” — 3TOT UCTHHHBIA “TIOABHT YECTHOTO HYeIo-
BeKa”, TpakKIaHCKHH TIOABHT, MY>KECTBEHHBIN U COBpE-
MEHHBIH. MBI Bcerjia cTaneM UCKaTh B Komenuu ['pu-
00e10Ba )KUBBIX U MPaBANBBIX CBUJICTEIBCTB O BpEMe-
Hax MUHYBIIMX. MBI OTIHagUM CIIPaBeIMBOCTh
SIPKOCTH M MPABJMBOCTH n300pakeHus. Ho B riyOokue
MHHYTBI, KOTJIa MBI, HA€AMHE C COOOM, HIIIEM B 033U
OTKpOBEHHUH OoJiee HEOOXOJUMBIX, HACYIIHBIX IS Ca-
MOH JyIIH HaIIeH, — CTaHEM JIH, CMO>KEM JI MBI YUTATh
“T'ope ot yma”? be3 oTkpoBeHus1, 6€3 NpOpHULIaHUS HET
no33un» [11]. OT3bIB HEOOBIYEH ABYCTOPOHHOCTHIO.
Komenun nana orieHKa O4€Hb BHICOKAS, HO 1 BBIABHHYT
KPHUTEpUH, KOTOPOMY OHa, 110 MHEHHIO KPHUTHKA, HE
ynosierBopsier. OTkpoBeHuil B komenuu [ puboenosa
Bn. XomaceBud He yBUAeN (a KTO X YBUACT?).

Ho y nHac peur He o I'puboenoBe. Ananorus B
OlLleHKax oueBHHAs. JKenaromye MOKONaThCst B CKa-
3ouke [lymkuHa HaXomsAT B HEH TO, YTO 3aCIy’KUBAET
ono6peHus [cuM. 5, 14]. OTKpoBeHHI HE yCMATPUBAIOT.

Jla ¥ xakue OTKpOBEHHs B CKa3ke o nerymke! Ty,
MOX0XKE, B TBOPYECKOM IIOMCKE BOOOIIE IIar Hasas.
ITosT pacckazan cka3ku o nape Canrane u 0 MEpTBOU
LapEBHE — KOHYAJ MX MPHUCKA3KOM, KaK y CKazuTeneu
npuHATO: «S1 Tam ObLT; Mex, HBO Tl — / W ycul muib
obmoumm» [8]. TlodaHTazupoBan Mo3T B HApOIHOM
nyxe — Ha ToM ciacu6o. A TyT: «Cka3ka JIOXb, 1a B HEl
namek! / Jlo6peiM Mostoaiiam ypok» [8, ¢. 363]. Hazu-
JIATENbHBIME YPOKaMH JINTEPATYPhl MBI YK€ B KJIaCCH-
LU3Me HaChITWINCH. Tak Benb M [IyIIKUH B CTUXOTBO-
pernu «I1o3T 1 ToNMa» TaKyro CUTYalHIO H300pakaeT
C €JIKOH NPOHHMEH. 31ech «UepHb TyHas AaXe CHUCXO-
JT 110 IPOChOBI: «Thl MOKeIb, OrKHETO 11003, / [la-
BaTh HaM CMeJIble YPOKH, / A MBI MOCITyIIaeM TeOsD».
(ITocirymaem — He 3HAYWT: YCIBIIINM TeOs a Ha yC
HamotaeMm). [1oat HenpekioneH: «I[logure mpods — Ka-
koe aeno / [Tosry mupHoMy 10 Bac!» [7].

Ho Bcsikoe mofo3puTenbHOE M CKENTHYECKOE OT-
HOUICHHE K CKa3Ke O IMEeTYIIKE PELIMTENbHO MPOTHBO-
PEUHT ITyNIKMHCKOMY OTHOLIEHHIO K 3TOMY ITPOHU3BE/IE-
nuio. C. A. ®omuueB oOpaTHiI BHUMaHUE, YTO OEIO0BOM
aBTorpad ckasku 3aBepuieH nomeroit: 20 ceH<TAOPs>,
1834, 10 u<acoB> 53 M<uHyTHI>, 3aMeTHB: «Henb3s He
MOYYBCTBOBATh B TOYHOM (BIIOTH JI0 MUHYTHI) (PUKCa-
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UM OKOHYaHUS PabOThI — 0COOOT0 aBTOPCKOTO YIIO-
BIETBOpeHUs cienanHbiM» [15]1. K nogo6HoMy Bble-
nenuto [lynikuH npuberan Ype3BbIYaifHO PEAKO.

YroObl IOHATH CMBICI CKa3KH, MOMpoOyeM oOpa-
TUTBCA K OJHOMY, MOXKET 6I)ITI>, CaMOMY BaXHOMY HC-
TOYHHKY CKa3KM, KOTOPBIH MOYEMY-TO OKa3aJICsl BHE
BHUMaHMs HCcieqoBaTeleld, XOTs 3a HUM He ObUIo
HAJIOOHOCTH OTMPABIATHCS Hanieko. J[ocTaTo4HO OT-
KPBITh ITyOIKMHCKHE 3alFCH KaHBBI MHXaHJIOBCKUX
cKka3ok. V3 3amucu 1o BTOPBIM HOMEPOM ITPHUBEAEM
Hagayo: «HekoTopkIii mapk exan Ha BOWHY, OH OCTaBHII
JKeHy cBoIo OepeMeHHyto0. Eyan momoi, mopororo 3a-
XOTEJIOCh €My ITUTh — BUANUT OH MpPOITyOb, U B IPOIy0Oe
TJIaBaeT 30J10TOM KOBIITUK, — HO XOUET OH UCITUTH BOIBI,
KTO-TO €ro XBaTh 3a Oopoiy M He BbImyckaer. Llaps
B3MonniIcsa — HeT. “Tlomapu MHe, 4ero Thl He 3HaeIpb .
3amymarcs Oemublii aps: “Kak, gero s He 3Har0? S Bcé
3Hato. Hy, Tak u ObITh, mapro”. Ilpueskaer 1OMOM, K
HeMy BBIHOCST MoJjozaoro VBana napeBuya, 6e3 Hero
poausmierocs. Laps moragancs, 4To-ero-To OH H 1MoJia-
pui, ¥ BecbMa onevanuics» [7, ¢. 408]. (B noactpoen-
HYIO JIOBYIIKY TTorafaeT u mom B «CKaszke o 1omne u o
pabotHuke ero banme», XOTs B MEXaiJIOBCKO# 3aIicH
momazbs 1axe ocreperaer ero: «KakoB OynmeT wénk»
[7,c. 410]). (PasmbinumsBinme Hax « CKa3KOi 0 30J10TOM
METYIIKe» 3/IeCh YTO-TO 3HAKOMOE YBUJIEIH, HE TIpaB/ia
u?)

Cutyanusi B 3allMCH HApOJTHOM CKa3Ku IOITOM
pa3BepHyTa B IHMAaJOT, IPUYEM HE HA PaBHBIX: Iapb,
XOTb M CAMOHAJIESTH, HE BJIaJIeeT MOJIHOM HH(opMaren
(3amamsToBa, 4TO )XKeHa OEpeMeHHa), a ero OIIOHEHT
3HAET CBEXYIO HOBOCTh, UTPaeT 03 Mpomaxa, 3/1ecb OH
— npoBoKaTop. TOJIBKO 3aJHAM YHCIIOM, TTIOCIIE TIPOYTE-
HUS, IPH 00TyMBIBAaHUN CUTYaluu (M TO — HE cpa3y) B
CKa3Ke O METYIIKE CTAHOBUTCS OYEBUIHBIM, UTO U O1a-
TOETENb-3BE3J09ET HE J0OPSAK, a TOXKE MPOBOKATOP
(OH-TO, B OTJIMYME OT OOBIKHOBEHHBIX CMEPTHBIX,
yMeeT 3arsabBaTh B Oynymiee). U aymoneiicTBeHHBIN
METYIIOK YCTPOEH C 3aI1acoM YyTKOCTH:

Ho nuuip 4yTh co CTOpOHBI

Oxuaath TeOe BOHHBI,

Wnp nabera cuiibl OpaHHOM,

Wb apyroii 6enpl He3BaHoii [8, c. 359] —

MeTymoK BMHUT mpopearupyer. Llapio amony
MepBOH  CIIOCOOHOCTH BECTHHKA JIOCTaTOYHO, Ha
OCTalbHOE OH M BHMMAaHMSA HE oOpamaer. A Kakas
«OTIACHOCTB)» WIH «Oenia» B BU3UTE (HE BO BTOPKCHNHU
¢ Botickom) [llamaxanckoii maputsi? U Jlagon pacrora-
TUTBCA TOTOB HE CKYIIO (MHC TOJIBKO CTBIK aJIbTCPHATUB
IMoKasaJiCsd CTpaHHBIM: «XOTb KOHSI C KOHIOIIHU nap-
ckoii, / XoTp monapcrBa mMoeroy. Jlureparype H3-
BECTHA M Takas CUTYyallusl, KOT/ia aJIbTePHATHBbI JeH-
CTBHUTENILHO ypaBHHMBaloTcs. Ho 31ech He mMeeTcs B
BUly ocobas cutyanus. Meradopuieckoe MBIIIICHAE
JlanoHy ¥ BOBCe HEIOCTYITHO). A Beab 00€ImaHo ObIIo
UCTIOJTHUTh, KaK CBOIO, TIEPBYIO BOJIIO XO3SMHA IIe-
Tymka. Tak Beab M MCHONHMI ObI, eciy OBl 3Ta BOJIS
COOTBETCTBOBAJIa €ro, LAPCKOMY, PasyMEHHI0. A y
3Be3/104€Ta OKA3aJIMCh CBOM BUABI HA apuiy. Buaumo,

1 Ho ¢ »tum nenssM HabmonenneM C. A. @oMHdyeBa HUKAK
HE BSDKETCS ero crnaboe, mpoOiieMaTHYHOE 3aKIIOUYCHHE:

U y BoJeOCTBa €CTh TPAaHMIBI BOSMOKHOCTEH: BOT H
BJIaJICHHE LapHLel ITOTpeOoBaIO yCIOBUS HE 3aBOCBa-
Hus, a aapenus. Ho 3Be3goyery He XBaTWIO yMEHHS
OIPEJENUTh MEPY B3IOPHOCTH Liaps (Ja U yCMOTPETh
CBOIO IIPEKAEBPEMEHHYIO KOHUHHY).

He Oynem BHuKaTh B IOAPOOHOCTH OOPHCOBKH
koH(uHKTa B «CKa3Ke 0 3010TOM HeTyikey. [loauepk-
HEM €ro YHUBEpCcalIbHOCTb. JIroboe perieHue, ycTpeM-
JIeHHOe B Oyayiiee, BCIKUI YeTIOBEK HEH30EKHO MpHU-
HHMaeT [0 HETOJIHBIM JIAHHBIM; OHO OIIHPAeTCs Ha ero
BoJr0. Ho BeTpeTsiTest 00CTOATENBCTBA, CIIOCOOCTBYIO-
M€ WM IPENSTCTBYIOMINE TOCTIKSHHIO ITIOCTaBICH-
HOMH 11e/W; 4TO BBINIAJET Ha JOJIO YEJIOBEKa B PE3yJib-
TaTe — ONMPEACINTh HEBO3MOXKHO. HyIHKI/IH Pa3MBIIIAT
00 strom u kak myOmuimct: «He roBopure: umaue
Heb3s 6b110 6bimb. Koy 06110 OBI 3TO NpaBJa, TO UC-
TOPUK OBUT OBI aCTPOHOM <=3BE3[I0YET!™> M COOBITHS
’KU3HH YeIOBEYECTBA ObUTH ObI MPEACKa3aHbl B KaJeH-
Japsix, Kak U 3aTMeHUs cofHeuHble. Ho mpoBuaeHue He
anreOpa. YM 4enoBeYecKuid, 110 MPOCTOHAPOIHOMY BbI-
paxXeHHIO0, He IPOPOK, a YraaurK, OH BUIUT OOLINI X0
BeIllell ¥ MOXKET BBIBOIUTH M3 OHOTO IITyOOKHE Ipen-
TMIOJIOXKEHHS, 4aCTO ONPaBIaHHBIE BpEMEHEM, HO HEBO3-
MOYKHO eMy NPeABUIETH C1y4ds — MOLIHOTO, MTHOBEH-
HOTO opyaust ipoBHaeHusD [10].

Pemenue, ycrpemieHHoe B HescHoe Oynyiiee,
BcCerjaa nNpuHUMacTCsd 10 HEIIOJHBIM JJaHHBIM. 910 M
He oTkpoBeHue? Jla eme Takoe yHuBepcaibHoe. [Ipa-
BWJIO, B KOTOPOM HET HCKIroYeHnil. OHO U He BOCTIPH-
HUMaeTCcs B TAaKOM 3HAYCHHH MMEHHO B CHIIy CBOCH
obuxoaHOCTH. HO HE B TOM JIM M COCTOUT MYJPOCTH XY~
JIO)KHHKA, YTO OH B OOBIKHOBEHHOM MPO3PEBACT HEMpPH-
BBIYHOE?

A Tenepsb ot [lymknHa-TBOpLA IEpEeMECTUM BHHU-
Mmanue K Ilymkuny-uenoBeky. Ha pyOexe «momyaHs»
KU3HH, T. €. TPUALATHICTHS, OH 3ayMaJl Cephe3HO I1e-
peMeHUTH 00pa3 JKU3HU.

CBoeoOpa3Has HCIOBEIb MPOHUKIA B THCHMO
Kpusnosy 10 ¢espans 1831 rona, 3a Henero 10 cBa-
JBOBI: «BCE, 4T0 OBI THI MOT CKa3aThb MHE B IOJIb3Y XO-
JIOCTOM KM3HU U MPOTHBY KEHHUTHOBI, BCE yKE MHOO
nepexyMaHo. Sl XJ1aJHOKpPOBHO B3BECHJI BHITOJIBI U HE-
BBITOZIBI COCTOSTHHSI, MHOIO M30Mpaemoro. Moiomoctsh
MOl TIPOIIUIA ITYMHO U OectuiofHo. J{o cux mop s *un
WHa4Ye KaKk OOBIKHOBEHHO XMBYT. CUacTbsi MHE He
oput0. <[lamee — ¢panmysckas ¢paza: «Cuactbe
MO’KHO Hali{TH JIMIIb HA IPOTOPEHHBIX Joporaxy. — FO.
H.>. Mue 3a 30 ner. B tpuanare et nwou 00bIKHO-
BCHHO KXCHATCA — s MMOCTYIIAar0 KakK JIIOAU U, BEPOATHO,
He Oyny B TOM packauBathcsi. K ToMmy xe s xKeHoch 0e3
ymoeHus, 6e3 pebsueckoro ouaposanusi» [12, €. 264].

3TO MUCBMO — UTOT JOJITHX Pa3ayMHH; 3/1ech Ha
MePBBIi MUIAH ¥ BBIJBHHYT PaIl[MOHANBHBIN acnekT. Ho
NOCTymasi «Kak Jroau», [IyIIKHH WAET HempOTOPEH-
HBIM MyTeM. BIOOp HEBEeCThl HUYYTh HE PALJHOHAJICH:
MOAT BCTPETHJ IOHYHO KpacaBHIy — M B0O300Jajajiu
9MOLMH. BItoOIEHHOCTD NPOCTO CITyYHIIaCh, IPHMEM
9T0 Kak (pakt. Ha Ty mopy mo00Bs 1 jkeHUTHEOa code-

«Cxopee Bcero, KOHIIOBKa npousBeneHus lymknHa — e 60-
Jee YeM IIyTKa M03Ta, MOoJ00Has 3aKII0YUTENbHOH OKTaBe
ero nmoamel “Jlomuk B Koomue”» [15, ¢. 122]. Muoro 6oee!
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TaNUCh B OECKOHEYHOM KOJIMYECTBE BapuaHTOB. [Tym-
KHH JFOOMJI CBOIO HEBECTY-)KEHY C TAKOU CTPACTHIO, KO-
TOpast MPEBOCXOIUT BCE €r0 NPEKHHUE yBiIedeHus . UTo
B OTBET Japuiia ero n3bpannuna? He coxpanuiuce ot-
BeTHBIE ucbMa Haranbn HukonaeBHbl; 0€3 HUX pern-
TEJNBHYIO OIICHKY JIaTh 3aTPYIHHTEIIBHO.

[TymkuH 32 Mecs11 10 MOMOJIBKH HAITHCAT MaTepH
HeBeCThI: « TOMBKO MPUBBIYKA U JUTUTEIBHAS OJIU30CTh
MOTJH OBl TOMOYh MHE 3aCIyXKHUTh PacIIOJIOKEHIE Ba-
e Jodepu; s MOTY HaJesIThCs BO3OYIUTH CO BpeMe-
HEM ee MPUBSI3aHHOCTh, HO HUYeM He MOTY eif IMOoHpa-
BUTKCS; €CITH OHA COTJIACUTCS OTAATh MHE CBOIO PYKY,
s YBIDKY B STOM JIMIIb OKA3aTEIbCTBO CIIOKOWHOTO
6e3paznuuns ee cepaua. Ho Oyayum Bcerja okpykeHa
BOCXHMIIIEHHEM, TOKJIOHEHHEM, coOa3HaMu, HaJoJro
JI COXPaHUT OHa 3To0 crokoiictBue? Eil ctaHyT roBo-
PUTB, 4TO JIMIIb HECYACTHAs CyAbOa rmomMernana e 3a-
KITIOYHTE JPYToi, Ooliee paBHEINA, Oojiee OIECTAIIMIA,
0oJiee JOCTOMHBIN €€ COI03; — MOXKET ObITh, 3TH MHEHUS
" OyAyT WCKpEHHH, HO yXK €l OHH 0e3yCJIOBHO ITOKa-
JKYTCSl TAKOBBIMU. He BOSHUKHYT JIN Y HEe COXKAICHHS?
He Oyner mu oHa Torma cMOTpeTh Ha MEHS KakK Ha I10-
MexXy, Kak Ha KoBapHOTo roxurutensi? He mouyBcTByeT
JIM OHA KO MHE OTBpaIleHus1? bor MHE CBHIETENH, 9TO
s TOTOB YMEPETh 3a Hee; HO YMepeTh IS TOTO, YTOOBI
OCTaBHTH €e OJecTsel BIOBOI, BOJBHOW Ha NPYroi
JIeHb BBIOpaTh cebe HOBOTO MY’Ka, — 3Ta MBICIH IS
menst —any (5 anpens 1830 roja; moUTMHHUK O-(ppaH-
y3ckn) [12, c. 634]. AnHa AXMaToBa OIEHIIA 3Ty CH-
Tyaluio TakuM 0o0pa3oM: «ABTOp CIIOBHO IOJACKa3bl-
BaeT Cy/1b0e, KaK CITaCTH €ro, MOSCHSIS, YTO HET Oe3BhI-
XOJHBIX TIOJIOKCHUH U IyCTh OyJIeT cyacThe, KOT/a ero
HE MOXXET OBITh, BOT KaK y HEro camMoro, Korjia OH 3a-
IyMai >KeHUTbCs Ha 17-7eTHeil kpacaBuIle, KOTOpas
€ro He JI00UT U efBa JIK moarouT» [3].

Ha cebst moaT Geper cepbesHBIE 00S3aTENBCTBA:
«$1 He MOTEePIUTIO HHU 32 YTO Ha CBETE, YTOOBI )KEHA MOSI
MCIIBITHIBANIA JIUIIICHUS, YTOOBI OHA HE OBIBAIA TaM, I/Ie
OHa TIpU3BaHa OJMCTaTh, pa3Biekarbcs. OHa BIpaBe
9TOro0 TpeboBarh. UTOOBI YroIUTh €, 51 COrNIaceH MpH-
HECTH B JKEPTBY CBOU BKYCHI, BCE, UeM s yBJIEKaJICS B
>KU3HHU, MOE€ BOJIbHOE, TOJHOE CIIy4alHOCTEH cCylle-
cTBoBaHue. M BCE e HE CTAHET JIM OHAa PONTAaTh, €CIIH
TIOJIO’KEHHE €€ B CBETE HE Oy/IeT CTOJIb OIeCTAINM, KaK
OHa 3aCJIy’)KMBAaeT U KaK 5 TOTO XOTeN OBI?» [TaM ke, C.
634-635].

Bpome OBl OAT TOTOB JOBOJIECTBOBATHCS «CIIO-
KOMHBIM Oe3pa3nuarem» cepAia N30paHHUIBI — B CTH-
XaX IINIaHKa HaACXbl IIOJHSATA MHOI'O BBIIIC: «H mo-
’KeT OBbITh — Ha MO 3aKaT nevaibHblii / biecHeT jro-
60Bb YIIBIOKOIO MpoIIanbHOM» [7, . 169].

B annbomHuoit 3amucu «Ex. H. Ymakopoii» (eme
JIO BCTpeyH ¢ OyayIiel HeBECTOH U )KEHOW ) BCITIOMUHA-
eTcsl JIeTCKOE 3aKIMHaHWe, MPOToHsBIIee OEcoB, — U
MPUMEHSETCS 110 HEOXKUAAHHOMY ajIpecy:

Korna s Brxy nipen coboi

TBo¥ podwTh, U T1a3a, U KyJPH 30JI0THIE,

Koraa s capiuty rojgoc TBOi

U peuu pe3Bbie, KUBBIE,

51 ouapoBaH, s ropro

U conporarock nipen To60r0

U cepauia mbuUIKOro MEYTOIO

«AMWHB, aMUHB, PACCHINBCSD TOBOPIO.

[Toyemy ke 3aKIMHAHUEM HY>KHO HMPOTOHSTH HE
HaBaXX/IeHHUE, a KHUBOE, UCKpeHHee odaposaHue? Ero
OoJiee 4eM JI0CTaTOYHO JJIsl JIIOOOBHOM MIpHI, HO (HE
MOSICHSIETCSI — TI0YEMY ) Yero-TO He XBaTaeT, YTOObI UyB-
CTBO mouuio B pocT. Toraa most CTaHOBUTCS OTBET-
CTBEHHBIM 3a CBOE NOBE/ICHHE M CUMTAET 3a OJaro ot-
crynuth. YyBctBo k Haranse HukonmaeBHe momoOHO
HaBaXK/1eHH10, HO [TyIIKKH ero He MpOroHseT, eMy Mo/~
YHHSIETCS.

Hamo0HO yTOYHHUTH, 94TO HEW30EKHBIE PEIICHHS
JIIOIW IPUHUMAIOT C PA3INYHON CTETEHBIO YBEPEHHO-
cTtu. beiBaeT, 4To M 00CTOSATENHCTBA HE OCTABIISAIOT BO3-
MOXHOCTH JUI1 BbIOOpa. BBIBaeT, 4TO BCTpPEUArOTCS
6J'IaFOHpI/I$[THI)Ie yCiIoBUA I ONTHUMAJIBHOTO peuIc-
HUS, TYT KojieOaHUs He HY>XHBI. BapuaHTBl Hemcuuc-
JIUMBI.

3anymesHsiit apyr Ilymkuna IlaBen BoitHoBuu
HamoknH aBak b1 )KEHUICS aBaHTIOPHO, Opaky pacma-
nanuck. C TpeTheit HeBecTol, Bepoii AnekcanapoBHOM
Hapcxkoit, Hamokun noznakomun [lymkuna. [{eBymka
opobena nepes] 3HaMEHUTBHIM IT03TOM, HO OBICTpO ObLIa
MIOKOPEHA ero MPOCTOTON | Apysxemobuem. I1o ee Boc-
TIOMHHAHHSM, «KOTJa OH YXOJHJI, MOl ’KEHHX, C yJIbIO-
KOM KHBasi HA MEHsI, CIIPOCHII €T0:

— Hy 4ro, mo3Bossients Ha Hel KEHUTHCS?

— He no3Bousio, a mpukassiBato! — orBeTu [lym-
Kum» [2, €. 237].

Orot Opak a1 HamoKuHbIX ASHCTBUTEIBHO OBLT
CYACTIIMBBIM.

Takoit sicnoctr He ObuT0, Koraa [TymkuH npuHK-
Mait cobctBeHHoe pereHne. OH yeskan B bonanHo s
BCTYIUICHUS BO BJIaJICHNE MMEHHUEM, MTOJJAPEHHBIM OT-
1I0M, TTOCJIE CEPbE3HOM CCOpHI ¢ OyMymiel Tenel; HaBH-
caJia yrpo3a pacTOp>KeHHs TOMOJBKH. [1ymkuH npeno-
CTaBHJI HeBecTe cBOOOIy BBHIOOpa, a 0 cebe Hamucam:
«UTO XK€ KacaeTcsi MEHs, TO 3aBEPSIIO BaC YSCTHBIM CIIO-
BOM, 4TO Oy/y NPHUHAJIEKATh TOIBKO BaM, M HUKO-
raa He xeHtock» [12, c. 644]. TlomonBka He pacTopr-
nack. [Tono6HOe 3aBepeHre BBICKA3bIBAJIOCH U MO3XKE.

Iepen orve3nom B Bomauno-30 Ilymkun nucan
[TnerneBy 31 aBrycra: «Eny B nepeBHIO, OOTr BecTb,
Oyay nu TaM UMETh BpeMs 3aHMMaTbCs U TYIIEBHOE
CIIOKOWCTBHE, 0€3 KOTOPOTo HUYETO HE MPOU3BEICUIb,
Kkpome snurpamMm Ha Kauenosckoro» [12, c. 238]. XKe-
JIAHHOTO CITOKOMCTBUSI MOAT BCE TPU Mecsina OoJanH-
CKOTO 3aTOYEHHS HE IMEJ — M BCE-TaKH CyMeIl OCTaThCs
X03sHOM TrostokeHust. O6eman [IneTHeBy HATOTOBHUTH
«BCSYMHBI, ¥ IPO3BI, 1 CTUXOB)» — M C pa3MaxOM BBITIOJN-
Hu obemanue. [lepen u3nareneM-apyrom ObLT OTKPO-
BeHeH: «Tbl He MoOXellb BOOOpa3WTh, Kak BECEJIO
yapaTb OT HEBCCTHI, a U 3aCECTh CTUXU MMHUCATD. Kena
He TO, uTo HeBecta. Kyna! JKena cBoii Opar. Ilpu Heit
UL CKOJIBKO XOIIb. A HeBecTa myiie 1eH3opa Lller-
JIOBa, S3BIK M PYKH CBs3bIBaeT...» [12, c. 240]. Hasep-
HOE, HE B IOJHYIO MEpy OCYIIECTBHJIACH HAJEkK/a
[TymkuHa, HO TJaBHOE — B Ty INOPY HajeX1a B JylIe
mosTa Opma! M TBOpUecKuii pe3ybTaT MOTPSCAFOIIII.

[TneTHeB momy4mn u Takoe coodmeHne: «5 sxeHat
— W CYACTJIUB; OJHO >XEJaHHE MO€, 4TOO0 HHYEro B
KHU3HH MOEH HE NEPEMEHMJIOCh — JIy4IIero He J0-
®ayce» [12, c. 265]. U tpu roma Ilyrmkus 6T cuact-
7B (MEJIKUE HEMPUSITHOCTH HE B CUET, a KpyIHas I10-
Tepst, cMepTh JlenbBura, ciyumnack panee). ['ox 1833
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C. JI. AbpamoBHY Ha3BaJla «IOCIEIHUM CHACTIUBBIMY
qust [TymkuHa «romom» [1]. Ho mocpenu cuactiuBoro
rojia HanrcaHo (npu >xu3Hu [yikrHa He reyaTanocs)
CTHXOTBOPEHHE ITPOH3UTENBHOE, IPOPOUYECKOE — C BOC-
kiunanuem «He nait muae Oor coiitu ¢ yma». 1y cuact-
JIMBOTO YeJIOBEKa BBIPHIBAETCSI TaKoe KaracTpoduye-
ckoe npeauyscTBue?! Kotopslil pa3 My3a moasta ympe-
JKIAIOIUM ~ 00pa3oM  IPOWIPBHIBAET  JIOOMBITHYIO
cutyanuio. Pasymeercs, cTHXM HE HaJI0 ITOHUMATh
CIIMIIKOM OyKBaJIbHO. JlyXoBHOE U (PH3HUECKOE 300PO-
BbE M03Ta OBUIO KPEIKUM, M KINHHIECKOE OCYIIECTB-
JIeHUe TpopouecTBa eMy He rpo3mwio. Ho curyanmro, B
KOTOPOM CUJIbI YEJI0BEKa U3HEMOTAIOT, KOI'1a 3IpaBblii
YM HE CIIOCOOCH HAaWTH BBIXOJ W3 HEJIETOro MOJIOKe-
HUSL, CepJIlie-BellyH YTabIBajo.

CKJ'Ia}II)IBaBL[II/ICCH ceMeitHbIE OTHOIICHHS oMpa-
Yajia peryTanus JOnTe st JF000BHBIX NPUKITIOYEHUH,
KOTOPYIO TIO3T caM KOT/Ia-TO MOAJEPKUBAl MY30H
cBoeil. IlymkrH MoHMMaN 3TO U mucain MaTepu Oymy-
el HeBECTHI elle Iepes] OMONBKOI: «3a0myXIeHns
Moel paHHEH MOJIOOCTH IPEACTABIINCE MOEMY BOOO-
PaXEHHIO; OHM OBLIN CIMIIKOM TSDKKHU U CaMH 110 cele,
a KJIEBETAa X €llle YCUIINIIA; MOJIBA O HHUX, K HECHACTHIO,
IIHPOKO PACIpPOCTpaHWIach» (IIOAJIMHHUK MO-(hpaH-
my3cku) [12, c¢. 634]. Takoit XBOCT — U OJJHUM MaxoM —
Helb3sl OTpyOuTh. Hudero He mojenaenis: KU3Hb Cy-
pOBa; 3a TOJyYeHHBIE YIOBOJILCTBUSI HaJO00HO ILIa-
TUTh, UHOTJIA ¥ HETIOMEPHYIO LIEHY .

Co CTOpOHBI MOJIOJION >XEHBI CBOM TPYJHOCTH.
XKena [lymkuna — He3aypsiaHast KpacaBuua U (peakas
MIEAPOCTh IPHUPOJBI) JAyXOBHO Oorarhlii uenoBek. Ee
TOSIBJICHHE B CBETE BBI3BIBACT BCEOOIIMH HMHTEpec.
Myxy 3T0 npusTHO — 1 OecriokoitHo: «I'pex Tebe MeHs
MOJI03peBaTh B HEBEPHOCTH K TeOe U B pa300pPUINBOCTH
K ’KE€HaM Jpy3ell MouXx. Sl TOJIbKO 3aBUAYIO TEM U3 HUX,
y KOTO CyNpYTH HE KPacaBHIIbl, HE aHTEIbl PETICCTH,
He MaJIOHHBI etC., etC. 3Haemb pyccKyro MECHIO —

He naii Oor xopoleit *eHsl,

Xopouly XKeHy 4acTO B IUP 30BYT.

A GeTHOMY-TO MYKy BO Yy>KOM ITHPY IOXMEJIbE,
Ja u B cBoeM TomHUT» (He mo3ke 30 ceHTsOps 1832
rozaa) [12, c. 326].

Ho u npu tom [lymkuH u3Ha4anbsHO M 10 KOHIA
TOTOB CITOCOOCTBOBaThH ycrexaM jkeHbl. OH yOex/eH,
YTO POKOBYIO UEPTY JKEHA HE MEPEHIET, «BO BCE TSK-
Koe» He mycturcs. Ho ecTs 1 30Ha pricka, OHa OmacHa.

[lymkuH (OH ¥ HE YYTOK K CJIOBY!) HE HIIET pa3-
HOOOpa3us MOHATHH, a OTIEPUPYET Pa3THIHBIMU QOp-
MaMy OZHOTO M TOTO JK€ CJIOBAa — U BOBHUKAIOT Pa3HbIe
OMOIIMOHAJIbHBIC 3HAaK!, U IIJIFOChI, U MUHYCBI. On pas-
peniaeT *KeHe KOKeTHUYaTh — HO OOMTCS, YTO OHA MC-
KOKETHHYAETCs, pa3pelaer TyJsiTh — U MPOCHUT He 3a-
rynuBatbesi. KonuyecTBO mepexoaur B HOBOE Kaye-
cTBO!

A B 4YeM OINacHOCTh 30HBI pucKa, IlymkuH s
JKECHBI TTOSICHSIET, lepeckasbiBast (hadynmy GacHu A. M3-
Mainosa: «®Poma Hakopmuin Ky3pMy UKpol U cenen-
koi. Ky3pMma cranm mpocuth nuth, a doma He nain.
Kyzbpma u mpubun @omy kak kaHaibio. M3 3T0oro most
BBIBOJUT CIIENYIOIIEee HPAaBOYUCHHE: KpacaBHILbI! HE
KOPMHTE CEJIEKOMN, €CTIM HE XOTUTE NUTh J1aBaTh; HE TO
MoskeTe HackouuTh Ha Kysemy» [12, c. 353].

Hapacranue 1 00beMa, 1 OCTPOTHI ITYHIKHMHCKHX
BHYIIEHUH >KEHE MOXKET BOCIPUHHMMATHCSA KaK Mpea-
JBepre KOHMIMKTHBIX OTHOIICHUH. [ TaBHOE, YTO KOH-
(IIMKTHOMY MPEJBOCXUILEHHIO TIPENSATCTBOBAJIO TIepe-
pacTti B KOH(IIMKT, — 3TO 0€3yCIOBHOE JI0BEPHE CYIIPY-
roB Jpyr apyry. PakTel KOKeTcTBa >keHbl IlymkuH
MOJTy4aeT He U3 JOHOCOB CO CTOPOHBI, & U3 €€ YHCTO-
cepaevHbIx nuceM. [IymkwH yxke cepauTcs, HO ele
JIETKO MPOIIaeT.

O6Ban npousomren B kanyH 1834 rona. Llaps mo-
skanoBan [lymkuHa B kamep-toHkepsl. U3 pacckasa JI.
C. Ilymkuna (B 3amucu S. I1. [lomonckoro): «bpar
MOH. .. BIIEPBBIE yCIbIXall O CBOEM KaMep-FOHKEPCTBE
Ha Oane y rpada Anekces ®enoposuda OpoBa. 310
B30ECHIIO €ro 10 TaKOH CTEeNeHH, YTO APY3bsi €ro
JIOJDKHBI OBUTM OTBECTH €ro B KaOWHeT rpada u Tam
BCSIYECKH ycIOoKauBaTh. He Haxoxy ymoOHBIM MOBTO-
PHTB 31€Ch BCEr0 TOTO, YTO TOBOPHJI, C TIEHOH y pTa,
pasrHEBaHHBIH MOJT, MO MOBOJY €ro Ha3HAYCHUsD» [2].
[MosT oTKpEIBaeT cBoil AHeBHUK 1834 roma Takoii 3amm-
coio: «1 aneaps. TpeTbero mHA s MOKAJIOBAaH B KaMep-
IOHKEPHI (Y4TO JOBOJIBHO HEMPIIMYHO MOUM Jetam). Ho
ZIBOpPY XOTeock, 4To0b1 Hatanss HukonaeBHa TaHIe-
Basia B AunukoBey [11]. V IlyrmkuHa BCTpeTiM U caep-
KAHHBIE OT3BIBBI O €r0 HA3HAUYEHWH, HO BCE PaBHO
HENb3sl O KaMep-IOHKEPCTBE M03Ta CYAMTh C UyXKOH
CTOPOHBI, HEJIB34 KECT Lapst BOCIpUHUMATDL KaK 6HaFO-
nestaue. TyT Hafo cTosTh Ha ctopoHe [lymikuHa, a emy
KaMep-IOHKEPCTBO JJOCTABWJIO MacCy OONBIIMX M Ma-
JbIX HempuaTHocTed. CaMo IMpUOMIDKeHHe I103Ta KO
JIBOPY, NpOHU3OIIEIIee HE IO €ro BoJie, CEepPbe3HO
OCJIO)KHHUJIO 1 OMPAYHJIO TIOCIIETHUE TO/IBI €T0 JKU3HH.

I'on 1834 Beimancst MpOTSHKEHHBIM HA PA3IyKy C
xernoil. O0pryHO [lymkuH yexan u3 1oma, TYT Ipo-
M30IINIa €OUHCTBEHHAs pokupoBka: IlymkwH ocTa-
Bajcs B cronuue, u3gasas «Hcroputo Ilyraueay
(«Hctoputo [TyraueBckoro OyHTa») 1 3aKi1aabiBasi 00J1-
JIUHCKOE UMEHHE, KOTOPBIM Ha Ty IOPY YHpPaBisLI, a
Haranss HukonaesHa B anpeine yexana B MockBy, I0-
TOM HaBeCTHJIa MaTh B SIpononsle, nero nposena B [To-
JOTHSIHOM 3aBoJie. [IylkuH npuexai K )eHe B aBrycTe,
Ha ceHTs0ph yexan B bonnuHo.

B camoM Hauase 3TOro nuKIia nepenyucKy Ipon3o-
mIen WHOWAEHT, OykBasibHO B3OecuBmMi IlymknHa.
Ero mucemo ot 20 u 22 anpens 1834 roga, rae paccka-
3BIBAIOCH 00 OTHOIICHWH IT03Ta K TPeM IapsaM (U riae
OBUTO TIPU3HAHME, YTO MO3T HE HAMEPEBAJICSA y4acTBO-
BaTh B NACXalbHBIX IPA3HECTBAX M MO3PaBICHUU
HACJIeZIHUKA, PeTopTysich OONBHBIM), CKOIUpOBasa
MOCKOBCKasi Toyiuius u mnpeacrtaBuina Hukomawo |
[Mymkun y3Han o6 atom uepe3 XKykosckoro. Heromo-
BaHME I10 3TOMY [OBOJY CTaHOBHUTCSI CKBO3HOM TEMOM
MYIMIKMHCKUX MHCEM 3TOTr0 IMKiIa. TOJIBKO HEMHOTOE.
«MBICITB, 4TO KTO-HUOY I HAC C TOOOM MOJICITyIINBAET,
NPUBOIUT MeHs B OemeHcTBo a la lettre <OykBanbHO>.
be3 monmutrnaeckoi CBOOOIBI JKUTh OYCHB JJayKe MOXKHO;
6e3 CEMEHCTBEHHOM HENIPUKOCHOBEHHOCTH
(inviolabilite de la famille) HeBo3MoXkHO: KaTopra He B
TPUMep JydIire. ITOo MUCAHO He ISt TeOS. ..» (3 HroHs)
[12, c. 379]. «Iloxanyiicra, He TpeOyii OT MeHS
HE)KHBIX, JIFOOOBHBIX MHUCeM. MBICIIb, YTO MOM pacIe-
YaTBIBAIOTCS U NIPOYUTHIBAIOTCS HA TIOYTE, B TIOJUIINU
M TaK Jajiee — OXJIKAAET MEHs, U 5 IOHEBOJIE CYX U
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ckyuer» (30 urons) [12, c. 387]. IToBox st caepxaH-
HOCTH O4Y€Hb OCHOBATENbHBIN, HO HET JH JUI1 HEro
BHYTPEHHET0 MoBoja?

31ech 1o mpuMepy MYIMKUHCKOTO TOBECTBOBAHUS
B «EBrennu OHeruHe», BKIIOYAIOIIET0 OCTAHOBKY CIO-
JKETHOTO paccKasa M Iepexo]l K pa3MbIIIICHUSIM Ha ac-
COLIMATUBHBIE M CBOOOJHBIE TEMBI («JIMPHYECKUE OT-
CTYIUICHUS»), XOUeTCsl MPUOETHYTh K HEKOTOPOH aHa-
JOTMH W OTBJICYHCS HAa IAHETHUPHK B YECTh HAIIETO
A3bIKa, BEJINKOTO, MOTYYEro, IPaBIUBOTO M CBOOOA-
HOTO, 110 orpeziesieHnio Typrenesa.

Orpomuoe citoBo «JIKOBOBb» oxBaThIBaeT Bech
JMana3oH OTHOIICHMH, BKIIOYas (PU3NYECKYI0 U Iy-
XOBHY0 Om30cTh. CuacThe, KOTa J00Bh B3aUMHA.
briBaeT u HepaznenenHoil. JKusHp mectpa, BCTpeda-
CTCs BCAKOC. CKJ’IaI[LIBaIOTCS[ U OTHOIICHUS OOHOCTO-
pOHHHE, Ha OCHOBE JIMOO TOJBKO IyXOBHOH, 10O
TOJIbKO (prznueckoit cumnaTuu. 1 BOT 3aMeuaTesnbHoe:
Haml OoraTedlIMii S3bIK He 3aX0Tes TPUHUMATH B
CBOH 0OMXOJ CIIOBO, O3HAYAIOIIEE HCKIIOYUTEITHLHO
(hm3ngIecKyIo OIM30CTh.

TyT Hamo MMeTh B BHIY JIMTEPATYPHBIH S3BIK.
SI3BIK pa3roBOpHBIH, ¢ OpaBaoi ITHU3MA, IMEET IO~
HBI HAaOOp MPAMBIX 00O3HAYCHUI MPEAMETOB W Iei-
CTBHI MHTUMHOI'O cBolicTBa. Ho xorma mHTHMHOE, 1a
elle Co 3JI0PaJCTBOM, BHIBOJIAKMBAETCS HA MOKAa3, OHO
MOKa3bIBaCT ceOs HEMPUCTOMHBIM. W s3bIKY mpuiaer
orpejeneHHbli mapM. [loaromy B 00uxoie Takoit ciio-
BECHBI HaOOp Halle MpescTaeT He B IPSIMOM 3Haye-
HHH, a B KauecTBe MeTa(op ¥ BBOAHBIX CIIOB.

A eciii TPOMCXOIUT IafieHHe HPAaBOB U OPEOII
TaiiHpl TyckHeeT? BoOT omeHka (paHITy3cKoro o0Ie-
ctBa B XVII Beke, kotopyto nan [IylknH B HEOKOHUCH-
HOM pomaHe «Apan Ilerpa Benukoro»: «Ilo cBuze-
TENIBCTBY BCEX HCTOPHUYECKHX 3alHMCOK, HUYTO HE
MOTJIO CPAaBHUTHCS C BOJIBHBIM JIETKOMBICTHEM, O€3yM-
CTBOM M POCKOIIBIO (paHIily30B TOro BpemeHu. [lo-
ciennue roasl apersoBanus Jlirogosuka X1V, o3Hame-
HOBaHHBIE CTPOrOil HAOOXKHOCTHIO JJBOPA, BAKHOCTHIO
W MIPWINYKEM, He OCTaBWJIM HUKaKHUX cienoB. ['epuor
OpJicaHCKHM, COCUHSAS MHOTHE OJICCTAIINE KayecTBa
C MOpPOKaMH BCSKOTO pOJia, K HECUACTUIO, HE UMEIl HU
tenn sunemepust. Opruun [lane-Postis He ObutH TaliHOIO
st [apwxka; mpumep Obin 3apasurened. Ha Ty mopy
ABUIICS Law; amqHOCTD K IeHBraM COSANHHIIACH C Kaxk-
JIOI0 HACNAXXICHUH M PACCESTHHOCTH; MMEHHS HCUe-
3aTi; HPABCTBEHHOCTH THONA; (paHIly3bl CMESUTUCH H
paccUnTHIBAIIN, U TOCYIAPCTBO PACIagaIoCh IO/ HTPH-
BBIC MIPHUIICBBI CATHPUYCCKUX BoeBHIei» [9].

@paniysckas jaureparypa He MpOMYCTHJIA CIIy-
yuBIMecs BessHus. ['epoil Takoro oOpas3a >KU3HH MOITY-
YMJI Ha3BaHHE «INOEpPTEH», 00pa3 KU3HU — «THOepTH-
Hax». B pycckoit murepatype XVIII Beka nossisinch
NIepeBO/IbI TAKUX TMPOW3BEICHHUH, HO IMOJpPAKaHUH He
BBI3BAJHM. B OpWrMHaNbHON JHTEpaTrype CIOXHUIACh
OTpeJieTIeHHast TpaJuusl HPOHUYHO M300paXkaTh MO-
JIOJBIX PYCCKUX JIO/EH, TOOBIBABIINX 32 PYOEKOM H
IUICHUBIINXCS TOJBKO BHEIIHUM JIOCKOM YYXXHX Hpa-
BOB.

Hememane CMU niepecTpomuch, 0XOTHEE BCETO
00CYXIaf0T, KTO BBITJIIIUT CEKCyalbHEEe Ha IiIaMyp-
HBIX TyCOBKaX (BOT KOT/Ia BTHCHYJIM B Halll sI3bIK OMO-
HUM aHTJIMHCKOHN miecTtepku). M nuteparypoBeaeHHe

MOJTY4MJIO UMITYJIBC Ha MEPECMOTP KIACCHUKH IOJ HO-
BbIM yrioM 3penus. Y 1. HeMupoBCKOro cKomuioch
u3psgHOoe KonmdectBo crare o [lymkune. OH pemun
co0Opath WX B KHHTE, JIeN0 xureiickoe. Ho cTathu mo-
JIY4HJIM HOBOE 0003Ha4YeHHE — IJ1aBbl, KHUTa IpeJIcTala
He Kak COOpPHHUK cTaTel, a Kak MoHorpadus, kak Oyaro
JKaHPOBOE TIEPEHMEHOBaHME CcTaTeil mo0aBmiO e
nensHoctu. Kuure nano HaumenoBanue «IlymkuH —
mbepTeH u npopok: OIBIT PEeKOHCTPYKIUH ITyOIHd-
Hoi 6uorpadum» [6]. [ToaT npunevaTan BXOISIIMM B
MOy CTapbIM-HOBBIM TEPMHUHOM, UTO IO aJIpecy 4elo-
BEKa, KM3Hb OTJABIIETO 3aIHIIas CEMEHHYIO 4eCTb,
MIPOCTO KOILTYHCTBEHHO.

bout nu Ilymkun muGepreHom? Bein. Ho Tombko
TPH TOCIENUIEHCKUX CTOMMYHBIX rofa. CTeianics
yTeX MOJIOZIOCTH MHOTrO Ooublile, ueM Tpu roxa. [lpu
TOM, YTO OH («(paHIly3» MO JIMIEHCKOH KINYKE) U B
MOJIOJIOCTH 3THM CJIOBOM He Inoib3oBaiics. Ham Toxe
MOJIb30BAThCS HE C PYKU.

Tenepp K MyMIKUHCKOM CUTyallMd NOJOIIEM, ¢
npyroii croporsl. B 1995 roxy B Utannu Opi1a n3nana
KHHUTa MCCIIEI0BATENbHUNBI U MEPEBOIUHUIBI PYCCKON
muteparypbl Cepenbl Burane «Ilyrosuma [lymkuaay;
omopa kHUTH — nickMa Jlanteca ['exkepeny u Oyimy-
et sxene. [TyOmmkanms mucem nMena pesoHasc B Poc-
cuw, OblIa U3/1aHa 3/1eCh B )KyPHAIBHOM H B KHHXKHOM,
B COKpPAIIlCHHOM U B IIOJIHOM BapHaHTe, a IJIaBHOE —
HaIllJla BOCTOpXeHHOro nponaragaucta. B. C. baes-
CKHIl B CBOIO UTOroBYIO KHUTY «IlymkmHcko-nmacrep-
HaKOBCKasl KyJIbTYpHast Hapagurma BKIIOUMI 0CO0YIO
rnaBy «HoBble TOKyMeHTHI 0 %U3HU U cMepTu [lymi-
knHa: OTBIT aHATN3ay.

Ornowenuss Haranbu HukonaeBusl u Jlanrteca
3[I€Ch MPECTABJICHbI YIPOIICHHO: OHM MOJIOJBI, OHA
KpacaBHIa, OH KpacaBell. beiBaeT, uro moau (1 imTe-
paTypHBIE TepOH) BIOOIIAIOTCS ¢ TIepBoro B3raaa. Ho
BIIFOOJIEHHOCTB U JIIOOOBB HE OJIHO H TO XKe. DTOMY BbI-
COKOMY CJIOBY HET MECTa TaM, I'JI¢ HET TyXOBHOCTH.

B npusHanusax JlaHteca ucciieqoBaTesb CHbIINAT
rojoc MOAJUHHOI cTpacTu. Mexay TeM caM yTBep-
KIaeT B cieAylolieil rinaBe (M TMOBTOPSIET MO3XKe):
«®DpaHIly3cKuil sS3BIK B COBEPIICHCTBE pa3paboTaH,
ynoOeH Uit BBIPQKEHHWS BCEX OTTEHKOB MBICIIEH M
qyBCTB. briaronapst Hanmu4mio roToBBIX (HOPMYIT Ha BCe
CIIy4au KU3HU, OH M03BOJIsIeT CKPBIBAThL OTCYTCTBHE
NOJIMHHBIX YYBCTB U OPUTHHAIBHBIX MBICIED [4, C.
100-101]. K coBy, xorma Ilymkus B MOIOIOCTH, OY-
JIydIH yOEXI€HHBIM XOJOCTSKOM, CaM ILIaTHII JaHb I10-
JIOOHBIM OTHOLICHUSIM, OH Ha Hepa3zpaboTaHHOM (3aTO
pa3pabaThIBAEMOM) JIUTEPATypHOM PYCCKOM HEOOb-
STHO IIUPOKOMY CJIOBY < JTHOOOBB» HaXOJIWJI TOYHBIN
JUISL TaHHOHM CUTyallud CUHOHMM «ClIafiocTpacTee». B
MPUBOAMMBIX ITUTAaTaX BUJIEH TOJIBKO MMOXOTIMBLIH ca-
Men. Ha uto oH ceryer? Tombko Ha TO, 4TO HE MOXKET
BHUJIETH CBOIO MTACCHUIO HACIUHE.

YenoBeka XapakTepu3yeT TO, KaK OH ceOs OHU-
MaeT, eIle OTYETIMBEE €r0 BBIABIISCT TO, YTO OH Je-
maet. TyT uHTEepecHO# OymeT mapamiens. JIepMOHTOB-
ckuii [ledopuH mMoKa3zaH JIOOALINM TPSATATHCS 32 CO-
¢usmbl. UToObl B 4eM-HHUOyIb yOEIUTh >KEHIIHH,
CUYHTACT OH, «HAJI0 WX JOBECTH IO TOT0, YTOO OHU yOe-
JIUITH ce0s1 caMm»; «UTOOBI BEIyUUTHCS X JUAJIEKTHKE,
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HAJI0 ONPOKHHYTh B YME CBOEM BCE IIKOJbHBIEC Ipa-
BuIa JIOTHKH». COMOCTaBIAETCS «CIOCO0 OOBIKHOBEH-
HBII»: «DTOT YENOBEK JIOOMT MEHS; HO S 3aMyKeM:
ClJIe/IOBaTeNIbHO, HE JIOJDKHA ero Jitoduth». U «crnocod
JKEHCKUI»: «S He Jo/bKHa ero Jro0uTh, MO0 g 3aMy-
JKEeM; HO OH MEHS JIIOOHT, — CJICI0BATEIIBHO. ..)»

HuTepecHo: B kakol oruke paccyxiaaet cam [le-
yopuH? Hamo OvI Tak: s mo0Oimo Bepy, HO oHa (paan
CBIHA) 3aMy’)KeM; CIEJOBATENbHO, 51 JOJDKEH OTCTY-
MIUTh, XpaHs ee Mokoil. Ho oH paccyxnaer nHave: oHa
MEHSI JIIOOUT, XOTh U 3aMYXeM, H s €€ JI00III0; ClIeI0-
BaTEIbHO, OHA JIOJDKHA MPHHAATEKATh MHE, HEB3UPast
HU Ha 4T0. HO HAaCTOMYMBOCTE MpHUBeENa K KaTacTpode.

YV Jlanteca eTUHCTBEHHOE MUCHMO (TPEThE) CO-
JIEP)KUT KaKHe-TO YeJIOBEUHBIE TOJBMKKH — ITOHUMa-
HHE ¥ NpU3HAaHUE ClepKaHHOCTH mapTHepmH. Ho ka-
KoBa 3ToMy IieHa? [IpoMeNnbKHYI0 HEUTO TyXOBHOE U
TYT K€ UCYE3JI0, OISITh MOIIIN JTIOMOTaTeNbCTBA.

B. C. baeBckuil He 3aMeTHJI KOIIYHCTBa CBOETO
pasmbIIuieHus: «I'pycTHO IymaTh, YTO CO CMEPTHIO
[TymxuHa BceM, KTO Tak WJIM MHa4Ye ObUT MIPUYACTEH K
ero cMmepty, crano nydiiey» [4, €. 84]. Hy npaBuiibHO:
OT TEHHEB TOJBKO CMYyTa Ja MOMEXH JKUTb JIETKO U BE-
ceno. M Hewero rpyctuth o IlymkuHe, MOCKOJIBKY K
COHMY «BCEX», KOMY CTaJIO JIy4Ille, HaZJJOOHO TpHYKC-
JIUTH U CTpaJayiblia-1o3Ta.

... Bot IlymkuH cHoBa B bonjune. «B nepesne
BCTPETUJI MEHs TIEPBBI CHET, W Terepb ABOP Iepen
MOUM OKOIIKOM OeJienieHeK: <jaiee no-(ppaHIy3cKu:
«3TO OYEHB JIIOOE3HO C €r0 CTOPOHBI»>, OHAKO S eIle
nycaTh HE NPUHUMAJICS...» a HaMepeHHs ITOHSTHBI:
«Hanmcarps uTo-HMOy#b MHE OBl OYEHb XOTEJIOCH»
(xene, 15 u 17 cents10ps) [12, . 400]. «Uto-HHOYIB»
HE TOJIy4YWIoCch. Bpems yxomuno Ha 0OgyMbIBaHHE
’KU3HEHHOH CUTYyaluH.

HasepHoe, "MEHHO MOTOMY, 9TO OH OBUI 3a TEM
e CTOJIOM (M B TOM K€ IOCTENH), TJe eMy — HeB3upas
Ha JI0Oble HENMPHUATHOCTH — TaK CJIABHO paboTanock,
OCTpee COMOCTaBIISIOCh TO, YTO OBUIO, M TO, YTO, IIPO-
SCHSISICh, CTallo. VI3MeHeHus], yBbI, CKIOHSIMCh HE K
ayumemy. Jlerom 1834 rona Ilymkun yBuzen, 4yTo B
KoJIeOaHMSIX MEXIy MyXeM u cectpamu Haranse Hu-
KOJIaeBHE OJIMDKE MO3HMILUS CecTep.

Cpasuum. M3 bonnmua-33 mosT mpemynpexaan
JKEHY: «THI 3HaeIllb, KaK 5 HE JIIOOJI0 BCE, YTO MaxHET
MOCKOBCKO# OapbiiHero, Bcé, uto He comme il faut,
BCcé, uro vulgar... Ecnu mpu MoeM BO3BpAIICHUH 5
Haiay, 4TO TBOW MWIIBIH, NPOCTOW, apUCTOKpaTHye-
CKUI TOH M3MEHUJICS, pa3BEAyCh; BOT Te€ XPHUCTOC, U
oy B conaatsl ¢ rops» (30 okrsaops 1833 roxa) [12,
€. 353-354]. A TyT TPHIUIOCH BHITOBAPHUBATH KEHE
CHauasa 3a HaMepeHHe, a OTOM U 3a MOE3JIKy C CecT-
pamu B Kamyry: «Uro tebe cMoTperh Ha Hee?» «3ITO
TeOs1 cectpbl OanamyTart...» (11 wmrons) [12, c. 382].
UYro B nrore? «Onucanue Bamero nyremecTtsus B Ka-
JyTy, KaK HU CMEIIHO, JJIs1 MEHS BOBce He 3a0aBHO. UTo
32 0XO0Ta TAaCKaThCsl B CKBEPHBIN YE3IHbII rOpOIULIKO,
YTOO BUIIETHh CKBEPHBIX aKTE€POB, CKBEPHO MTIPAIOIINX
CTapylo, CKBepHyIo ornepy? UTo 3a 0XxoTa OCTaHaBIIH-
BaTbCsl B TPAKTUPE, XOJUTh B TOCTH K KYIIEYECKUM JI0-
4yepsiM, CMOTPETh C YEPHHIO TYOESpHCKHUN (PeHBOPOK. .. »
(3 aBrycra). [X, 396]. Tyt yx maxHyJio qaxxe HE MOC-
KOBCKOH, a BOBCE NPOBHHLIMAIBHOW OaphlmiHEd. A

[Mymwkun B ToM xe mucbme (1) u cepanTes, HO cOBCeM
gyTh-uyTh: «[Ipocun s Tebs mo Kamyram He pas3bpes-
XKaTh, 1a, BUIHO, YK y TeOs Takas Hatypa» [12, €. 396].
Ho takoB ¢oH, a xeHa Bcroay xopoma: «Yro-to Ka-
ayra? Bor TyT mouapctByems! Bmpouewm, KeHKa, s
Tebs1 3a To He OpaHto. Beé 310 B nopsiake Beueit; Oyab
MOJI0/1a, IOTOMY 4TO ThI MOJIOZIa — ¥ LIAPCTBYH, TIOTOMY
4TO ThI ipekpacHay (14 urons) [12, ¢. 393-394].

HeoxwunanHoe: cuTyanust Aerpagupyer, a peak-
ST [T09TA CTAHOBUTCS JIaKe CHUCXOANTEIIbHEE.

A XeHe 3aX0TeNI0Ch IOMOYb CECTPaM B yCTPOSHHUH
WX JKU3HEH, OHa 3axyMbIBaeT Be3TH ux B lleTepOypr.
[Tymrknaa — 3TO M3BecTHE oropyaer: «OxoTa Tebde Iy-
Martb O MOMEIEHNH CecTep BO ABOpell. Bo-nepBbIx, Be-
POATHO, OTKAXYT, @ BO-BTOPLIX, KOJIKM U BO3bMYT, TO
[IOAyMal, YTO 3a CKBEPHbIE TOJIKM IOMAYT 110 CBUH-
ckomy IlerepOypry. ThI cIUIIKOM XOpOIIIa, MO aHTeI,
4T00 IMycKaThCs B MpocUTeNbHUNEL [loronu; oBmose-
eIllb, ITocTapeenb — TOraa, NoXKalIyi, Oy/Ab calomHH-
el M THTYISpHOW coBeTHHUICH. Moii coBeT Tebe u
cecTpaM OBITh IOAAJE OT ABOPA; B HEM TOJIKY MaJIo. ...
Ho Bb1, 0a0b1, HEe TOHMMAaeTe CYACTHSI HE3aBHCUMOCTH
U TOTOBBI 3aKabanuTh ceOs HaBekd...» (11 urons) [12,
. 383]. U eme IlymkuH HPOHU3MPYET HAI Hamepe-
HHUeM >keHbl: «ThI MUIenIs MHe, 9TO JyMaellb BbIIATh
Karepuny HuxonaeBny 3a XimrocTuHa, a AlekcaHapy
HuxkonaeBHy 3a YpOu: HUueMy He ObIBaTh; 00a BIIIO-
0sTCsL B TeOSI; ThI MEIIACIb CeCTpaM...» (He MO3Hee
27 urons) [12, . 385]. [IpeaensHO 0TYETIHBO 0603HA-
yaeT [lymkuH cBoto mo3unuio 14 urons: «di, jxeHka!
CMOTpH... Moe MHEHHUE: CEMbsI JIOJKHA OBITh 00HA TIO]T
00HOUl KPOBJIEH: MYXX, JK€Ha, JIETH — IIOKaMeCT MaJlbl;
POIMTEINH, KOT/Ia y>Ke IpecTapenbl. A TO XJIONOT HE
HaOepemscs U CeMEHCTBEHHOTO CHOKOHCTBHSA HE Oy-
net» [12, ¢. 394]. Mymkun nponunareneH. Haramss
HukonaeBHa ero He mociaynianack. A B TOM e IHCbMe
MOAT OCTAaBJISCT pellieHre 3a )KeHOi: «Eciu Thl B camom
JieNie B3Jymaa cecTep CBOMX CIOa MPUBE3TH, TO Y
OuniBbe OCTABATHCS HAM HEBO3MOXKHO: MecTa HeT» [12,
C. 394]. Mao Toro, OH 10 CBOET0 OTHE3/a K KEHE Op-
TaHU30BaJ U Iepee3] B HOBOE KUJIbE.

Kakoii «re4aipio» 3To OKPOBUTEILCTBO 00EPHY-
sock s [Tymikuna?

TeM e JIeTOM MO3T HE TOJIBKO 00TyMBIBaN, HO U
TIPEATIPUHSIT IEeMapII ¢ BBIXOJIOM B OTCTaBKy. L{app o1-
CTaBKYy IPHUHSI, HO C 3alpeToM pabdOoThl B apXHBax.
IToaT mpomenne 00 OTCTaBKE OTO3BAIL.

Cumraercs, 9To OTCTYHnHOH mocTtymok I[TymkuHa
BBI3BAH yIPO30{ OTIYYEHHUS OT apXHUBOB. UTO U roBo-
PUTH, AapXMBbI JJId XYHOXHHKA — Ba)XHBII MCTOYHHK
BroxHOBeHus. Ho nensypHas ucropus c «bopucom I'o-
JIyHOBBIM», HO 3arlpeT Ha nevaranue «MegHoro Bcaj-
HUKa» — HE OTYETJIMBBIC JIM 9TO 3HAKH JIJISI 1103Ta, YTO
€ro apxmBHbIE M3bICKaHUs NpoiayT Biyctyo? (Korma
MHOTO JIET CITyCTSI BO3HHK BOIIPOC O HaIleyaTaHHH CO-
Opannbix Ilymknaeiv MatepuanoB k Mcropun Ilerpa,
1aph Jajl pa3peuieHue nevyararb TOJIbKO MPH YCIOBUU
LeJIOTO psina cokpamiennit). [lymkuny B qepeBHe u 0e3
apxuBOB OBLIO OBI O YeM mucath. Yem OB 3aHMMANAch
Hatanes Hukomaesua? Ilost mHamekan: «Tel Moaona,
HO ThI y’K€ MaTh CEMENCTBA, U 1 YBEpPEH, 4TO TeOe He
TpyaHee OyAeT MCIONHUTH IONT A0Opoi mMarepu, Kak
HCTIOJHSACHIB ThI JJOJT YECTHON u H06poi sxkeHbD (29
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mast) [12, c. 378]. AnprepHaruBa — OiMcTaHKe Ha Gamax
BBICIIEH TpoObI. Tak 4To coobIas )KeHe 0 TOM, UTO OT-
3BIBAET MPOILEHNE 00 OTCTaBKe, MTO3T 3aMeyaeT: «A Thl
u pana, e tak?» (14 urons) [12, ¢. 393]. Euie 6sI eit He
panoBatbes!

A TlymkuH 10OpOIYIIHO MOJCMENBAETCS Hal
JKEHCKUM IpeaHazHaueHneM: «Kakue jke BbI MOMOIII-
HUIBI ¥ paboTHHIEI? Bl paboTaere TOIBKO HOXKKaMHU
Ha Oanax W rmoMoraere MyXbsM MoTaTbh. 1 3a To cna-
cubo» (okoio 26 urons) [12, c. 395].

Ho Ha 3TOT pa3 oH He yAepkajcs U OT NMPSIMOTO
yIpeKa xeHe: «X0poIo, KOJIH IIPOKUBY 5 JeT ele 25;
a KOJIM CBEPHYCh MPEKAE AECATH <UKHTh €My OCTaBa-
JIOCh JIBa C TIOJIOBUHOM I'O/1a>, TaK He 3HAI0, YTO ThI Oy-
Jielllb IeaTh ¥ 4TO cKaxkeT Mallka, a B 0COOEHHOCTH
Camika. YTeleHbs Majio UM OyAeT B TOM, YTO HX Ia-
MeHbKY CXOPOHMJIM KaK IITyTa U YTO MX MaMEHbKa yKac
Kak Mmia Oblla Ha aHMYKOBCKUX Oanmax» (okomo 14
urost) [12, c. 393]. A Bce-Taku ycToWYMBeEe JEUTMO-
tuB. [loaT B Tpymax u 3abotax? «Jlis Tebs, skeHKa;
9TOO THI OBLIA CITOKOIHA U OJHicTana ceOe Ha 3710pOBhE,
KaK IPHJIAYHO B TBOM JIeTa M C TBOCKO KpacoToro» (6
Hos16pst 1833 roma) [12, ¢. 335].

[TymkuH HUKOTAAa HE TOBOPWIL, YTO HE YIIEN B OT-
CTaBKY pa/ivi ’KEHbI, HO OH CJIeNall 3TO, IOTOMY 4TO 00e-
mjaJl CAEJIaTh €€ JKU3Hb IOCTOMHOW €€ MOJIOJOCTH H
kpacotsl. 1 B 3T0T pa3 nucan eii: «Hukoraa He nymain
s ynpekartb Te0s B CBOeit 3aBUCUMOCTH. S1 ToJKeH ObLT
Ha Te0e JKeHUTHCS1, TOTOMY UTO BCIO KU3HB ObLI OBbI O€3
TeOs HECHacCTIMB; HO Sl HE JIOJDKEH ObUT BCTyNarh B
ciryk0y W, 4TO elle Xy)XKe, OIyTaTh ce0s IeHEeKHBIMHU
obs3arenpcTBamMmy (8 utons) [12, €. 381]. Bee-Taku TyT
HaJIMIIO IPOTUBOPEUHE HHTEPECOB: TIO3T MEUTAET O Je-
PEBEHCKOM YEIUHEHHH, a TSI AKEHBI 3TO HOXK OCTPBIH.

MOKHO HE HCKII0YaTh HACTPOCHYECKUX MBICIIEN
TaKOro THIIA, YTO BBIPBANACH B «IPEMEITAHXOIHUC-
ckom» nucbMe [TnetneBy B kanyH bonanna-30 («Yept
Jorajan MeHsi OpelMTh O CHACTHUY»); PEIIUTENbHYIO
nobey Bcera oJIepKUBaJIO TBEPIOE PEIICHHE.

B bBonnune-34 Ha 3tor pa3 IlymkuH He 3acu-
nencs. JKeHe HamucaHbl TOJMBKO JBa muchMa — 15 (¢
npunuckoid 17-ro) u B JBaaATHIX YMCiax (HE MO3HEE
25) cenTs10ps. B oboux koHcrataimu: «Ilucath s emie
He npuHUMancs» [12, ¢. 400]; «Ckyuno, moii anren. U
CTUXH B TOJOBY HeWayt...» [12, ¢. 401]. Ha GenoBoii
pykomucu «CKa3Ki O 30JI0TOM TIETYIIKE» IOCTaBlICHA
nara 20 centsiOps. Korga HamucaH 4epHOBHK, HEH3-
BeCTHO. Bo BTOpOM mHChMe SBHOE TyKaBCTBO: «CTHUXHU
B TOJIOBY HEWIyT» — a CKa304ka B cTuxax rortosa. [lo-
4eMy 3TO OT *eHbl yTaun? CekpeT modTa... A, MOXKET,
MOTOMY, YTO 3TO U 00 OTHOILIEHHUSAX C HEH, HO OHa He
MONMET, KaK He TOHsJIa ToJ] Ha3aJ], Korja He MpHHsIa
B CBOH ajipec Mopajib Oacenku l3maiinoBa; Ho 3a Giaro
BOOOIIIE HE IPHUBIIEKATh K CKa3Ke €€ BHUMAHUS. A 3TOT
«ypOK» aJipecoBaH T0OPHIM MOJIOAIAM, a HE KPacHBIM
nesuniaM. JInaHOe 371€Ch HUUYTh HE BBIITUPAET, HAPO-
THUB, XOPOILIO YIPSTAHO, U HE OT >KEHBI TOJIBKO, a U OT
3aHYUTUBBIX YNTATENCH.

B Bonnunae-30 cpexam mpodero ObUTH HAIMCAHBI
«IloBectn benkuuay. Mx aBroOnorpaduueckuii moi-
TEKCT XOPOIII0 MMOYyBCTBOBaa AHHAa AxMaToBa. IlsaTn
MIOBECTSIM CBOMCTBEHHBI CBOCOOPA3HbIE XEIIU-IH/bI —

YBBI, TOJIBKO VIS TJIABHBIX T'epoeB Ha (hOHE KyTKOBa-
ToM (y JlyHH CUacTIMBO CIOXKMIACH KU3HB — KAKOBO-
TO MPUILIOCH AO0XKHUBaTh OAUHOKOMY OTIY; Mapbto
['aBpuiIOBHY NOBEHYAIM C HE3HAKOMIIEM, a COBCEM B
JAPYTOM IOCCJICHUM Ha HAallEeM HEMEPCHOM IMPOCTpaH-
CTBE OHa IIOBCTpEYasa YeJIoBEKa, KOTOPOro Noo0uIa,
a OH OKa3aJICsl €€ MY)EM — BOT JKCHHXY MPHIIIIOCH 10-
UCKaTh TIOYETHOW CMEPTH Ha TI0JIe 3HAMEHHUTOT'O cpa-
xkeHust). «Urpyineunsle pa3Bs3KM» TOBecTed Axma-
TOBa OOBSICHSET TeM, 4YTO IIyIIKMH MOIXOIUT «K BO-
pocy O CYacTUM IIPU  CAMBIX  HEBEPOSTHO
HEeOIaronpuATHBIX 00CTOSATENBCTBAX, KOTAA YK€ HU Ha
YTO HU PACCUUTHIBATH, HU HA/IESATHCS HENb3A. ..

CuacTiauBbIe KOHIIbI BOBC€ HEC XapaKTCpHbI IJid
npo3sl [lymikuHa. ...Je10 BOoBce HE B MPO3€, a B TOM,
kak Tiryooko Ilymiku H 3ampsitain cBOe TOMIJIEHHE I10
CYacTbhI0, CBOE CBOCOOpa3HOE 3aKIMHAHUE CYIbOBI, U B
9TOM KpPOETCS MBICTIb: TaK JIFOAW HEe HalWayT, HE OyIyT
00CykJaTh, 4T0 HEBEIHOCUMO (cM. “OTBEeT aHOHUMY ).
CrpsraTh B SIIMK C JBOMHBIM, HET, C TPOUHBIM JHOM:
1) A. II. 2) benkun. 3) Onue U3 moBectBoBaTeneil. Tak
Bepuee» [3].

W B cka3ke 0 METyImIKE MHOTO JITYHOTO, HO TYT
CXOJICTBO C PA3IMYNEM — pyKa 00 pyKy: JINYHOE 3aIIps-
TaHo emre riryoke. CaM >kaHp HE TIPETCHIYET Ha XKH3-
Heronobue: «Cka3ka — JI0Xb...» WneitHas ocHOBa — 1
Ta MOYePIHyTa B (PONBKIOpPE. A MPUHATH BO BHUMAHHE
JINYHBIC O6CTO$ITCJ'[I)CTBa — BHJIHO, YTO CKa3Ka IThMCaHa
€/1Ba JI1 HE B MIEPBYIO O4Yepeb s ceOs.

Cyns 1o nmuchbMam, HaCTpOEHHE y 103Ta CHOKOM-
Hoe. XKeHy noBuzai, a 6e3 Hee yxKe oniTh CKy4HO. EcTh
JIeNIoBbIe 3a00ThI, HO OHM HE M3MaThIBAIOIIIHE.

OO0patuM BHIMaHHE: CKa3KH 4acTo (HE UCKITI0Uas
MyIIKAHCKHUE) B (PHHAJIE 3aJaf0T TP Ha BeCh MHp. TyT
HEOObIYHAsT KOHIIOBKA, HO JIEJIO €IIE B TOM, YTO CIOXKET
MpeAenbHO ApaMaTudeH. HekoMy mmp ycTpauBarts:
LIAPCTBO, TOX0XKeE, ocTanoch Oe3 HacinenHukoB! Jla u
MHOTHE JII CEMbH 00OIUTUCEH O€3 TOps: Beab IBE paTu
MOJIETIIN, Jla KaK aKKypaTtHO. bparbs-npeaBoanTenH,
JIONTYCTHM, YCTPOHJIM NMOEAWHOK Kak comepHuku. Ho
paTHUKaM U3-3a YEro crTaparbesi — a Bce yOUThI, HU OJ1-
HOT'O PaHEHOT0 WK cOeKaBIIEro (He U3 TPYCOCTH — U3
HEJIeTIOCTH YOUBATh CBOMX K€, CPEIH KOTOPBIX M POA-
HBIE MOTYT ITOBCTPEYATHCS).

A paccka3 Benietcst 00pBIM TOHOM, C OTYETIINBON
uponmuHocteio! Koro 1yt xamers? Jlamona, komy
CJTaJIKO IApCTBOBATH, JIekKa Ha Ooky? Wnm 3Be3mouera
C €Tr0 HETIOHATHBIMH, HO KaK-TO MPOCYUTAHHBIMHU IIPO-
BOKAIITMOHHBIMHA 3aMbIciIaMu?

A BMecTe ¢ TeM J00phIM MOJIOJIAM YPOK. A MM
MaJIO YCMEXHYTHBCA HaJl HE3aAa4YJIMBBIMU TIE€PCOHA-
XKaMU. A mepes KaXkbIM OUYeHb CepPbE3HbIE MPOOIIEMBI,
KOTOpbIE BO MHOTOM IpPUXOIUTCS pemath Hayraa. U
Ha/o OBITh TOTOBBHIMH BCTPETUTHh HEOXKHJAHHBIC He-
TIPUSTHOCTH.

Junst camoro ceOst I[lymkuH He M3BIIEKaNl ypoKa.
[TponomkumM BeIMKCKY U3 UcbMa KpHUBIIOBY HaKaHyHE
cBabObI: «BbyayImHOCTD SIBISETCS MHE HE B PO3ax, HO
B CTPOroil Harote cBoei. ['opecTr He yAUBAT MEHS: OHU
BXOZAAT B MOW JIOMAIllHUE pacueTl. Beskas pamocts
OymeT MHe HeokHIaHHOCTHIO» [12, ¢. 264]. CBoro mpo-
GileMy OH pemii pa3 — ¥ A0 KoHia. OH onpeaemni, B
4YeM MOXKET HaWTH cyacThe — U Moyy4dri ero. ['opectu
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nosTa He yauBWiIM. Hemb3s cka3aTh, 4TO OH HE UyB-
CTBOBAJl YAAapOB JKU3HHU, HO OHM HE MOIJIM YOHUTb €r0
m060Bb. OH cTaja clep:KaHHee BBIPAXKaTh CBOM UYB-
CTBa, HO He nepecran ux nurars. llo-eunumomy, boin-
JIMHO-34 MOKHO CUMTATh pyOe)oM, Ha KOTOPOM B Ce-
MeitHoH ku3HH [lylmkuHa ropectu nepeBecuinu pajgo-
CTH. DTO JIMYHOE TallHOE IpPU3HAHWE 3alleyaTaHo B
«Cka3ke 0 30510TOM meTynike». [ Hajo oTka3arscst OT
MIPECTaBICHNS O TPEThel OONIMHCKOW OCEHH KakK O
TBOpYECKH OecruromHoi. «A Bce 00 Bac mymaio» [X,
401], — Hanmcan OH keHe He mo3jaHee 25 ceHTsOps
1834 roma. MHoOroe U3 3THX pa3ayMuil CKa3aHO Ipsi-
MBIM CJIOBOM, KOE-4TO HO0OABIIEHO SI3BIKOM XyIOXKe-
CTBEHHBIM. XYI0KECTBEHHBIM $I3bIKOM MOXHO CIIO-
KOMHO TOKa3aTh U TAKHE CUTYaI[H, KOTOPBIE MPSIMBIM
CJIOBOM OOHa)KalOT TOJIBKO B CIIydae pa3pbiBa OTHOLIE-
Huil. EMKHi Xy10KecTBEHHBII TEKCT TOMyCKaeT Bapu-
AHTBI IPOYTEHHMS, BKITIOUAs J]aXKe TaKKe, KOTOPHIE B Ka-
YecTBE BapUAHTOB PEATM3AINHI HCKITIOYAIOTCS. 32 «JI0-
JKBIO» HM300paXKEHUsI MPOCBEUYHMBAECT TOpBbKas IpaBaa
JKM3HH, KOTOPYIO HEJb3sl BHIPA3UTH NMPSIMBIM CIIOBOM.
[To3T BUAMT, 9TO €ro MOTOHS 3a CYACTHEM 3aBOJHT B
Tynuk. VcpaBuTh cuTyanuio oH He B cuinax. OH co-
XpaHseT CIOKOWCTBUE U MykecTBo. 1 ycMexaercs Haz
MEPCOHAXKEM, KOTOPOMY IOKa3aloCch, YTO MOKHO
JIETKO U TIPOCTO YCTPOUTH O€3MATEIKHYIO KHU3Hb.

Kakyro xoMIieHcanuio moIydui 03T 3a CBOIO BBI-
JepxKy? Bompockl MOTyT BO3HHKATh Jit00bie. Ho [Tyrii-
KUH PEIINTEIbHO OTCTAaNBAJ IPaBO Ha CEMEWCTBEHHYIO
HENPUKOCHOBEHHOCTb, ¥ Ha/I0 CMHUPEHHO YMOJKHYTb,
KOT/1a Hallli pa3MBIIUIEHHUS BBIXOJAT Ha CEMEHHYIO
TalHy.

KakoBa aucranuus mexay CuacteeM u Hecua-
ctbeM? OHa TeM OOJIBIIIE, YEM BBIIIIE OLIEHUBAETCS TO U
npyroe. besz amommii Tyt He oboiTHch. Ho Ilymxuia
JABHO M YCTOIYHMBO B3sUI HA BOOPYKEHNE CTOMUECKYIO
MIOCTIOBUILY: HE pajayics Hamiea, He IU1adb MOTepsIB.

B tom xe ximroue Ilymkun TpebyeT onpenenuTs,
crioco0eH JIM YeJIOBEeK MPOTUBOCTOATh HecyacThio. Ko-
I71a TAaKOH BO3MOKHOCTH HET, HaJIOOHO cMUpPUTHCs. bes
yueTa Takod IMO3UIMH BOCIPHHUMAETCS HETMOHSTHO
XOJIOJHBIM OTKJIMK 1T03Ta Ha — YBHI — OUEPEAHOE U3BeE-
CTHE O CMEpPTH y Bs3eMcKkuMX MaJoNeTHEro ChlHa!
«Cynpba He mepecraer ¢ To60r0 mpokaszuTh. He cep-
JICh Ha Hee, He BeaaeT 00, uro TBopwT. [IpencTaBs, ee
OTPOMHOHM 00€3bsTHOM, KOTOpPOW JaHa TOJHAs BOJIS.
Kto mocagut ee Ha niens? He ThI, He 51, HUKTO. JlenaTh
Hedero, Tak u ropoputh Hedero» (I1. A. Bsazemckomy,
maii 1826 roma) [12, c. 160]. ITymkun Hamesncs Ha
MSITKHAH TPUroBop mo aeny aekadpucroB. Ho msatepo
ObUIM OTIpaBIeHbI Ha BHcenuiy. [lo3T mepenocur
Ha/IeXkKy Ha KOPOHAIMIO; MOYKHO TOMPaBUTh TO, YTO
MONPaBUMO: «IOBEIICHHBIE TOBEIICHBI; HO KaTropra
120 npyseii, 6patseB, ToBapuiei yxxacaa» (I1. A. Bs-
3eMckoMy, 14 aBrycra 1826 rona) [X, 164].

Ha mpensiTcTBUS BCsSIKOTO pojia JKM3HD TapoBaTa.
[TymKuH cCTpeMuTCs BBICTpauBaTh CEMEWHBIE OTHOIIIE-
HUS TI0 BBICIIMM KPUTEpUSAM Mopanu. B cBere aBoiiHas
Mopans: «OH He Kapaer 3abmyxaenuii, /| Ho TaitHsl
tpebyet mst Hux» [l11, 136]. Wnn tak: KoMy «mo3op»,
KOMY «COOJIa3HUTENbHAs YECThY.

OtHIONP HE NPOCTO OBUIO BBIOJMHATH JaXke
TBEPAO TIPHHATHIC PEIICHHUS; TpeboBalach He3aypsAd-
Hast cuwiia Bosn. K tomy ke Temnepamenra [lymkuHy
He IPUXOAMIIOCH 3aHNMaTh. Hazo 06110 HMETh crioco0-
HOCTH, ‘-IT06I)I B OTBCT Ha IMMOYKaJIOBAHUE LIapsd rOBOPUTH
C TIEHOHM y pTa Takue CJIOBa, KOTOpBIE OpaT MOCUHTAN
HEBO3MOXHBIM IIOBTOPUTH JJISI TICUATH.

He Oyny kacarbcst pyanbHOU uctopun [lymikuna:
HE 3TUYHO MEIBKOM 3aTparuBaTh TPATHUECKYIO CTpa-
HUIly Omorpaduu modsTa; K TOMY K€ sl He pacIojaraio
«HOBBIMH JTOKYMEHTaMWU», MOSCHsomMMIMHA ee. CBere-
Husl, ucxomsaue ot camoro Ilymkuna, ckynsie. XKy-
KOBCKUH, Bssemckuit, Comtoryd 3Hanu MHOTO, HO CKa-
3aJIM TOJIBKO TO, YTO MOJAEPIKUBAIO BEPCHIO 1Mo3Ta. 5
X04y JIMIIb MPEACTaBUTh BHIOOPKY ckazaHHOro Ilymi-
KUHBIM XeHe U3 KHUrHu «PaszroBops! [lymkuna»: 3qech
coOpaHbI BEICKA3bIBaHMS T103Ta U3 BOCIIOMUHAHUI pa3-
HbIx Jun [13].

Hu cnoBa ynpeka (Jja’ke KOCBEHHOTO) HE aJIpeco-
BaHBI JKeHe. «[lepBBie ClIoBa €ro JKeHe... ObUIH CIeIy-
romue: “Kak g cuactiaus! S emnne skuB, B THI BO3JIe MeHS!
Bynp noxoitna! Tel He BUHOBATa: s 3HAIO, YTO Thl HE
BUHOBaTAa...”» (c. 272). Emie 66110 cKa3zaHo xeHe: «He
ynpekaii cedst Moeit CMepTBIO; 3TO /110, KOTOpoe Kaca-
JIOCH OHOTO MeHsD» (C. 282). D10 — mocenoBarebHas
JIMHUS ITIOBECACHUS I109TA: BCHO TSXKECTh OTBETCTBECHHO-
CTH BozJarath Ha cebs. OH Tymall 0 )KeHe Jake Cpeu
CBOMX HEBBIHOCHUMBIX MyK. CBuperensctByerT B. U.
Janb: «Kornma Tocka n 60sb €ro ooieBanyu, oH Kpe-
MWJICs YCUIIBHO U Ha cioBa Mou: “TeprneTs Hano, Jo-
Oe3HBI IpyT, JeNaTh He4Yero, He CTHIINCE OO CBOEH,
cTOHal, Tebe Oyner serde” — OTBEYAlT OTPHIBHCTO:
“Her, He HaJI0 CTOHATb: )KE€HA YCIIBIIINT; ¥ CMEIITHO XK€,
9TOOBI ATOT B3MIOP MEHS MEpecHimI, He xo4y » (c.
286). Iocneanee ero HamyTcTBUE eif: «OTHpaBIISCS B
JIEpPEBHIO, HOCH TPayp 10 MHE B TCUCHHE ABYX JIET, I10-
TOM BBIMIM 3aMYK, HO TOJIBKO He 3a tmaonas» (c. 288).

Bort u cpaBaumM. C 0HOH CTOPOHBI — IIBETHI Kpac-
HOpeYMss Ha OTTOYEHHOM JIUTepaTypHoMm (paHiry3-
CKOM; HIMPOKMM MO 3HAYCHUIO CIIOBOM <JTFOOOBB»
371ech MPHUKPBIBAETCSI OYEHBb y3Koe (PHU3MOJIOTHUECcKOe
HaIOJHEHUE, KOTOpOe TIopa3o TOYHEee HMEHyeTcs
«IIOXOTB». Y NPUBEPKEHHBIX K TAKOMY CTHIIIO 001Ie-
HUSI 3TO CJIOBO M3-3a CBOEH 3KCIPECCHBHON AMOINO-
HaJILHOCTH B YE€CTH, pazyMeeTcs, ObITh He MOXKeT. B co-
BpemeHHBIX CMM Haresncst SMOIMOHAIBHO HEUTPah-
HBIA CHHOHHMM «CEKC», TOTOMY H TIOIIEN B XO/I.

C npyroii CTOpPOHBI — ACHCTBUTEIbHAS JIOOOBB,
sSIBJICHHAs1 B MOJHOM oObeMe. OHa U CepIeYHBIM CIIO-
BOM BBIPaKaeTcsi, HO OoJiee — JeJIOM. DTO YyBCTBO HE
JUIsl pa30BOT0 YIIOTPEOJICHHUS, a JJTHHOM Ha BCIO OCTAr0-
HIyIoCs XHM3Hb. HENpHUsTHOCTH HE racsiT 4yBCTBO, Oec-
CHIJIBHBI JIa)kKe 0CIa0uTh ero. UenoBek jKU3HbIO 3aria-
THJI, 3AIUIIAst YeCTh KEHBI ¥ CBOIO YecTh. [Ipo uyBcTBO
MOTYYEero pa3mMaxa roBopsT: OOJbIIIe, 9eM JII000Bb, MITH
T a K a 51 711000Bb. ..
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"KEYS OF SECRETS" BY VALERY BRYUSOV AS AN ESSAYIST RESPONSE TO THE
AESTHETICS OF BALMONT AND WILDE

Uchakina V.
Postgraduate Dostoevsky Omsk State University

«KJIOYH TAVH» BAJIEPUSI BPIOCOBA KAK 3CCEH§TI/I‘IECKI/Iﬁ OTKJIMK HA 9CTETHUKY
BAJIBMOHTA U YAWIBJA
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Abstract

The article is devoted to the essay by Valery Yakovlevich Bryusov “Keys of Secrets”. This text is program-

matic for the work of Valery Bryusov and the direction of symbolism in russian literature at the turn of the XIX-
XX centuries. In this article, by analyzing the characteristic features of an essay in the text, we consistently prove
that Keys of Secrets belongs to the genre of essays, and we also trace the community of ideas of Valery Bryusov
with the ideas of his contemporaries: compatriot Konstantin Balmont and foreign author Oscar Wilde, who is the
inspiration for russian writers this period.

AHHOTAIUSA

Cratps nocssieHa scce Banepus SIkosneBuua bprocoBa «Kitoun TaifH». ITOT TEKCT SBISETCS MPOTPAMM-
HBIM JIJIs1 TBopuecTBa Banepus BprocoBa u HampaBiieHHsI CHMBOJIU3Ma B pyccKoit muteparype pyoeka XIX-XX
BEKOB. B ,HaHHOﬁ CTaTh€ C IOMOIIBIO aHAIN3a XapPaKTEPHBIX IMPU3HAKOB 3CCE€ B TEKCTE MBI ITOCIIEA0BATEIIBHO 10-
Ka3bIBaeM MpHUHAAIEKHOCTE «KiTroueit TaitH» K jkaHpy dcce, a Takke MpOoCcIeKnBaeM OOIIHOCTh uael Bamepus
BbprocoBa ¢ umesMu ero COBPEMEHHUKOB: cooTedecTBeHHHKAa KoHcTanTHHA baabMOHTa 1 3apyOeKHOro aBTOpa
Ockapa Yaiinpaa, KOTOPBIH SBJISETCS BAOXHOBUTENEM JIJIsI PYCCKUX JINTEPATOPOB JAHHOTO TIEPHUOA.

Keywords: essay, aesthetics, Russian essay, genre, art, dialogue, Bryusov, Balmont, Wilde, Silver Age
KiroueBble ciioBa: 9CCE, OCCCUCTUKA, OCTCTUKA, PYCCKOEC 3CCEC, KaHP, UICKYCCTBO, AUAJIOT, BpIOCOB, Banb-
MOHT, Yaitpa, CepeOpsiHbIil Bek

Pycckoe acce — 3T0 KaHp, KOTOPBIA OCOOCHHO
TUTOIOTBOPHO TIPIDKIIICS Ha MTOYBE OTEUECTBEHHON JIH-
Tepatypsl Ha pyoeske XIX-XX BexoB. HeobxoammocTs
BEIPQKEHUS] CBOMX MBICIIEH HAMPSIMYIO, 0e3 CIOKeTHON
00EpTKY 1 pa3dbUBaHMS OJHOTO IOJI0Ca Ha TOJI0ca Mep-
COHaXKEH, BBIILIA HA MEPBBINA IJIaH — U CTajla OTIpaB-
HOM TOUKOM JIJIst pa3BUTHS KaHpa dCCe.

IMonxoasmuil TUTEpaTypHBI MEPHON — MEPHOA
MaHH(ECTOB M CaMOOTIPEICIICHNSI HAIPaBICHUH COB-
TaJl C UHBEKTHBOW CaMOBBIPayKCHHUS, OCHOBHBIM MOTH-
BOM KOTOPOH SIBJISIINCH NOTEPSIHHOCTH M MMOTPEOHOCTh
B JIHaJIore ¢ CO0O0M M APYTUMH — BCE 3TO TO3BOIMIIO
3cce HE TOJIBKO NPMKUTHCS B PYCCKOH TpaanuIuU, HO U
paciBecTu.
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[IpencraBurens rpaHUYHBIX (HOPM PYCCKOTO CHUM-
BOJIM3Ma U CO3/1aTellb 00pa3loB pycckoro acce B. Sl
BbprocoB ocraBui1 00LIMPHOE HACIEANE TEOPETUUECKUX
pabot. Crapmmii cumBoauct B. 5. Bproco siBisieTcs
3HaKOBOI1 Gurypoii B mureparype CepeOpsiHOTO BeKa H,
B TO € BpeMsi, TPaHUYHbIM — HaYHHAsl ¥ 3aBepIIas 1o-
JeMUKy B pycckoil nurepatype CepeOpsHOTo Beka O
CYTH UCKYCCTBa M Ha3HaUE€HHHM XyJIOKHUKA CIOBA.

Cpenu MHOTOYHCIEHHBIX KPUTHYECKHAX CTAaTeH U
peneH3uii Ha OTAeNbHBIE mpousBeneHus «Kimoun
Taitn» Banepus Bprocoa Hambomee spKo JeMOHCTPH-
PYIOT COMIKEHNUE C )KaHPOM 3CCE.

E. JI. Cymko o cBsi3u YailbJja 1 OT€4ECTBEHHBIX
aBTOPOB MHIIET cienyrolee: «/Iyis «crapmmx cuMBO-
nmuctoBy (K. /1. banemonta, B. . bprocosa, 3. H. T'un-
muyc, J. C. MepeXKOBCKOro | 1p.) ObLII OCOOCHHO Ba-
JKeH 00pa3 Yaiiib/1a-MUCTHKA WIIK XPUCTHAHCKOTO TTH-
carens u ¢unocoda, «aHTJIO-UPJIaHACKOTO
JlocToeBckoro», a Takke HAcCIEAHUKA aHTIMHCKUX
npepadasaurosy [3, c. 11]

Hauném ananmm3 TekctoB ¢ pabotsl Bamepus Sxo-
BieBu4a bprocosa (1873-1924), xoTopblit HE TONBKO
OTHOCHTCSI K CTapIIMM CHMBOJINCTAM, HO H SIBIISIETCS
OJHMM N3 OCHOBOIIOJIOXXHUKOB 3TOTO HANpaBJICHUS B
Poccun, ero TpaIuIMOHHO YIOMHHAIOT B YHCIE TeX,
KTO CTOSUT Y HCTOKOB PYCCKOTO CHMBOJTU3MA.

BprocoB ObLT 4eI0BEKOM pa3HOCTOPOHHUM U MHO-
TOrpaHHO TaJIAHTIIMBBIM, OH Opalics 3a pa3Hble KaHPHI
Y BHJIBI JICSITENEHOCTH B JINTEPATYpPE — MPO3Y, TOI3HIO,
KPHUTHUKY, IEPEBO/IBI, M3/1aTEIHCKOE JIEIIO0, U BE3/Ie OCTa-
BaJICsl BepeH cebe U cBoemy cTwio. [lepeBoaun bpro-
COB MHOTHX BEJIMKHX MHUcareseil 3apy0exns: ApTiopa
Pembo, Ixopmxka ['opnona baiipona, ITonst Bepnena,
Owmunns Bepxapua, Bukropa ['toro, Mopuca Merep-
mmaKa, Momnbepa, Oarapa Amnana Ilo, Pobepta Jlbto-
nca CtueHcona, Ywmibssma [llexcrimpa u, Hakorerr, Oc-
kapa Yaiipaa. C mociaeHuM, KCTaTh, y HUX MHOTO 00-
HMIEro yXe Ha YpPOBHE CaMOOINpEACTCHUs U
CKPOMHOCTH, HarnpuMep, BOT bprocos muiier o cede B
cBoéM nHeBHHKE: «FOHOCTH MOSI — IOHOCTH reHus. 51
JKUJI M TIOCTYTIaJ Tak, YTO ONpaBJaTh MOE MOBE/ICHHE
MOTYT TONBKO Benukue aesHus». [1, c. 50] Cpapuu-
TEJIBHO C OTKPOBEHHEM Yailblia, KOTOPbIA MHUILET B
«De Profundis»: «1 6611 CHMBOJIOM HCKYCCTBA M KYJIb-
TYpPBI CBOETO BeKa. S MOHSII 3TO Ha 3ape CBOEH IOHOCTH,
a IIOTOM 3aCTaBHUII M CBOM BEK IOHATH 3TO». [5, . 374]

OtrHomrenust TBopuectBa bprocosa u bamspmonTa
SAPKO XapaKTEepU3yIOTCsl AByMs (pakTamu: BO-TIEPBBIX,
coopuuk bprocora «Tertia Vigiliay («Tpetbs cTpaay)
ObUT TOCBAIIEH banbMOHTY, a BO-BTOPBIX, O HEM JKe
Bprocor namucan «Uto xe takoe bamsmont?» (1921) —
Y 3TO HE eIUHCTBEHHBIN Clly4aid, KOTJia TBOPYECTBO U
JIMYHOCTH OJIHOTO [T09TA CTAHOBHJIMCH ITPEAMETOM pa3-
MBIIIIEHUH Ipyroro: BprocoB moCBITIII eMy cOOpPHHUK
U3 MITH TEKCTOB — YETBIPEX CTaTel (Tak MX HA3BAJI caM
aBTOp) ¥ nociecsoswus. 103t Bprocos roBopwur o 3akare
nosTa bambMOHTa, HO HE OTKa3bIBACT IOCICTHEMY B
TOM (paKTe, 4TO €To MOA3HS «LApHiIa» B PyCCKOH JInTe-
paType Ha HNPOTSHKEHUM JecsATH JieT. Bnusnue banb-
MOHTA HeNb3s He IPU3HATh — TeM Ooulee, uTo 00a mo3ra
n30paii CBOMM TpeaMeTOM OJHO TpousBeneHue O.
Vaiinpbna nns nepesojga — «bammany PanuHrckoit
TIOPbMBD».

«Kiroun TaitH» ABISIFOTCS] OHUM M3 CaMBIX BaXK-
HBIX TEKCTOB bprocoBa, Tak Kak 3TO MPOrpaMMHBIN
TEKCT HampaBieHus cumBoiu3Mma. Cpasy mocie 3aro-
JIOBKA MPAKTUYCCKH BO BCEX U3JJaHUAX Mbl YBUAUM Ta-
KOC TIOSACHCHHC! «HeKL{I/Iﬂ, YyuTaHHasgd aBTOpPOM B
Mockge, 27 mapra 1903 1., B ayautopuu Hcropuye-
ckoro My3ses, u 21 anpess Toro ke roxa, B [lapnxke, B
KPY’KKE PYCCKHX CTY/IEHTOBY», — B BHJIE IIEYaTHOTO TEK-
cra «Kuroun» ysunenu cet B 1904 roxy — B «Becaxy.
OO0 >ToM (akTe MBI YITOMHHAEM ISl €IIE OTHOTO CPaB-
HeHus ¢ YalnpaoM, y KOTOpOTO MHOTHE €ro 3¢cce U3Ha-
JaJIbHO OBUIH MPEACTABICHBI B KAUECTBE JICKINI.

KcraTtn, Henmp3s 000HTH BHUMaHHUEM H TOT (axT,
YTO K «DJIeMEHTapHBIM CJIOBaM O CUMBOJIHYECKON IO-
93umn» baneMoHTa OBUTO clienaHo Nogo0HOe mpuMeYa-
Hue: «YuraHo mepen pycckoi aynuropuei B JlaTtuo-
ckoM kBapraie B [lapmwxke BecHoii 1900-ro ronay.

Occe TpEX TUX aBTOPOB CXOXKH YXKE Ha ypOBHE
¢dopmMbl (1eknroHHass — yctHas (opma, 6e3ycioBHO,
SIBIISIETCS] OYEHb OJIM3KOH K 3CCEMCTHYECKOI IpHpo/e,
BEIb ATO — TEKCTOBOE BOIUIOIIEHHE TTOTOKA MBICIIEH).
Jla 31eck, MBI He BUIMM TOH camoit popmysl «O», xa-
pakrepHo# i HazBaHuil acce XVII — XVIII Beka, HO
y BprocoBa ects apyrue «O» -TekcTsl: «O HCKyCcCTBEY,
«O "peun pabekoit”, B 3amuty mossuny, «O0 omHOM
BOIIPOCE PUTMa», HAIIPUMED.

«Kiroun Taiiny, MOBTOPUMCS, BaKHEHIIINN TEKCT
Banepus bprocoBa. 3To nmpousBeneHne He MPHUBI3aHO
TOJIBKO K JIUTEpaType, OHO 3aTparuBaeT BOIPOCHI U
KyJIbTYPOJIOTHYECKHUE, 1 UICTOPHUYECKUE, 00paIaercst u
K HayKe, IO3TOMY OTCYTCTBHUE MPUBSI3KHU K ONpeelIeH-
HOW cdepe MpeACTaBICHO HAINAIHO: JJa)Ke B CaMOM
TEKCTE TEePEUHCIIAIOTCS Pa3HbIe BHBI HCKYCCTBA, YTO
SIBHO IEMOHCTPHPYET HaM IIHUPOTY B3IJIS/1A aBTOpPa:

«CKynpITypa M JKHBOIUCH MOBTOPSIIOT TOJNBKO
BHEITHOCTh MPEAMETOB: HH Mpamop, HU OpoH3a HE B
CHJIax MepeaaTh CTPOSHHE KOXKH; Y CTaTyll HeT cepua,
JICTKHUX, BHyTpeHHOCTeI\/’I; B HapuCOBaHHOM TOPHOM
KPSDKE HET CKPBITHIX MHHEPAIIOBY. [2]

Crunp «Kiroueil TaiiH» OMU30K K KPUTHYCCKOM
cTaThe — M B TO K€ BpeMs KpaifHe oT He€ nanék. bpro-
COB BBICTYIIAaeT B KAa4eCTBE JOCTaTOYHO CTPOTOro aB-
TOpa, KOTOPBIN ITO3BOJISIET ce0€e PUTOPHUUECKHE OTCTYII-
JIeHUs HE TaK 4acTo, Kak baabMOHT, oHaKo MX JocTa-
TOYHO, YTOOBI CYAUTH O €ro NMPUCYTCTBUH B TEKCTE.
9TO OIHO M3 BAXKHBIX OTVIMYMHA TEKCTOB baimbMoHTa U
BprocoBa: BTopoii mpezcTaBisiercs 6oiee SICHBIM, I10-
TOMY YTO CMBICIIOBOE SIAPO 3aKJIFOYEHO B MEHBIIIEE KO-
JIUYECTBO CBOOOIHO TEKYIIHMX MBICIEH, yeM B «Die-
MEHTapHbIX CI0BAaX O CUMBOJUYECKON 11033Un». Bripo-
4YeM, O JIMYHOCTH aBTOpa B 3TOM 3cce€ MBI OyaeM
TOBOPHTH TI03Ke, ceidac jxe o0paruMmcs K NpH3HAKY,
KOTOpBIH 0003HAYMJIM KaK YCTaHOBKY Ha 0Opa3HOCTb,
JINAaJIOTMYHOCTD, a)OPUCTUIHOCTD.

Oo6paszHocts BprocoBa, 06e3ycIlOBHO, OTITMYHA OT
obpasHoctu banbMoOHTa, HO OHa IMMO-CBOEMY OYapoBa-
TeJIbHAa W TNpekpacHa. U y3HaBaema, KOHEYHO, CTHIIb
BprocoBa MOXXHO Ha3BaThb MPOHWYHBIM, OCTPBIM, TOY-
HBIM, ¥ 3TO JIIITHAHN pa3 cONMImKaeT ux ¢ Y alnpaoM:

«Mexny TeM 10 OYEBHIHOCTH SICHO, YTO HET HH-
KaKOM BO3MO>KHOCTH HAaTSHYTh 3Ty TEOPHUIO Ha BCE fB-
JIEHUs] UCKYCCTBa, YTO OHA O CMEIIHOrO Maja Juisi
Hero, — Kak KadTad kapiuka aist Jyxa Semmny. [2]
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Ho ne Tonpko cpaBHeHUs MU bprocoB co3maér He-
MOBTOPUMYIO 00OPa3HOCTh B CBOEM TEKCTE, XOTS 3TO U
OJIMH M3 JMOOUMBIX ero crioco6oB. Kak u banbmoHT (B
9TOM OHH JIEHCTBUTEIILHO CX0XKH), OH UCIIOJIB3YET BCIO
MOJIHOTY $13bIKa, YTOOBI OTPY3UTh YUTATEINS B 3CCE:

«Huxkorna camas ucKycHasi MapyHa HE 3aMEHHT
MYTEIIECTBEHHUKY BHJA Ha OKEaH, yXe 10 OJHOMY
TOMY, 4TO B JIMLIO €My He OyAeT BesTh COJICHBIH 3armax
W He OyAeT CHBIIIHO yAapoB BOJIH O OeperoBble
KaMHm». [2]

[MomMumo umcToi 00pa3HOCTH, KOTOpas COMPO-
BOJK/Ia€T MBICJIN bprocoBa Ha MPOTSKEHUH BCETO 3cCe,
MBI BcTpedaeM B «Kirouax» mposiBIeHHE METaTeKCTy-
anpHOCTH. [TrcaTens oOpaiaercs K ApyruM aBTopam u
ABJICHUAM KYJIbTYPbl HC TOJIBKO IJId MOATBCPKACHUA
CBOEN TOYKH 3pE€HUA, HO U MCHOJIB3YET HUTAThl U OT-
CBUIKH JIJIsI CPaBHEHUH U 00pa3oB B TEKCTE.

«McKyccTBO HHMKOT/Ia, KPOME PEAKHUX aHEKIOTH-
YeCKHX CllydaeB, He OOMaHBIBAET HApOJ, KaKk 3eBKCH-
COBBI TUTOJIBI TITYTIBIX MITHID. [2]

3TO B TO K€ BpeMs U JUATOTUIHOCTb, IOTOMY KaK
Bprocos npenmnonaraer, 4To 6ecemyeT ¢ yuTaTeaeM, Ko-
TOPOMY M3BECTHBI BCE 3TH OTCHUIKM M KOTOPBIA Oyaer
IUIBITH IO TEKCTY 3CCE, KAaK IO XOPOLIO M3BECTHOMY
MOpCKOMY TIyTH, 0e3 pu(OoB W MUPATCKUX CYACH Ha
myTu. Putopuyeckuii Bompoc (X0Ts B CiIydae ¢ 3CCeH-
CTUYECKUM TCKCTOM PUTOPUYHOCTHL — MOMECHT CIIOp-
HBIN, BCE—TaKu 3TO Oecelia ¢ YUTaTeNIeM ) — OJTHA U3 JIIO-
oumMeIx ¢uryp BprocoBa, oH Bcé BpeMsi oOpaimaeTcs K
HaM, CJIOBHO IIETUISISICH 32 Hallle BHUMaHUe, HAITOMHHAs
0 TOM, YTO MBI TOXXE JIOJKHBI ISHCTBOBATh B 3TOM TEK-
CT€, MBI JIOJDKHBI €0 HE IPOCTO YHUTaTh, a MPOYHUTHI-
BaTh:

«[letn, urparomue B M4, He O0JIee JIN TOX0XKU Ha
B3POCIIBIX, HTPAOIINX B BUHT, YeM Ha MUKEIaHKENo,
TBOpsimero Jasuma?y. [2]

Yro kacaercsi adopucTudHOCTH, TO bprocoB B
9TOM ILIaHe Aaxe Ooiee mokasareneH, 4eM banbMOHT.
Ecnu B cimydae co BTOPBHIM aBTOPOM Mbl TOBOPHJIM O
OOJIBIINX OTPBIBKAX, TO y INepBOro (Kak u Yailnpia,
HeJTb3s1 HE 3aMETUTh) MBI BCTpEYaeM XJIECTKHE MPeIo-
JKEHUSI-a()OPHU3MBI, KOTOPBIE BPE3arOTCsl B MaMATh YH-
TaTes ¥ MOTYT OBITh MCITOJIB30BAHBI [UISl BEIPAsKCHHUS
OTIpEJIeTIEHHON MBICIM M BHE KOHTEKCTa, Harpumep:
«OO0bIYHOE CIIOBO, TMpo3aWvecKas pedb IepenaeT
MBICIIH, HCKYCCTBO K¢ TiepeaeT TyBcTBay. [2] TakoBo
Y BBICKa3bIBaHME, IPUBEAEHHOE HaMU BbIe («lckyc-
CTBO HUKOT/IA...»), TAKOBBI 1 MHOTHUE MPEATOKEHHS 13
«Kittoueit TaitHy, HECKOJIBKO SIPKUX IPUMEPOB MBI ITPH-
BeZIEM HIDKE, Kor/ia OyJIeM TOBOPHUTH O APYTHX Xapak-
TEPHBIX NIPU3HAKAX XKaHPA.

Crnenyroleit 4epToid, KOTOPYIO MBI PACCMOTPHM,
OyzeT opHeHTalusl Ha Pa3rOBOPHYIO pedb M MapaJioK-
CalIbHOCTh, KOTOPbIE MBI PacIIN(poOBbIBAEM KaK yMe-
IIEHHE B OJHOM TEKCTE HJIEMEHTOB PAa3HOTO YPOBHS.
BprocoB BBIBOIUT 3TO Ka4ecTBO 3cce HAa HOBBIM ypo-
BEHb, CO3/aBasi HACTOALIMN 0Opa3el] METATeKCTyalb-
HOCTH, 0 4€M MBI yke ropopuan. Hampumep, oH nu-
IIET, WCTOJNIb3YsS TEPMHHBI «IIOJIE3HOE HCKYCCTBO» H
«4HCTOE HCKYCCTBOY, MPUUEM 3a0MPAET UX B KaBBIUKH,
noAuEPKUBasi TEPMUHOJIOIUIHOCTh ITHX CIIOBOCOYETA-
HUH. JTO BHOBH COMIKAET €ro ¢ YaillibIoM, KOTOPOMY

MIPUHAUICKUT HE TOJIBKO BBICKA3bIBaHHE O Oecrones-
HOCTH UCKYCCTBa, KOTOPHIM Y ailslb]l 3aBEpLIAET IpEau-
cnosue k «[loptpery Hdopmana I'pes», Ho u ¢paza
«Bcsikoe HCKyCCTBO €CTh YHCTOE UCKYCCTBO, M BCSIKOE
HCKYCCTBO €CTh JIEKOPATHBHOE MCKYCCTBO» [6, c. 115]
Uro xe kacaeTca bprocoBa, TEpMUHOIOTHS — €TO CHUJIb-
Hasi CTOPOHA, OH JIETKO ONEpHUpYEeT MOHATUSIMU U CaM
0003Ha4YaeT UMEHHO MOHATHHHOCTD:

«MHoOroe B HCKyCCTBE HHMKaK HE ITOJOWIET IOJ
MOHATHE "HaclaxaeHue", eciau TONbKO MOHUMATh 3TO
CJIOBO B €TO €CTECTBEHHOM CMBICIIE, & HE TTOJICTABIIATh
O] HETO HIYETO He TOBOPSAIIHIA, CaM TpeOyIomuii 006-
SICHEHHSI TEPMHH "3CTEeTHIECKOe HacmaxaeHne"». [2]

Oo6paiiieHue K pa3HOro poja TePMHUHAM MbI BCTpe-
4aeM BO BCEX YETBIPEX YACTAX TEKCTA, NPUYEM OCO-
OCHHO HHTEpeceH TOT (akT, yTo BprocoB Onectsiie
OINpaBABIBAET YEPTY ICCEU3MA, HAJENAs TEPMUHOIIOTH-
YECKUM CMBICIIOM pa3HbIE CIIOBA, KOTOPBIE B OOBIYHOM
peurt QyHKIMOHHUPYIOT O€3 MOHSTHHHOTO MOJATEKCTa:

«Oco0BIM yCIIEXOM HOJIb30BajIach MOJMEHA CII0BA
"KpacoTa" CIIOBOM "THINHYHOCTB". YBEpsIIH, 4TO CO-
3aHNS] MCKYCCTBa NPEKPAcHBI, MOTOMY YTO OHH —
TUIIBD. [2]

Kcrary, murara npo «HacnakaeHHe» TaKkKe SBIA-
€TCsl SIPKUM IIPUMEPOM 3TOI 0ocoOeHHOCTH TeKcTa bpro-
coBa. ABTop B «Kirodax» muTHpyeT Opyrux mnucate-
JIel, UCIoNb3yeT 3aMMCTBOBAHUS U CIIOBA, HAIMCaH-
HBIE Ha JAPYTOM SI3bIKE, HAIPUMEp, «quasi-2JIeMEHTOB)»
i «Actpes, ultima coelestumy, [2] npuBoaHUT OTPHI-
BOK u3 boanepa B opuruHaie, roBOpUT O Pa3HBIX HUC-
KyccTBax («CKyJIbITYpa M KUBOIHKCH JAIOT HEIBHKH-
Mble MTHOBEHUS, TOr1a KaK B MUPE BCE TEYET BO Bpe-
MeHu» [2]), paccyxmaer o ¢uiaocodum, Hayke,
CBETCKOM OOIIECTBE | AyIIe XyIoXHHUKA. Bc€ 3To He-
BEPOSITHO CONMMKAET €ro Kak ¢ bambMOHTOM, Tak u ¢
VaiinpaoM, 0COOEHHO €ClIM MBI BCIIOMHHMM «YTIaJ0K
HCKYCCTBa JDKU» nocieanero. M npu BcéM 3TOM MBI
qyBCTBYeM, 4TO bprocoB Ben€T ¢ Hamu Oeceny, OnsITh-
TaKH K€ C MOMOIIBIO BOIIPOCOB, O KOTOPBIX MBI YK€ T0-
BOPUIIH:

«Pa3Be HeT camoycnaxaeHus B TBOpuecTBe?
Paspe Ilymkun He cka3an XymoxxHuky: "TBoit Tpyn —
Tebe Harpama"? U modeMy yHWTaTeNM HE IMOPHIBAIOT
9TOH TeserpadyHON HUTH MEXIy cOOOH M Iymoil xy-
noxHuKa?» [2]

Bcé, nepeuncneHHoe HaMM BBIILIE, CKIIAIbIBAETCS
B MITOTE B €II€ OIMH BHEIIHUI MIPHU3HAK 3CCE — HATNYHE
cMbIciioBoro sapa. Komnosununonno «Kmroum» nope-
JIEHBl Ha 4eThbIpe 4yacTH. YeTelpéxuacTHas CTPYKTypa
TEKCTa TOBJIHATA HAa CMBICIOBOM IIGHTP, TaK Kak OH
(GYHKIHMOHHPYET B KAYECTBE YETHIPEXBSIEPHOTO 00pa-
30BaHus. [ kaxaoi u3 uerbIpéx uvacteil «Kmroueit
Taitn» bprocoB 0003HauaeT CBOI CMBICIOBOM LIEHTp-
BBIBOJ], K KOTOPOMY MOJABOAMT Ha MPOTSLKEHUM BCErO
MUHH-TeKcTa. Hanpumep, Ans nepBoid, B KOTOPOH OH
TOBOPUII O «IIOJIE3HOM UCKYCCTBEY, TOT BBIBOJ BBITIIS-
JIAT TaK:

«To4HO TaK ke HeNlb3sl B YTOly 3HaHUIO U HayKe
BUZIETh B HCKYCCTBE TOJIBKO OTPaKCHMS JKH3HH. XOTS
cam OoskecTBeHHBIN JleoHapa0 mHcan paccyKICHUS O
tom,come lo specchio € maestro de' pittori [Kak 3ep-
KaJIo SIBIISIETCS YUUTENEM XyI0XKHHKA (UT.)], ¥ XOTS He-
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JABHO €Ile B JMTEpPAType U B IUIACTHYECKUX HCKYyC-
cTBax "peanu3Mm" Kazalics 3aBEPIIUTEIHHBIM CIIOBOM
(Tak 00 3TOM COOOIIAIOT B LIKOJBHBIX Y4€OHUKaX I10-
HBIHE), — HO MCKYCCTBO HUKOT'JIa HE BOCIPOU3BOJIUIIO,
a Bcerja npeoOpaxano JeHCTBUTENBHOCTh: JaXe Ha
KapTUHaX Ja BuH4m, nake y caMbIX SpbIX PEeaIiCTOB—
nucateneit, Bpoae banb3aka, Hamero ['oromns, 3oms».
(2]

MBI IpUBOANM 3TOT OTPBIBOK LEIUKOM, TIOTOMY
KaK OH MMEHHO B TaKOM KadecTBE 3aKJII0YaeT B cede
riIaBHbIe MbIcTH bprocoBa B epBoii yactu acce. [lopa-
3UTENBHO, HACKOJNBKO CO3BYYHBI  Pa3MBIIUICHUS
HAIIeTO0 BEJIMKOTO THcaTeNsi C TeM, O 4éM Imcal
VYaiinbz B «YagKke HCKYyCCTBa JKH:

«CoBepiieHcTBO VcKyccTBa 3al105)KE€HO B HEM ca-
MOM, a He BoBHe. K HeMy Hellb3sl IPUMEHSTh BHELITHEE
MEpUJIO CXOACTBA. MICKyCCTBO — cKopee MOKpOB, 4eM
3epkanio. <...> S TonIbKO XOTeNn NpoJEMOHCTPUPOBATh
o0mmit nmpuHnwmI, yto JKusHp noapaxaer VckyccTBy
ropasgo 6osnbire, gem MckycerBo — JKuznum, u s abco-
JIOTHO yOSXIEH, YTO 110 3APaBOMY PAaCCMOTPEHHIO THI
9T0 npu3Haemb. JKn3Hb AepKuT 3epraio nepen Mcekyc-
CTBOM, M BOCIIPOM3BOJUT UI'PY BOOOPa)KCHUS XyIOXK-
HUKa, CKYJIBIITOPA HJIH TIHCATEIbY. [8]

O6pa3 3epkana 0ObEAMHSAET ATU [[BA TEKCTa — H
TeKCT banbMOHTa, KOTOPBIM MUCAl O TOM, YTO CUMBO-
JMYecKasi 1Mo33usi — 3TO HE MPSIMOE OTPaKEHHE Jei-
CTBHUTENILHOCTH, a TIepepadOTaHHbII TT03TOM MaTepHall,
KOTOPBIN MPOMIEN HENbIi UK B YME U JyIIe XyI0XK-
HHKa, TPEX/ie YeM YBU/IETh CBET B CBOEM IOCIIEIHEM
KavyecTBe — B popMe CcTHXOTBOpeHHs. Bce Tpoe aBTo-
POB CXOAATCS B OTKa3€ MPU3HABATh HCKYCCTBO OTpake-
HHEM JKU3HH.

JlrobomsiTeH 1 TOT (hakT, 9To BprocoB B mepBoit
yacTu «Kirouel» pasMbILUISIET O MOJIE3HOCTH UCKYC-
CTBa, TOYHEE, BHICMEUBAET JIOBOJIBI B TIOJIb3Y PACCMOT-
PEHUS HCKYCCTBa B TAaKOM KauyecTBe. B mpeaucioBin k
«IToptpery Hopuana I'pes» Yaiinpa nucan: «Besxoe
HCKYCCTBO COBEpIIEHHO Oecrone3Ho, [7] — omHako, y
HEro ecThb JIEKIHs, cTaBiuas occe «O0 yKpaleHu! KH-
mutry (1882), mocBsméHHas BONPOCY MOJB3BI HCKYC-
CTBa, NPaB/ia, IEKOPATUBHOTO (0 YEM IOBOPHT U bpro-
COB), U MBI yXX€ TPHBOAWIN BBIIIE IUTATy CaMOro
VYaiinpaa o AeKopaTUBHOM HCKyccTBe. bonee Toro, Bo
BTOpOH "acTH «Kiroueil Taitn» bprocoB KpUTHKYET 3c-
TETOB, YIIOMUHAS O «IUCTOM HCKYCCTBE»:

«MckycctBo Bo mms OGecuenpHOM KpacoTsr (c
Oonpmiolr OYKBEI) — MEpPTBOE HCKyccTBO. Kak OBl HU
ObuTn Oe3ynpeuHbl (GOPMbI COHETa, Kak Obl HH ObLIO
NpeKpacHo JIMI0 MpaMOpHOro OrocTa, HO €ciH 3a
STHMHU 3BYKaMH, 32 ITUM MPaMOPOM HET HUYEro, — 4TO
MEHSI MOBJIeYeT K HUM?» [2]

Croput 51 bprocos ¢ Vaiinbs1om, BEICMEUBAET U
KOHKpeTHO ero no3uuuto? Benp ans Yaitneaa Kpacora
— 910 ToHATHE C Oombiol OykBhl. «VIcKyccTBO He
JIOJDKHO 00JamaTh KaKHUMB-THOO YYBCTBOMB, Kpomb
COOCTBEHHOM KpPacOTHI, KAKOH-THO0 TeXHUKOU, KpoMb
TOM, KOTOpOW Henmb3st 3aMbTHTE», [9] — mumer oH B
«IIbHHOCTH MCKYyCCTBA BB JOMAITHEMB ObITY» (1883),
B OYEpEeHON pa3 OTKa3bIBASICh OT MOMCKA WHOM LETU
JUIsL UCKYCCTBA, KpoMe Kak B HEM caMoM. Tak cnopur
i ¢ HuM bprocon?

Jeno B ToM, uTo JuIs Yailibpaa KpacoTa — 3TO To-
HSTHE MOJHOE, HEJIETUMOE, OH HE OTPBIBACT BHEIIIHIOKO
KpacoTy OT KpacOThl BHYTpeHHEH. «Te, KTo BUIAT pas-
JUYNe MEeXIY OYUIOH U TeJIOM, He UMEIOT HU Tella, HU
nyuiny, [4] — mucan o B «3aBeTax MOJIOZOMY MOKOJIe-
HUIO», U MBI MOXEM CJHENaTh BBIBOJ, 4TO bprocos He
CHOPHT C HUM, a Pa3BUBAET €r0 MBIC/Ib, CMOTPUT Ha HC-
KYCCTBO IOJT HECKOJIBKO APYTHM YIJIOM, YXOAS OT IO-
HATHS IyCTOH KpacoThl K Tayomne. [lo cytu bprocos
MPOHM3UPYET UMEHHO HaJl TIOCIeI0BATEIMI BHETITHEH
KpacoThl, KOTOpPBIE MPEBO3HOCAT €€ HaJ BCEM, HO HE
MOJPa3yMeBalOT HUYETO0 TITyOOKOro, YEI0BEYECKOTO,
BEYHOTO — TaK KOT/1a-TO MTapHACIbl HOAAPHUIIN KyJIbType
UICI0 «UHUCTOTO MCKYCCTBa», HO HE 3aJepKaluch
HAJIONro Ha TbeJecTale, MOToMy 4To 3a (opMoi He
0CTaJIOCh COJIEpXKAaHUA, KOTOPOE TaK BaXHO i bpro-
COBa — U HE MEHee BaXKHO Ul Y ailinbaa.

B tpetneil vactu «Knroueit TaitH» peus BeaETCA 0
HayKe, 1 BOT KaKO} BBIBOJ I€NaeT aBTOP, UTO SABISAETCA
emmé OIHON YacThIO CMBICIIOBOTO SIApa BCETO 3cCe:

«CoBpeMeHHasI HayKa OKa3ajach ITOKa Oecchib-
HOW CIPAaBUTHCS C 3aragkod HMCKyccTBa. BricTaBieH-
HBIE €10 TEOPUU HE MOTYT yCTOATh, IOTOMY YTO B Ca-
MHX cebe TasT IpoTHBOpedns». [2]

[TapanokcanbHOCTh, CBOMCTBEHHAs U 3CCEU3MY,
3T0 Oe3yCIOBHBIA OTJIMYUTENbHBIA NPU3HAK HCKYC-
CTBa, KOTOPBIN MeIIaeT HayKe OOBSICHUTD €r0 HETHKOM
U TOJTHOCTHI0. O TOM, YTO HCKYCCTBO — TaiHa, KOTO-
PYIO HeJb3s IOCTHYb, €l MOXHO TOJIBKO HacIaJAUuThCS,
nucan 1 YainpJ, 1 'y balbMoHTa Mbl HAXOJTUM 3TH K€
MBICTIH.

Haxonen, 3aBepiaeT cBoi TekcT bprocoB ueTBép-
TOH 4acTbIO, B KOTOPOW M3JIaraeT y’Ke CBOU MBICIIHU IO
MOBOJTy MCKYCCTBa, €r0 ONpPEICICHUS U IpefHa3Hade-
HUSL:

«...MCKYCCTBO €CTh IOCTHXEHIE MUPA HHBIMH, HE
paccyao4HBIMHU ITyTAMHU. ICKyCCTBO — TO, UTO B APYTHX
o0nacTax Mbl Ha3biBaeM OTKpoBeHHeM. Co3iaHus HC-
KyCCTBa — 3TO INPHOTBOPEHHBIE ABEPH B BewyHOCTS.
<...> B To BpeMsi KaK Bce JOMbI HayKH, BCE TOTIOPBI 00-
IIECTBEHHOM KM3HU HE B COCTOSIHUU PA3IOMaTh JBeE-
peil U CTeH, 3aMBIKAIOMIUX HAC, — UCKYCCTBO TauT B
ce0e CTpaliHBI JTMHAMHT, KOTOPBIH COKPYIIUT 3TH
CTeHBI, 00JIee TOTO — OHO €CTh TOT CE€3aM, OT KOTOPOTO
9TH JBEPH PacTBOPATCS caMuy». [2]

Kak Vaiinsa Busen B HCKYCCTBE CIIaCEHUE VIS Ye-
JIOBEKa, MOTepssHHOTO Ha pyOexke XIX-XX Bekos, Tak
n BprocoB BOCIPHMHMMAET MCKYyCCTBO KaK €IMHCTBEH-
HbIM K04 K BedyHocTH, mo3HaTh KOTOPYIO Tak CTpe-
MUTCS 4yenoBek. [lo cyTH, HMEHHO 3TOT OTPBIBOK — U
€CTh IJIaBHAsI YaCTh CMBICTIOBOTO SiApa 3CCE, 0 KOTOPOM
MBI TOBOPWIM, 110 3HAYMMOCTH OHa 4YyThb OOJIbIIE
OCTaJIbHBIX, IPOYHE K€ TPU BIHUBAIOTCS B HEE KaK PEeKU
B MOpe€, JONOMHSIS €ro, HO, HEe UcYe3as MPU ATOM IOJ-
HocThl0. [ToueMy Bprocos mojHs Ty Temy?

B ortnuune ot bansMonTa, BprocoB SkCIIMIUTHO
nposiBisieT cedbst He cpa3y. Ha mpoTspkeHnu Tpéx wa-
CTel 3cce MBI BUANM aBTOpa TOJIBKO YEPe3 €ro BBICKaA-
3bIBaHUS O 4YEM-JINO0, IPU 3TOM MECTOMMEHHE «s» HE
MOSABJISIETCS HU pa3y, U 3TO, Ha MEPBbIH B3I, OBOJ
MTOCTIOPUTH ¢ OTHeceHneM «Kittouelt TaltHy K 3ccencTu-
yeckuM TekctaM. OJHAaKO Mbl y>K€ FOBOPHIIHM O TOM,
YTO NMPU3HAKU MOTYT «T€CHUTHY APYT IPYra, Ipu 3TOM
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0CTaBasiCh B TEKCTE, MX MPOIIOPIIUH HE BCETIa OJUHA-
KOBBI M, TEM HE MEHEe, aBTOPCKOE «s1» IIPUCYTCTBYET B
TEKCTE O4€Hb SIBHO, OJlarojapsi BOpocam, MpOHUH, ca-
MOMY CTHJIFO, B KOTOPOM MbI 4ETKO BUUM bprocosa. B
YeTBEPTOM K€ YaCTU MOSBISAETCS U HEMOCPEACTBEHHO
«»:

«EIMHCTBEHHBI METOM, KOTOPBbI MOXET Haje-
SIThCSI PEILIUTh 3T BOMPOCHI — UHTYHUIHS, BIIOXHOBEH-
HOE yTraJIbIBaHNEe, METOJ], KOTOPEIM BO BCE BEKa MOJb-
30BANUCH (PUIOCO]EBI, MBICIUTENN, WCKABIIHE pa3-
ragku TaiH ObITHs. W s ykaxky Ha ONHO pelIeHHe
3araJIk UCKyCCTBa, MPUHAIEKAIEe UMEHHO (HIIO-
cody, KOTOpoe — Ka)XeTcsi MHE — JaeT OOBsSCHEHHE
BCEM 3THUM IpoTHBOpeusiM. 1o — oTBeT lllonenray-
apax. [2]

VYHukaabHOCTh «KITouei» COCTOUT B TOM, YTO MbI
OILyll[aeéM MPHUCYTCTBHE aBTOpA, HECMOTPSI Ha OTCYT-
CTBHUE €r0 SKCIUTUIIUTHBIX MPOSBICHUI B OOJNbIICH ya-
cTu TekcTa. HeuTo moxoxee MblI OIIyIIaeM [IPH YTEHUU
acce Yaiiipaa, KorJa OH He TOBOPUT O cebe «s», HO
TIPUCYTCTBYET B TEKCTE IMMOCTOSHHO — B CBOHUX T'€POSX-
peTpaHCIATOpaXx.

Korma MBI roBOpEM 0 MHEHHH aBTOpa, MBI
JIOJDKHBI IOHAMATh, 9YTO OHO He BCErna M He Be3Ie BhI-
PaXEHO TNPH TOMOIIM KOHCTPYKIHH «SI JTyMaroy, «i
CUUTAIO», «MHE KaxkeTcs», bprocoB — Kak pa3 sApKui
IIPUMEDP TOTO, KaK MUCATENb «IPIYeT» CBOE MHEHHE, He
BBICKa3bIBasl €70 HAIPAMYIO.

«Pasrajarh, Ha 4eM YTBEP:KIIEHbI TEMHBIE aliKa-
HUS XYJIO’)KHUKA U OTBETHBIE €My aJIKaHUsl €ro CiIylla-
TeNs U 3pUTENs, — BOT B 4eM 3aJada HayKd O HCKyC-
cTBe». [2]

B «Kunrouax» aBTOp BCE BpeMs UCIIOJIb3YET YTBEP-
JTUTETHHBIE KOHCTPYKITUH, OH YBEPEH B CBOMX CJIOBaX,
Ooee TOro, CKopee Bcero, bprocoB IENMMKOM yBEpeH B
TOM, YTO OH TIpaB (Kak u Y aijb[l B CBOUX TEKCTAX), O~
HaKoO J1a)Ke B CBOMX KaTETOPUYHBIX 3asBJICHHUAX OH OIH-
paeTcs Ha CHUCTEMY, BBICTPOCHHYIO MM BHYTPH 3cCcCe,
CYyOBEKTHBHYIO, BHYTPEHHIOIO.

«B nckyccTBe ecTh HEU3MEHHOCTD U OeccMepTHe,
KOTOPBIX HET B KpacoTe». [2]

BprocoB cpaBHUBAET KoHKpemHYIO Kpacomy, KO-
TOPOW Oaean onpedeieHue, i 3TO BHICKa3bIBAHNC MBI HE
MOXXEM paccMaTpuBaTh B KadyeCTBE KaTerOpUYHOIO
YTBEPKICHUSI TOTO, YTO B Kpacome 80006uje HEeT Oec-
cMmeptus. [IpusHak no3uuuu aBropa y bprocoBa BbIpa-
JKEeH KpaifHe cBOeoOpa3HO: MBI MOHMMAeM, YTO 3TO
MMEHHO CyOBEKTUBHBIN B3I M3 O0MIETO HACTPOCHUS
TEKCTa, MPOIMTAHHOTO UPOHHEH U XKHUBOH (hopmoii Oe-
cenpl ¢ uuTareneM. Jaxe TaMm, rae mosBIsSeTCsS «MbD) —
OHO HE Hay4HOe, a 00I1ee ¢ TeM, KTO IPOYUTHIBAET 3TOT
TEKCT (M BCEMU TE€MH, KOMY eIl CY>AECHO ero Mpoyu-
TaTh):

«Bce MBI 3HaeM OJIECK COJHIIA, OH YacTO KPaCHB,
MPUATEH, UM MOXHO YCIaXKIAThCsl: HO B HEM HET TOTO
€JIMHCTBEHHOT'O TPENeTa, KOTOPBIM BIMBAIOT CO31aHUS
HCKYCCTBA BO BCEX, ICTUHHO YMEIOIINX MPHHUKATH K
HUM. A B IT09Me, II€ H300pakeHO TO e COIHIIE, XOTS
OHO U3 CTUXOB M "He ocBemnlaet" (3amedanue JloTie), —
OHO OJIECTUT JJIsl HAC COBEPIICHHO OCOOCHHBIM OJec-
KOM, OJIeCKOM co3aanwuii uckyccta. U Tak Besme». [2]

Hecmotps Ha TO, yTO BprocoB KpUTHKYET, OH CO-
31aéT 3cce, a He KPUTHUYECKYIO CTaThio. MBI CHOBa

BCIIOMHMM O TOM, 4YTO XapaKTEpHbIE HYEPThl 3TOTO
’KaHpa paboTaloT TOJIBKO BCE BMECTE, U 3Ta UepTa — 0-
3UIHS aBTOPA — «AEPIKUTCS 33 OCTAIBHBIX, HE Oyayun
HauOosee SIPKO BBIPaKEHHOH, HO OCTaBasICh B TEKCTE.

Meicnu bprocoBa, ero mosuiuioo, Mbl BUAUM BO
BCEM TIOJIOTHE 3CCE, OH Pa3BOPAvYMBAET KIIyOOK CBOMX
Pa3MBIIUIEHUH JOCTaTOYHO ITOCIIEI0BATEIBHO, XOTS Ha
MEPBBIA B3I MOXKHO IOJIyMaTh, YTO OH cOOHMpaer
TBHICSTTY MBICIICH B OINH TEKCT — HAa CAMOM XK€ JIeNe BCe
OHHM pabOTaIOT B 33laHHOM aBTOPOM HAIPABIICHHU:

«HeB03MOXKHO HAWTH HUYETro 00IIET0 MEXy eTH-
NETCKUMH THpaMuaamMu u ctuxamu Kurca, ecnm 3a-
OBITH O 3aMbICTaX CTPOWTEINS M T03Ta M O BIEJaTie-
HUSX 3putenei u yutateneit. OTOXKECTBUTH TO U APY-
roe MOXHO JIMIIb B YEIOBEYECKOM nyxe. MckyccTBo
CYIIIECTBYET TOJIBKO B UEIIOBEKe, M HUTIE Ooseey. [2]

B3rsig wenoBeka Ha uenoBeka — riryOokas pe-
(irekcHst XyI0KHUKA IPH CTOJKHOBEHUH C BHEITHUM
MHPOM U CaMHM COOOH, BOT 4TO TaKO€ MCKYCCTBO, TI0
MHeHHUI0 bprocoBa, HO 3TO JIMIIE OHA U3 TPAaHEN 3TOTO
ompenenenus B «Kirogax». Mbl xoTenu Ob1 00paTHTh
BHUMaHHE emié Ha 3Ty OUTaTy: «Majo Toro, Tem
UMEHHO IIPOM3BEICHUSIM, KOTOPBIE C OCOOBIM CXOJ-
CTBOM BOCHPOU3BOJIAT ICHCTBUTEILHOCTD, MBI OTKA3blI-
BacM B Ha3BaHHWH XYI0XKECTBEHHBIX». [2]

970 BCE Te e pa3MbIIUIEHUS aBTOPa, HO MBI OCTa-
HOBWJIMCH Ha HeH, 4TOOBI elg pa3 yKa3aTh Ha CXOJCTBO
B pa3MmblllIeHuAX bprocoBa u Yailnbna, KOTOpbINA MHU-
can B «Ymajake uckyccTBa Joku»: «[lombiTka cienarts
MIPOM3BEICHUE CIIMIIKOM IPaBIMBBIM JIMIIAET €ro pea-
JIUCTUYHOCTH, U "UepHas cTpena" sBIgeTCs CTONb HU3-
KOXYJI0’KECTBEHHBIM ITPOM3BEICHUEM, YTO HE MOXET
MOXBACTATHCS JaXe TPUBHAIBGHBIM aHaXPOHU3MOM, a
IpeBpamieHne JokTopa JKeKwuia MoJo3pHTENBHO
HAallOMMHAET OMNHCAaHHWE KAaKOTO-TO 3KCIEPHMEHTa B
Jlannerey. [8]

[IpaBaa — 0HO U3 MOHATH, K KOTOPOMY oOparia-
ercst YaillipJl B CBOEM MPOTpaMMHOM TeKcTe (a «Yma-
JOK» )IeﬁCTBI/ITeHBHO BaXCH IJIs1 IOHUMaHUuA TBOpYC-
CTBa 3TOTO aBTOpa), ¥ TpaBJie IHCATENb OTKa3bIBaET B
npaBe BTOpratbcs B 00JIacTh MCKyccTBa Oolee, 4eM
TOro TpedyeT KpacoTa, KOTOpOi Yaiib] 0JHO3HAYHO
OTIaéT NaJbMy IIEPBEHCTBA.

BprocoB B CBOEM TekcTe OXBATHIBAET TaK MHOTO
oOacTelt 1eSTeTbHOCTH YeJIOBEKa, YTO IpobiemMa, 13-
3a KOTOPOHW CO3[IaBalioch 3cce, NOJDKHA OBl OBITH
CKpBITa TIIyOOKO BHYTPH, OJHAKO OHA 00yCJIOBJICHA B
TOM YHCJIC ¥ BHEIITHUMH OOCTOSITENbCTBAMU. bprocos
I ¥ TBOPHUJI B pyOeKXHOE BpeMsi, KOT/1a TIO3HIIUH HC-
KyCCTBa MOIIATHYJUCh, OHO MEPEXUBAIO KPU3HUC, KaK
n MHorue npyrue chepol. st Poccunm Bcé ObLIO
OCJIO)KHEHO BHYTPEHHHUM OECHOKOWMCTBOM Trocyjaap-
CTBa, HECTAOMIILHOCTBIO BIIACTH U OYHTOM pasyma pyc-
CKOTO YeJIOBEKa, KOTOPHIH B OyIyIIeM COBEPIIHUT OANH
13 KpyMHEHIINX epeBOpPOTOB B ncTopru. Punocodus
HaHEeCJIa HECKOJIbKO yJapoB IO YEJIOBEUECKOMY «51», U
B 3Ty HEIPOCTYIO 30Xy HUCKYCCTBO KaK HUKOT/AA HYX-
JIanock B TBEPIOHM MOYBE, a KaK NOOBITH MOYBY JUIA
TOTO, YTO HENB3sI Pa300paTh ¢ HAYIHOU TOUKH 3PEHUS?

«JIromu WHOTO CKJIafa MBICIH, OCTaBIssl B CTO-
POHE BOIIPOC, HA YTO HY’KHO UCKYCCTBO, Kakasi OT HETO
10JIb3a, — CTAaBWJIN ceOe MHOH, MeTapu3NIeCKHid: 4TO
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TaKoe MCKYCCTBO®, [2] — mumier Bprocos, uTo6sI mO-
TOM, Yepe3 HECKOJIBKO YacTeill CBOETO TeKCTa, OTBETUTH
Ha 00a 3THX Borpoca — B pa3Bsi3ke «Kitoueli Taitny»:

«VcxoHHas 3ajjaya MCKYCCTBAa U COCTOHMT B TOM,
4TOOBI 3aneyaTiieTh 3TH MIHOBEHUS IPO3PEHUSI, BIOX-
HOBeHMs1. VICKycCTBO HauMHAETCSl B TOT MUT, KOT/a Xy-
JOXKHUK TIBITAeTCsl YSICHUTh CaMOMy cebe CBOM TeM-
HbIe, TaiHbIe YyBCTBOBAHUM. [2]

UYro Takoe uckyccTBo? 3aueM OHO HyxHO? Ka-
KOBa ero ponb? O1u Bonpock bpiocoB 3amaér cebe n
YUTATENIO B KAKIOH U3 YaCTel CBOETO ACCe, YTOOHI IMo-
CJIEZIOBATEIIEHO IPUBECTH HAC K MBICIIH O TOM, UTO CYTh
HCKYCCTBAa HEBO3MOXHO IMOCTHYb Pa3yMOM B YHCTOM
€ro BHJIE, VIS 9TOr0 HY)KHO 0CO00€ KauecTBO YL —
KauecTBO xynokHuka. Kak u Yainba, kak u bansMoHT
— bprocoB oTMeuaeT n30paHHOCTD YesioBeKa, 00JI1a1ato-
IIETo 1apOM TBOPHUTH UCKYCCTBO, OTBOJIUT MY 0COOCH-
HYIO POJIb — POJIb IIPOBOTHHKA!

«"Bpara KpacoTsl BenyT k mo3HaHuio", ckaszai
tot ke [llmmrep. Bo Bce Beka cBoero cymiecTBOBaHMUS,
Oecco3HaTeIbHO, HO HEM3MEHHO, XYA0KHUKH BBITIOJN-
HSUJTA CBOIO MUCCHIO: VSCHSS ce0€ OTKPBIBABIIUECS M
TaifHBI, TEM CaMBIM HCKaJIH MHBIX, 0OJiee COBEpIICH-
HBIX CIIOCOOOB ITO3HAHMS MUPO3IaHus». [2]

XyIOKHUK — HE TOJIBKO MPOBOJHHK, OH U CIIACH-
Telb, Be/Ib Ha pyOexke BEeKOB, BO BPeMsl CMYTHI U pa3-
Jajga, KpU3KMca M yHaJgka €cTh TOJBKO OAWH CIoco0
0CTaBaThCsI YEIOBEKOM, M CIIOCOO 3TOT COCTOUT B 00-
pameHun K uckycctBy. O0 3tom mucan KoHcraHTHH
BaixpMOHT, pacckasbiBasi 0 KOPHSIX PYCCKOTO CHMBO-
au3Ma, o0 3TOM BO BCEX CBOMX paboOTax, MpsIMO U
MEXy CTPOK ynpsamo TBepaui Ockap Yailnpa, As Ko-
TOpOTo He OBIIO YeJoBeKa OoJiee IIEHHOTO U BaXKHOTO
U 00TIIecTBa, YeM XyHO0KHHUK:

«XymoXKHUKB Bcerma ObUTh W Bcerma OyneTs
PBAKOCTHBIMB HCKITIOUEHIEMb. Y MCKyCCTBa HHKOT/IA
He ObUTO 30J10TOTO BhKa: OBLIH TOJIBKO XYA0KHUKH, CO-
3/1aBaBIilie MPOU3BECHIs, KOTOPbIA ObLTH Oorhe 30I10-
TBIMH, 9EMB caMmo 30J10To». [9]

U BprocoB B cBOEM 3cce HaemsIeT XyI0)KHUKA ca-
MOW Ba)KHOW U OTPOMHOM CHJIOW — CHIJIOW OCBOOOIH-
TEJsl, U B 9TOT MOMEHT OH PacKpbIBAET CMBICII CBOETO
Ha TIEPBBI B3I HEICCEHUCTCKOTO 3arojioBKa, KOTO-
pHIit TauT B cebe Ooblie TIyOUHbI, YeM MHOTHE JIpy-
THE:

«IIyctp ke COBpeMEHHBIE XYAOKHUKHA CO3Ha-
TEJIBHO KYIOT CBOM CO3/JaHMS B BUJE KIIIOUEH TailH, B
BUJIC MHCTHYECKHX KIIIOUYECH, paCTBOPSIOUINX YEIIOBE-
YeCTBY JABEpPH M3 ero '"romy06oil TIoppMBI" K BEYHOU
cBobome. [2]

Takum 00pa3zoM, Mbl MOXKEM CJIeNaTh BBIBO, YTO
BprocoB He TONBKO MOJHMMAET MpoliieMy orpesese-
HUS M ITPeHa3HAYCHNS UCKYCCTBA, HO M 33 {yMBIBACTCS
0 POJIM Xy/I0’)KHUKA — M caM OTBEYAeT Ha ITOCTaBJICHHBIC
B TeKCTE BOIPOCHL. [Ipu 3TOM ero oreTsl (1 cam akt
pasMbIIUIEHUH HaJX 3THMH BONPOCaMH) OYEHb CO-
3BY4HBI ¢ MbICIsIMH KoHcTantuHa bamemonTta m Oc-
Kapa Yailipa, KOTOpble OHM BBICKa3bIBAIOT B CBOMX
acce. DTO M €CTh 3CCEH3M, BOIUIOMIEHHEBIA B TEKCTE:
BpiocoB mpsAMO TOBOPHUT O TOM, HYTO XYHOKHHUKAM
HYKHO CO3HAMenbHO CO3[aBaTh KIIOUH IS YeJI0BeYe-
CTBa — IOTOMY 4TO OH caM OBII OTHUM U3 T€X, KTO 0CO-
3HAJI CBOIO HCKJIFOUUTENBHYIO POJIb.

W nocnennuii npu3Hak, 0 KOTOPOM MBI CKaKEM,
3TO HOBM3HA MbICIE. BprocoB cBOAMT MOJ OHY apKy
Pa3MBILUIEHHS O «TIOJIE€3HOM UCKYCCTBE», «UYHUCTOM HC-
KyCCTBE», HAay4YHOM IIOAXO0J€ K UCKYCCTBY, OH IOCe-
JIOBATEIbHO aHAIM3UPYET pa3Hble TOYKU 3PEHUS Ha
3TOT ()EHOMEH YEJIOBEYECTBA — U NPUXOJUT K OYEHb
HUHTEPECHOMY BBIBOLY:

«Ho B TeueHume NOATHX CTONETUI UCKYCCTBO HE
oTmaBano cede SIBHOTO W OIpPEIEIIEHHOTO OTYeTa B
CBOECM HAa3HAYCHUH. Pa3iMyHbIC ACTETHYECKUE TCOPHU
cOmBay XymoKHUKOB. VI oHM BO3ABHUTraNu cede Kymu-
poB, BMecTO TOro 4T00BI MouThCs UcTnHHOMY Bory.
HcTopust HOBOTO UCKYCCTBA €CTh, MIPEKIE BCETO, HCTO-
pus ero ocBoOOXAeHUS. POMaHTH3M, peaan3M U CUM-
BOJIU3M — 3TO TPHU CTaaud B OOphOE XYI0KHUKOB 32
cB000y. OHU CBEPIIIH, HAKOHEII, [IEMH paOCTBOBAHUS
pa3HbBIM cIy4alHBIM LensM. HblHe ucKyccTBO, Hako-
Hell, CBOOoTHOY. [2]

Astop «Kiroueil» roBopUT 0 HOBOM B3IJIsIIE UC-
KyCCTBa Ha caMo cebs, 0 caMope(IIeKCHH XyA0KHAKA
— M 3TO KaK pa3 TO, YTO Ha3bIBACTCSA ACCEU3MOM, TOT
CcaMblil YelOBEYECKUH B3I, MPU3HAIOIIMM CBOE He-
COBEPIICHCTBO — W CTPEMAIIMHACA K TOMY, UYTOOBI
y3HaTh OonbIe, 9T0O0B MOHATE. OOpaTUTH BHUMAaHHE
Ha M3MCHEHHE KauyecTBa CaMOOCO3HAHMS MCKYCCTBA —
9TO OJIHA U3 3aciIyT bprocoBa, KOTOPEIHA, BMECTE C CUM-
BOJINCTaMH, 3TO CaMO€ KayeCTBO YKpEeIHI Ha PyCCKOU
MIOYBe.

«Kittoun taitn» — 370 3cce, Ipu THIATEIBHOM aHa-
JM3e MBI OOHApY>KUIIM B TEKCTE BCE NMPU3HAKH JKaHPa,
IIpU ATOM MBICIH, BBbICKa3bIBaeMble bBprocoBbIM, co-
3ByuHBI ¢ ujesiMu Koncrantuna banmsmonra u Ockapa
VYaiinpaa, a X 5CTETUKH BO MHOT'OM HaxXoIsT oOmne
00pa3sl 1 TOUKH conpukocHoBeHMs. Hanesaer mu bpro-
COB «MacKy» B CBOEM TekcTe? SIBHYIO — HET, HO MOYKHO
MOyMaTh, YTO OH Ha HEKOTOPOE BPEMs IIPHUMEPHBACT
Ha ce0s JIMYUHY KPUTUKA, 3TO AK€ MOKHO Ha3BaTh Ia-
p0)11/1e171 Ha CTPOTHUEC KPUTUYCCKUEC CTAaTbU — TaK HPOHU-
YeH caM aBTOp B CBOEM TEKCTe, TaK OH Pa3/BHUIracT
CTpOTHE PaMKH, IpUTJamas YuTaTelst IOrpy3uThCcs B
Pa3MBIIUIEHHUS] BMECTE C HUM, BBICTYIIAsl B ATOM ILJIaHE
HOBAaTOPOM [JISi OTEUECTBEHHOM JUTEpaTyphl, KaK U
banbeMoHT.
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Abstract

This article makes effort to investigate the problem of the modern English novel by the multicultural aspect

from the opinion of Western and Russian scholars. The studies in this field observed multi-structural art form in
the mentioned genre based on correlation between parody overtone and semantic principles, which shaped the
nature and features of the subject-object narrative forms.

The problem of aesthetics author perception in the art process was highlighted according to the problem
philological novel as a specific artistic genre trend.

The philology novel gravitated to such global philosophical and aesthetic issue such as the problem inter-
twining of reality and fiction. The Western scholars observed the distinguish pathos of literary creativity writer
from former English colonies. They investigated the variety analysis and synthesis, figurative symbols, artistic
convention associated by different chronological layers of artistic story.

The Russian researchers paid attention to the aspect of the intertextual interaction, comparative plot and com-
positional levels of fiction narrative.

The loss of the unity of national culture after collapse of the British Empire was caused to recognition different
new cultural tradition as actual reality.

Keywords: parody, overtone, semantic principle, subject —object narrative form, aesthetics, philological
novel, artistic heritage, the plot tread, lyrical passage, creative process, philosophical issue, artistic communication
,creative type of personality, self-awareness, literary criticism, complex architectonic ,literary reflection ,magic
and real narrative levels, scientific discussion, analysis and synthesis, figurative symbol, chronological layer, fig-
urative —expressive means, ethnic system, mythology, embodiment, typological intensity, intertextuality, spatio-

temporal structure, depiction, historical aspect, cultural tradition, social phenomena, ethnic mentality.

The general concept of Modern English novel in
the context of diverse studies literary creativity of Brit-
ish novelists of the twentieth century was actively ex-
plored by Russian and Western scholars.

In particular, Y.Sysoev revealed multi-structural
art form novels by R.Bradbury based on the “’complex
relation sip between the clear parody overtone and
structural and semantic principles, which shaped the
nature and features of the subject-object narrative
forms”’ [1,69].

The problem of perception aesthetics in the activ-
ity process was highlighted with respect to the problem
of so called “’philological novel’’ in the English litera-
ture on content of such works as ‘’Flaubert’s Parrot*’
by G.Barnes , “’Chatterton’” by P.Ackroyd, ‘’Obses-
sion’’ by Bayatt and creativity other writers.

In Russian literature the genre of philological
novel was developed by the artistic heritage of
U.Tynyanov, B.Kaverin and A.Bitov.

The same literary process was typical also for the
United State artistic works.

According this view, the Russian scientist
Y.Grebenyuk affirmed, that the American writer John
Barth combined in his novel <’Letters’’ (1979) the plot
threads with inserted lyrical and scientific passages.

The mentioned approach represented the author
efforts to recognize own personal significance and
value their literary works in international literary crea-
tive process.

The philology novel, both in Russia and abroad,
generally gravitated to such global philosophical and
aesthetic issues such as the problem intertwining of re-
ality and fiction, the real and artistic communication.
This process “was greatly facilitated with literary post-
modern trend characterized by the solid interest in in-
vestigation text structure, intertextual relations and de-
struction of boundaries between reality and fiction”
[2,83].
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The Western writers P.Ackroyd, J.Barnes and
A.Bayatt represented in their works special image of
hero related to creative type of personality such as a
writer ,a poet, an artist accepted and shared both fic-
tional and real area of human existence.

Not only the main characters, but the images of
heroes took part in the background scenes overcame the
creative process self-awareness and self-certification.

On account of these traits the novels of defined
above writers were served as the subject of reflection
and criticism for their readers and researchers.

The Western scholars observed the distinguish pa-
thos of literary creativity of J.Barnes, P.Ackroyd and
A.Bayott “based on the concept the presence of inter-
textuality of different levels artistic story and on the
complex architectonic and subjective methods of liter-
ary reflection” [3,83].

All these writers made efforts to involve in their
novels the modern literary theories and their represen-
tation took part in the magic and real narrative levels of
the author story.

In connection with this belief a reader quietly was
involved in scientific discussions, debates in a wide
range of the philosophical and aesthetic problems. The
creativity of the mentioned writers was considered by
the Western scholars as attempts to discover philosoph-
ical and existential aspect of human existence used the
unity analysis and synthesis, figurative symbols. “The
artistic convention and unique organization of plot
traits was associated by different chronological layers
of the artistic story” [4,97]. The chronological sequence
of events combined with mythology and grotesque met-
aphors took place in spatio-temporal structure of narra-
tive.

In the novels by Bayatt the trend of English Post-
modernism trend of the late XXth century was consid-
ered in terms perception of the artistic tradition of the
Victorian literature.

The researching works of Y.Muratova and
O.Tolstych paid attention to the field of the intertextual
dialogue and forms of intertextual ties. The experi-
ments in the English post-modern novel, Victorian
novel, as well as a dialogue with Victorian literature as
a specific culture trend based on the analyzing of a
novel by A.Byatt ““Morpho Eugenia’’, The French
Lieuknant’s woman’’ by J.Fowles and <’Good job” by
Lordge.

The scientists believed, that modern industrial af-
firm of novel genre of the XXth century was character-
ized by complicated compositional levels of narrative
and ideological and thematic interaction.

The modern researches emphasized the clear mul-
ticultural context of contemporary English novel.

The multicultural trend has emerged as an objec-
tive phenomenon in the postcolonial, historical period
and matured in the context of contemporary English lit-
erature.

The adverted literary trend has emerged as the
source of the story and the foundation system images to
accurate reflect the multicultural reality.

The nature and traits of a multicultural novel was
defined as the efforts to transform the universal lan-
guage related the intercultural “reality using figurative

—expressive means, the mixing of different cultures and
combination of various ethnic systems” [5,73].

These circumstances served as the source for sub-
jective and specific features of mythology basic of the
multicultural novel and embodiment its typological in-
tensity, complex architectonic and subjective methods
of literary reflection, the presence of different level of
story ,distinctive art system, spatio-temporal narrative
structure and intertwining real and fiction level of au-
thor depiction.

In this case a language claimed as basic for trans-
national perception and evaluation of reality.

However, in the process of adaptation the new cul-
tural values and social shift artistic language couldn’t
avoid various alterations and eventually became as im-
pact of destruction of original historical narrative over-
tone.

According mentioned belief, the Russia scientist
S.Tolmacheva investigated the nature of translation
process as a means of broadcasting multicultural in the
genre of the novel.

The relationship and the ratio of “’mass’’ and
“elite’, as well as the originality of human community,
was represented in the historical aspect in the creativity
of S.Rushidie, V.Neipol and N.Kyreish.

Until before the second part of XXth century the
scholars believed that the term “’English literature’” in-
cluded primarily the artistic works created in the area
of British Isles.

From this opinion, the researchers stood apart the
creativity a lot of great writer have lived outside UK or
haven’t been studied in the trend of English cultural tra-
dition. The scholars admitted that these works related
to theirs national history.

In the second half of the XXth century the view of
the Western critics were attracted by Australian and
West Indian prose and the talented works of Africa and
Asia writers. They belonged to the countries gained in-
dependence as result an important historical and politi-
cal, changing their status in the world.

In a number of Universities in Canada, Australia
and South Africa opened courses of African, Irish and
Canadian literature. The works written by the defined
above “regional authors expanded their own idea of na-
ture and artistic perception and interpretation of reality
and the image of a hero existed in its boundaries” [2,
57].

The plot, style and overtone of these works re-
sorted to the symbolic prototype, which was not some-
times available for understanding of European reader.

In accordance with this issue, the English reader,
who made acquaintance with the modern literary pro-
duction, had to deal with such social phenomena as psy-
chological and ethnic mentality of the British in the
subjective perception citizens of the farmer colonies.

The growing influence of the national literatures
in English became a vivid reflection of the cultural and
political phenomena as the collapse of the British Em-
pire, the entry the new nations to the international world
culture.

The mentioned process indicated failing ties with
in the British Commonwealth countries, increasing
awareness in independence in the former colonies and
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the response to USA attempts to keep a dominant part
in the international communication.

Finally English cultural tradition and mentality
had lost its unrivaled influence outside the British Isles
and couldn’t be able to support further British, who ac-
cepted and shared only defined above approach of un-
derstanding and interpretation of reality [4,103].

The profound destruction of established notions of
national literatures in English, reflecting the growing
separation English language became contradictive with
the lifestyle, behavior and national culture lead to
recognition that the adoption of distinct qualities of dif-
ferent national cultural traditions had become actual re-
ality.

The writers, who belonged to small nation com-
munity, faced with a difficult task to use the English
language included the accurate reconciliation ’the for-
eign’’ aspect of colonizer language and coming to
terms its own ethnic and cultural communication, and
transferring it to a new generation of readers.

The emergence in the last decades of the XXth
century the artistic works belonged to defined above
trend, due to the fact that United Kingdom was settled

and assimilated by a huge amount of descendants of the
former British colonies.

The “’new British’’, learning the traditional cul-
ture, unwittingly transferred their own archetypes and
manifested their way of the image of British artistic cre-
ativity as the whole.
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Abstract

The research paper presents an analysis of the interrelation between the lateral organisation profiles’ indica-
tors and self-regulation features. The existence of significant distinctions in the processes of self-regulation among
respondents with different variants of lateral profiles of the interhemispheric asymmetry is proved, as well as the
common features of these processes that are peculiar to the individuals having identical options of the lateral
profiles are specified too. The combination of general psychological and differential psychological approaches
made it possible to establish multilevel connections between the functional asymmetry peculiarities and behav-
ioural and personality self-regulation characteristics being put into practice within the action system aimed at
arranging temporal and living space of a person. It is revealed that there is a logic connection between the charac-
teristics of the self-regulation processes and the profiles of lateral organisation, conditioned by the interaction of
the interhemispheric asymmetry’s native traits within the motor activity organisation having the experience gained
during a person’s lifetime. The lateral organisation profiles with a more complex interrelation between sensory
and motor systems are connected with the formation of personality and activity characteristics of voluntary activ-

ity’s self-regulation, acquired within the processes of education, upbringing and other forms of socialization.
The research results can be used in vocational guidance, and for academic activity optimization. They can
also be applied while implementing principles of differential education, as well as at the classes of mastering the

self-regulation system.

Keywords: neuropsychological approach, psychology of individual differences, self-regulation, human vol-

untary activity, lateral profiles.

Introduction. The analysis of works devoted to
various aspects of the research of individual differences
in self-regulation processes shows that more and more
new aspects of individual distinctions in self-regulation
are being brought to light. However, alongside with
this, the differences of approaches to the investigation
of the contents, functions and structure of the self-reg-
ulation processes are revealed too (Korneeva, 2011).

According to O.A. Konopkin, conscious self-reg-
ulation is understood as a systematically organized pro-
cess of internal human psychic activity on initiation,
formation, maintenance and management of various
types and forms of voluntary activity directly realising
the achievement of the goals accepted by a person
(Konopkin 1995, p. 5). The place and the role of psy-
chic self-regulation in a person’s life are vivid enough,
if one takes into account the fact that practically all his
life is an endless multitude of forms of activity, actions,
acts of communication and other types of purposive ac-
tivity. The prefix ‘self-’ to the term ‘regulation’ reflects
not only the subject’s realising the acts of his voluntary
activity and his purposeful managing them, but also the
subject’s defining both objective figural, rational-logi-
cal and personal axiological bases of separate activities
and their correspondence and concordance with the
context of the integral system of its main personality
needs and values, cognitive mindsets and beliefs with
the contents of self-consciousness (Korneeva, 2011, p.
8-9).

Since mental self-regulation is regarded as a pro-
cess controlled by consciousness, at the basis of the pre-
sent study there lies a reasonable assumption that self-
regulation features can be connected with the interhe-
mispheric organisation of the brain activity that can be
judged about by the indicators of the motor and indi-
vidual lateral profiles tests (Annett, 1985, Chomsky,
1983, Lopez, 1987, Witkin, 1982).

A fruitful and perspective conception in the devel-
opment of this direction was A.R. Luria’s conception
(on the structural and functional units of the brain) and
V.A. Moskvin’s approach, being developed on its ba-
sis, in which within the study of the hemispheric inter-
action in the norm, lateral features and options of their
combinations (individual lateral profiles) are matched
with the features of a number of mental processes’ re-
alisation, including the possibility of an arbitrary activ-
ity management (Luriya, 1932, Luria, 1973, Moskvin,
2002).

Nowadays, the issue of individual differences in
the processes of self-regulation still remains scantily
studied. Researchers’ interest towards phenomenology
of self-regulation is clearly increasing; the scope of in-
vestigations touching upon different aspects of this
phenomenology is broadening too. At the same time
many problems of self-regulation still have to be inves-
tigated, as well as individual differences and peculiari-
ties of self-regulation connected with psychophysiolog-
ical organisation of human activity have to be studied
in particular (Korneeva, 2011, P. 4).
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Thus, the aim of the research under consideration
is to study the constituents of students’ self-regulation
process and the conditions that either enable or impede
its progress.

Purpose (objectives), materials and methods.

Since in the most general form of hemispheric dif-
ferences in connection with the analysis of the prevail-
ing mental activity characteristics fit into a number of
dichotomies: abstract (verbally-logic) and specific (vis-
ual-shaped) ways of information processing, voluntary
and involuntary regulation of mental activity, emotion-
ality-rationality, awareness-unawareness of mental
functions and conditions (Korneeva, 2011, P. 10).

In this context, the empirical study’s objectives
were to identify and compare self-regulation character-
istics identified among the students with fixed features
of functional asymmetry, which were installed in them
with the help of “motor test” and the diagnostics of lat-
eral organisation profiles:

1. To conduct a meaningful analysis of the availa-
ble scientific approaches to the study of the processes
of self-regulation and lateral organisation profiles.

2. To pick up a set of techniques for the empirical
study of functional asymmetry indicators in the brain
activity and split-level indicators of self-regulation.

3. To identify the connections between types of
lateral organisation profiles (LOP), indicating func-
tional asymmetry with differences in self-regulation
processes.

4. To determine whether sex differences exist with
individual differences in the processes of self-regula-
tion, taking into account types of lateral organisation
profiles (LOP).

Experimental research base

For the study of individual differences in the self-
regulation processes 195 respondents were surveyed.
The sample included students of Belgorod state na-
tional research University (95 boys and 100 girls — stu-
dents of the faculty of physical culture and sports at the
age of 17-19 years. The study was conducted in the
2017-2018 and 2018-2019 academic years.

Research Methods

When doing this research we used two blocks of
methods.

1. Techniques focused on the diagnostics of func-
tional asymmetry indicators: A.R. Luria’s technique,
and motor tests included in the “Map of Lateral Signs”
and the technique for determining individual laterality
profiles (according to V.A. Moskvin).

2. Techniques for diagnosing individual personal
characteristics, one way or another related to the indi-
cators of self-regulation: 16 PF questionnaire to assess
personality traits associated with the self-regulation of
human activity; A.K. Osnitsky’s technique for diagnos-
ing abilities and characteristics of self-regulation of ac-
tivity; the technique for measuring the level of a per-
son’s self-actualization (SAT); the technique for deter-
mining life-purpose orientations (LPO); the “Time
Orientation” technique.

Research result. The prevalence of lateral signs
was studied in accordance with the “Map of Lateral
Signs” technique; variations of lateral profiles were
considered in the framework of the “hand-ear-eye” sys-
tem.

3. Authors’ results. The results presented in the ta-
ble indicate that among the students — boys and girls —
some subgroups of students with various lateral profiles
were identified. Moreover, the number of subgroups
among boys and girls varies considerably.

Table 1
Distribution of Respondents According to Their Lateral Organisation Profiles
Respondents® Samples Lateral Profiles (%)
RRR RLR RRL RLL Left-handers and Ambidexters
A. Boys (n=195) 62.4 23.3 10.0 3.3 1.0
B Girls (n = 120) 52.0 14.0 24.4 7.0 3.0
Xpﬂg':ﬁ’e‘r’,fs'ﬂzgnc“o”s' <005 | p<0.05 | p<0.05 | p<0.05 0<0.05

In the profile “hand-ear-eye”, ‘hand’ was consid-
ered a motor component of a behavioural act, whereas
‘ear’ and ‘eye’ — perceiving and orienting components.
It was necessary to take that into consideration, as the
physiological and psychological traits are determined
by a profile of functional asymmetry in motor and sen-
sory systems, rather than by specific modalities of cer-
ebral dominance (including the right - or left-handed-
ness). The type of hemispheric lateralization is the neu-
rophysiological basis of both psychophysiological and
psychomotor personality, and human motor organisa-
tion reflects a holistic description of it as an individual,
as a person, and as a subject having all unique individ-
uality.

The results indicate that among the students — boys
and girls — some subgroups of students with a various
lateral profiles were identified. Moreover, the sampling

pattern of subgroups among the boys and girls differs
greatly. The analysis of the prevalence of lateral fea-
tures and types of their combinations in boys’ and girls’
samples — students (with a gender-based approach) al-
lowed in a number of cases to identify significant dif-
ferences. This coincides with the results of other studies
that have identified some features of lateral signs dis-
tribution in different professional samples (Moskvin,
2002, P. 127, Korneeva, 2011, P. 12).

The findings of the study made it possible to make
an assumption about the lateralization of the neuro-
physiological bases of individual differences that can
find their realisation in the intellectual (both general
and social intelligence) and emotional activities, as well
as the most valuable for this work, especially in regula-
tory processes. Thus, on the basis of this assumption,
all the data have been systematized taking into account
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the indicators of functional asymmetry by A.R. Luria
and V.A. Moskvin. While analising functional brain
asymmetries, the motor sample was measured; that al-
lowed dividing the sample into right- and left-handers.

A.K. Osnitsky’s questionnaire “Self-regulation”
was used as a basic technique in order to identify indi-
vidual characteristics of students when self-evaluating

the presence or absence of regulatory skills or any self-
regulation characteristics associated with problem solv-
ing, fulfillment of training and academic-practical tasks
and the organisation of everyday behaviour (Osnitsky,
2010, P. 94). The respondents with different indices of
motor tests showed a number of significant differences
in self-evaluation of self-regulation skills.

Table 2

Indicators of Students’ Self-evaluation of Skills and Characteristics of Self-regulation

Self-regulation Skills Self-evaluation of Self-regulation Skills (%6)
Availability of Self-regula- | Lack of Self-regulation | Self-evaluation Errors
tion Skills Skills
Right- Left- Right- Left- Right- Left-
handers handers handers handers handers handers
Structure-component *
Conditions (SCC) 62 S 14 25 24 18
Functional Peculiarities 68 60 g* 29 23 11
(FP)
Dynamic Peculiarities * - -
(OP) 51 42 10 43 39 15
Style-Personality Peculi- - - -
arities (SPP) 51 62 11 25 38 13

* Figures that are significantly different at ¢* Fisher’s test, with p <0.05

According to the indicator of formation of struc-
ture-component skills of self-regulation (SCS), some
significant differences between the subjects with differ-
ent indices of motor sample were revealed. Thus, the
subjects with the right indicator of motor sample less
often pointed at the absence of these abilities — 14 and
25 (left indicator). That is, the respondents with the
right indicator of the sample “folded arms™ are better at
setting and retaining goals, analysing and modelling
conditions, choosing means and methods of actions, as
well as at evaluating results and their correction (if
needed).

Some significant differences in the results of self-
evaluation of self-regulation’s functional features were
also identified. On this scale the same dynamics can be
traced, i.e. the subjects with the right indicator of motor
sample show high indicators of functional abilities — 60
and 68 (left index sample of “folded arms™), and signif-
icantly lower absence — 9 and 29, respectively. Thus,
the students demonstrate higher levels of security reg-
ulation in general, orderliness, detailing, practical in-
tentions feasibility and optimality of actions regulation.

But along with these data the students with the
right indicator of the sample “folded arms” show higher
indicators on the ‘Self-evaluation Errors’ scale. Per-
haps this is due to the respondents’ higher self-esteem,
due to more self-confidence and confidence in their
abilities.

In the indicators of self-regulation characteristics
that determine the dynamics of the actions taken, some
statistically significant differences were identified too.
The respondents with the right indicator of the sample
“folded arms” often point at the existence of caution,
confidence, flexibility, practicality and firmness in the
regulation of activities rather than the respondents with
the left indicator of motor sample of 51 and 42 per cent
characterizing the presence of 10 (right index of motor

test) and 43 (left indicator) — the lack of these skills re-
spectively.

Style-personality features of self-regulation are
also evaluated differently by the subjects with different
indices of motor sample. The respondents with left in-
dex motor test assessed their style-personality of self-
regulation higher than by the subjects with the right in-
dicator, the availability of skills — 51 and 62 per cent.
At the same time it is interesting to note the fact that on
initiative, awareness, responsibility, independence,
readiness for education, these subjects (with the left in-
dicator of motor test and with a higher score) indicated
they lacked such skills.

To compare the indicators of motor tests, showing
an asymmetry in the organisation of brain structures,
with the personal features of self-regulation of the re-
spondents’ behaviour, the technique 16 PF of multifac-
tor study of personality was used.

The respondents with different indices of motor
tests and individual laterality profiles showed a number
of significant differences in the expression of the com-
municative properties and features of interpersonal in-
teraction. Data on factor A (kindness, cordiality\con-
cern, isolation) suggest that the subjects with the left
indicator of the sample “folded arms™ are more impul-
sive, concerned, unsociable, and the subjects with the
right indicator of the sample “folded arms” are more
dynamic, adequate and effective in the situations of
communication. According to factor E (dominance,
persistence\conformity, dependence), there are also
significant differences (at p <0.05) in the sample of
girls with different indices of motor sample. Good re-
sults for the ‘conformity-dominance’ scale characterize
the respondents as the ones who tend to make independ-
ent intelligent decisions. People with high indicators on
this factor stick to their views, but as a rule, expect in-
dependence from other people, too. According to factor
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N (courage, confidence, shyness, restraint), the re-
spondents with left-sided asymmetry in the brain or-
ganisation appeared to have different and lower rates;
they are more reserved, shy, unconfident, and hesitant
about making decision.

The subjects with different indices of motor sam-
ple and individual laterality profiles also have a number
of differences in the emotional-volitional sphere. High
scores on this factor (emotional stability, the strength of
“I’) are more characteristic for the respondents with
right-sided asymmetry in the sample “folded arms” and
the accumulation of right lateral signs (difference p
<0.05). They are more likely to demonstrate steadfast-
ness and emotional maturity. The respondents with
high indicators on scale C demonstrate more flexible
behaviour; in stressful situations they are able to choose
the best solution to the problem. Besides, there are
some differences in factors Q3 (organization\ungovern-
ability) and Q4 (tension\relaxation), which further tes-
tifies to a better organisation and higher self-control
among respondents with the right indicator of the sam-
ple “folded arms” and the accumulation of right lateral
signs. These respondents have a sufficiently developed
volitional control over their emotions and behavioural
responses, so they work well in a group.

The data revealed on factor M showed some pecu-
liarities in the level of the respondents’ intellectual de-
velopment. At the same time, significant differences
were identified between the boys with different indices
of motor sample on scale M (dreaminess, unpractical-
ity\practicality, firmness). Lower indicators on this fac-
tor characterize the student as a practical, focused on
external reality, the person following generally ac-
cepted standards, but perhaps with the low level of cre-
ative imagination. The tested boys with accumulation
of right lateral indicators also show higher indicators on
this scale.

Thus, the analysis of the results obtained thanks to
the method of 16 PF showed the presence of a certain
level of correlation between a number of respondents’
personality traits and indicators of functional asym-
metry.

In connection with the identified indicators of the
students’ functional asymmetry we were interested in
the results of the SAT technique on the following
scales: flexibility of behaviour, self-sensitiveness,
spontaneity, self-esteem, self-acceptance, understand-
ing of human nature, synergy, acceptance of aggres-
sion, sociability, cognitive needs, creativity, values,
time competence — with the indicators of functional
asymmetry.

According to additional SAT scales, some differ-
ences were obtained only for a number of indicators in
the groups of respondents with different individual lat-
erality profiles (asymmetry), which allow a more dif-
ferentiated approach to the analysis of connection of in-
dividual differences in functional asymmetry with indi-
cators of human self-actualization. Of particular
interest are the data on the scale of spontaneity (the
ability to express their feelings spontaneously). High
scores on this scale indicate the possibility of another
method of behaviour, not calculated in advance. The
findings suggest that the prevalence of left lateral leads

to a decrease in spontaneous behaviour. At the same
time the subjects with the left indicator of motor sample
show higher scores on the scale of creativity that char-
acterizes the person’s creative orientation. Some statis-
tically significant differences were also obtained on the
‘flexibility of behaviour’ scale that measures the degree
of a person’s flexibility in the implementation of his
values and his capability to respond quickly to chang-
ing aspects of the situation. It can be assumed that the
subjects with the right indicator of the sample “folded
arms” (as indicated by the data) have a higher ability to
react quickly, and at the same time properly, to the
changing aspects of the situation. It is possible that the
subjects with the right sample indicator while accumu-
lating right lateral signs are more aware of their needs
and feelings. On the self-esteem scale, measuring the
subject’s ability to appreciate his/her merits, statisti-
cally significant differences were identified in the sam-
ple of girls with accumulation of right lateral signs.
Thus, we see that the accumulation of left lateral signs
contributes to a less critical attitude towards themselves
and a higher self-esteem. This is confirmed by the data
on the scale of self-acceptance. Higher indicators of
cognitive needs can be observed in the girls’ samples
with the right indicator of the sample “folded arms”. In
this case it is interesting to point out the fact that in the
sample of both boys and girls, — the respondents of the
group of unilateral right-handers, — higher rates on the
scale of sociability were recorded among the respond-
ents with the left indicator according to A.R. Luria.
This proves the ability of the subject with high indica-
tors on this scale to establish contact with people
quickly, at the same time the intensity and duration of
these contacts can vary. In terms of motor sample indi-
cators the connection with SAT’s additional scales was
not identified.

According to the data on the first-base scale (Time
Competence), no statistically significant differences
were obtained among the boys. But the data of the re-
spondents belonging to different profiles of functional
asymmetry, clarify the results, stressing that better re-
sults are found among the respondents with the accu-
mulation of right lateral indicators. High scores on this
scale indicate, firstly, the person’s ability of “living in
the present”, to experience the moments of his/her life
in full; secondly, to feel the continuity of the past, pre-
sent and future, that is, to see his/her life in a suffi-
ciently holistic way. Such an attitude is an indicator of
a personality’s high self-actualization. A higher degree
of the respondents’ self-actualization with the right mo-
tor sample indicator are confirmed by significant dif-
ferences (p <0.05) on the scale of value orientations,
measuring the extent to which a person shares values
which are characteristic of the self-actualizing person.

Thus, it should be noted that such SAT indicators
as time and value orientations are more connected with
the personality’s characteristics that can also be identi-
fied with the connection of asymmetry indicators ac-
cording to A.R. Luria. As for the rest of the indicators,
they are more linked with the individual laterality pro-
file, as they are no longer recorded as personality’s
level, but as socio-specialized (socially acquired) char-
acteristics, that are formed during lifetime.
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For the diagnostics of life orientations the tech-
nique with the same name has been used. The test re-
sults only showed an overall decrease in the indicators
of the life orientations technique of the respondents
with a predominance of left lateral signs. Comparison
of average data with significant differences (at p <0.05)
indicated that the respondents with the right indicator
of the “folded arms™ sample displayed higher scores on
the “Result” scale of this technique. On the rest of the
scales of the life orientations technique some differ-
ences were obtained only on a number of parameters in
the groups belonging to different functional asymmetry
indicators according to V.A. Moskvin. The latter make
it possible to apply a more differentiated approach to
the analysis of the connection between the individual
differences in functional asymmetry and indicators of
human life orientations. Thus, the girls with the accu-
mulation of left lateral signs showed significant differ-
ences on the scale of “Locus — Control — Life” At high
test scores the subjects tend to believe that a person is
given control over her life, that she is free to make de-
cisions and implement them. In this group of the girls,
statistically significant differences were identified on
the “Consciousness of Life” scale, “Process”, “Result”,
and “Locus-Control — I”, confirming that the accumu-
lation of left lateral signs leads to a decrease in the in-
dicators of the individual life orientations.

The respondents’ time orientations were assessed
using three bipolar scales as described in the “Time Di-
rection” technique. Time orientation indicators, accord-
ing to this method, showed no statistically significant
differences but the data on “The Future” scale in the
sample of the boys with different indices of motor tests
for Alexander R. Luria and the scale of “The Past” in
the unilateral group of the right-handed girls.

Thus, the analysis of the results obtained with the
help of psycho-diagnostic methods for the study of per-
sonality characteristics associated with self-regulation
of life revealed a link between the respondents’ person-
ality traits, their level of self-actualization, life orienta-
tions, and time direction with their functional asym-
metry profile. That confirms the results of the previous
studies (Osnitsky, Korneeva, 2014, Pp. 42-44).

In order to find out whether there is a connection
between the personal characteristics of the respondents,
their life orientations, features of self-actualization and
time direction with the features of self-evaluation of
regulatory skills, we used correlation analysis (Pearson
correlation).

The correlation analysis of the data obtained dur-
ing the investigation led to the conclusion that there is
a definite relationship between the students’ personal
characteristics and the specifics of their own self-as-
sessment of regulatory skills.

An inverse relationship (at -0.50 and - 0.57, re-
spectively) was found in the samples of both boys and
girls with the right indicator of the “folded arms” sam-
ple between the emotional factor of stability and
strength of “I”” and the dynamic characteristics of self-
regulation (the “Estimation Error” scale). That is, the
higher the emotional stability, the more confident and
stable in regulating the activity the subject will be, and
the less difficulty he/she will encounter while reflecting

the self-regulation skills and, as a result, will be less
likely to make mistakes in the assessment of his/her
skills and be more successful in regulating this activity.

Besides, a direct correlation between the indica-
tors of such scales as “Value Orientation Scale”, “Con-
sciousness of Life” and “The Real” was found in the
samples of the girls with both the right (0.65) and the
left (0.60) index of motor sample. Therefore, the higher
the score on a scale of value orientations, the more
meaningful is the respondent’s life and the more he/she
lives in the present, “here and now”.

Thus, analysis of the results allowed us to show
that there are significant differences in the processes of
self-regulation among the respondents with different
variants of lateral profiles and common features of
these processes in individuals who have the same op-
tions of the lateral profiles.

The present study was devoted to the study of the
relationship between the individual differences in the
functional asymmetry and the processes of high school
students’ self-regulation. At the same time in our work
we studied the connection parameters of functional
asymmetry with the most common processes of self-
activity in the reactive and impulsive behaviour pat-
terns, in both activity- and personally organized.

In formulating the research problem we operated
on the assumption that with the help of well-known
techniques, it would be possible to identify the person-
ality traits that correlate with the multilevel phenome-
nology of high school students’ self-activity, and sug-
gested that the different levels of the self-regulation ac-
tivity’s phenomenology the adaptive, activity and
personality levels could be variously linked with the
features of functional brain asymmetries.

The results of this work give us grounds for solv-
ing the problem under consideration. Thus, the study
data made it possible to confirm the assumption of the
lateral neurophysiological bases of individual differ-
ences that can display in the intellectual and emotional
activities, as well as in what is the most valuable to this
work, in peculiarities of regulatory processes.

Conclusions:

1. We prove the assumption about the existence of
connection of individual differences in the processes of
self-regulation with peculiarities of laterality profiles
characterizing the functional asymmetry of human reg-
ulation activity. The combination of general psycholog-
ical and differential psychological approaches made it
possible to establish multilevel links between the fea-
tures of functional asymmetry and behavioural and per-
sonal characteristics of self-regulation, implemented in
the action systems for the organisation of temporary
and human living space.

2. The findings of the study data confirmed the as-
sumption of the lateralization of the neurophysiological
bases of individual differences, which display in intel-
lectual and emotional activities, as well as in the fea-
tures of the regulatory processes. The respondents with
different indices of motor samples revealed a number
of significant differences in the self-evaluation of self-
regulation skills. The students with the right motor
sample indicator (“folded arms™) to a greater extent
have more developed processes of goal-setting and goal
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retention, analysis and conditions modelling, the choice
of means and methods of action, as well as the evalua-
tion of the results and their correction. They often dis-
play self-confidence, flexibility, practicality and firm-
ness in the regulation of activity, initiative, awareness,
and responsibility than the respondents with the left
motor sample indicator.

3. When comparing the indicators of motor tests
and lateral organisation profiles evidencing asymmetry
in the organisation of brain structures, with the re-
spondents’ personal characteristics a number of signif-
icant differences was identified in the expression of
communicative properties and features of interpersonal
interaction, differences in emotional-volitional and in-
tellectual spheres of the respondents.

It has been found out that the left-handed subjects
are more impulsive, concerned, unsociable, whereas
the subjects with the right motor sample indicator are
more dynamic, adequate and effective in communica-
tion situations. The respondents with left-sided asym-
metry in the brain organisation are more reserved, shy,
unconfident in themselves, doubtful in decision-mak-
ing situations. Emotional stability, the strength of “I” is
more characteristic of the respondents with the right
motor sample indicator and the accumulation of right
lateral signs of the lateral organisation profile. That is,
they are more likely to demonstrate steadfastness and
emotional maturity.

4. The differences revealed in terms of organisa-
tion and intensity, further evidence of better organisa-
tion and higher self-control among respondents with
the right measure of the sample “folded arms” and the
accumulation of right lateral signs of the lateral organ-
isation profile. These respondents have a sufficiently
developed volitional control over their emotions and
behavioural responses.

5. The respondents with left-sided asymmetry in
the brain organisation revealed a higher ability to act
spontaneously and express their feelings that indicates
the respondent’s capability to act impulsively, using
methods not planned in advance. The left-handed sub-
jects were often characterized by a high score on a scale
of creativity that shows the creative orientation of a per-
son.

Thus, taking into consideration the results of the
research one can conclude that dynamic features of the
self-regulation activity, orientation towards time and
temporal behaviour characteristics, as well as the indi-
cators of the emotional-volitional sphere are mainly
linked to the indicators of motor tests, acting as an in-
dividual’s traits. Meanwhile, positive personal, activity
and behavioural characteristics of self-regulation are
generally connected with the profiles of lateral organi-
sation with the accumulation of right-lateral features, as
not only individual determination is fixed in them, but
also socially oriented characteristics which are formed
during a person’s lifetime.
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